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Entertainment =~ 


News + Notes A 


8| Chappelle’s No-Show 

Why was production on Dave Chap- 
pelle’s comedy series halted?...Hit 
List...Rating reality stars-turned- 
actors...Corey Clark’s American Idol 
bombshells...Katie and Tom, Renée 
and Kenny: Who’ll be Hollywood’s next 
surprise couple?...The L Word gets 
fashion forward...Monitor. 


Features 


22|What a Long Strange 
Trip It’s Been Later, Vader! As 
Episode III—Revenge of the Sith hits - 
theaters, George Lucas reflects upon 
his 30-year odyssey. Can this final 
film redeem his Star Wars legacy? 
BY JEFF JENSEN 


32 | Judge Dread American Idol 
mouthpiece Simon Cowell defends 
Paula, the show, and even Anthony 
Fedorov. BY JESSICA SHAW 


38 | When Stars Collide 
Writer-director Paul Haggis turns 
race relations and car accidents 
into a quiet smash with Crash. 

BY JOSHUA RICH 


40 | Rebirth of the RZA As re 
the Wu-Tang Clan faded, its master- : 

mind reinvented his career, working 
with everybody from Jennifer Aniston 
to Quentin Tarantino. But there’s 
one thing the RZA couldn’t change— 
the downward spiral of his doomeg 
cousin Ol’ Dirty Bastard. 
BY KAREN VALBY 


Darth Vader’s dark origi 
in Star Wars’ highly antit 
chapter, Revenge of th 
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Wendy's’ Mediterranean Chicken Salad. 


Wendy's newest salad can. It’s savory, herb-seasoned chicken, tangy, crumbled feta on a bed of fresh, crisp 
greens with a robust red wine vinaigrette dressing. It could be the best thing that happens to you all week. 
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It’s better here: 
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Entertainment 


Reviews 


49 | The Must List Ten cool 
things to see/hear/read. 


51| Movies Monster-in-Law; 

also Kicking & Screaming, Unleashed, 
Mindhunters, Ladies in Lavender, 
Layer Cake, Brothers, Funny Ha Ha, 
Mysterious Skin. Plus: Ask the Critic. 


59 | DVD & Video Kinsey; also 
Seinfeld, The Sea Inside, Joan of 
Arcadia, Team America: World Police, 
Scrubs, Hoop Dreams, The Simpsons. 
Plus: Q&A with Wes Anderson and 
Divorce Italian Style. 


65 | Television The 0.C., South 
Park, and Everwood. Plus: Spotlight 
on the Muppets and What to Watch. 


73 | Music system of a Down’s 
crazy good CD; also Ben Folds, 
Spoon, Bryan Adams, Ryan Adams, 
Memphis Bleek. Plus: Will country 
embrace Cowboy Troy?; three ’60s 
sidemen’s side projects. 


78 | Books John Burdett’s Bangkok 
Tattoo; also Chuck Palahniuk’s 
Haunted and Michael Connelly’s 

The Closers. Plus: Chick Lit 101. 


82 | Stage Sweet Charity; also 
Glengarry Glen Ross, A Streetcar 
Named Desire, Chitty Chitty Bang Bang. 


EANS: ECKO UNLTD/ECKOUNLTD.COM 


6 | Mail Country music, Family Guy. 


84 | Stupid Questions This week 
with...Jon Cryer. 


\ITH/REOKEN/ART DEPT.; SHIRT, JACKE 


First with the Wu-Tang Clan, now 
with his hot new film career, the RZA 
gets straight to the point (page 40) 


3 
g 
a 
Co] 
< 


PHOTOGRAPH BY PHIL KNOTT ENTERTAINMENT WEEKLY 5 


¥ 
~ 
N 
x 


Stars GoWild! 
And You 


| Pay the Bills! | 


Beloved Country 
WHILE I WAS THRILLED TO SEE 
country music getting the 
recognition it deserves, I don’t 
think there is any logical 
comparison between Gretchen 
Wilson and Big & Rich and 
Garth Brooks (“Garth Who?”). 
One great, successful CD 

for a new act does not a country 
legend make. Why not wait 

for these new artists to prove 
themselves beyond the 
duration of a single album to 
the point where they deserve to 
be mentioned alongside the 
modern-day greats like Reba 
McEntire, George Strait, 

Alan Jackson, and Brooks? 
ALISON PORTER 
jporter2@airmail.net 

Arlington, Tex. 


FIRST OF ALL, THANKS FOR 
putting a little country on your 
cover! Gretchen Wilson and Big 
& Rich are just what country 
music needs to gain some 
status. Your article was great, 
and mentioned artists (Dierks 
Bentley and Julie Roberts in 
particular) who aren’t afraid 

to write good music and take 
chances. One omission: 

Keith Urban. He has charmed 
Nashville (and country fans) 
with his Down Under country 
style. Since you guys have 
talked about Aussie power 
(Nicole Kidman, Hugh Jackman, 
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“Thanks for 
putting a little 
country on 


| your cover! One 


omission: Keith 
Urban. How 

could you leave 

offsuchatreat?” 


KELLI McDONALD 
Monmouth Junction, N.J. 


Russell Crowe), how could you 
leave off such a yummy little 
Australian/country treat? 
KELLI McDONALD 
kellimac24@hotmail.com 
Monmouth Junction, NJ. 


Money Talk 

ALL I CAN Say IS “WOW” TO 
your article on greed in the 
entertainment industry (“The 
New Age of Greed”). What 
really bothers me is that I’m 
supposed to be impressed when 
these people give charitable 
donations after tragedies like 
September 11 or the tsunami. 
Do they think they can spare 

it? Are any of those victims on 
their minds when they are 
making ridiculous requests for 
certain kinds of M&M’s? 

After reading that article, I’m 
more inclined to believe their 
“charity” is a publicity stunt. 
Movie studios need to wake 

up and hire people who actually 
care about their craft and not 
just their bottom line. 

JILL LAUDERMILCH 
Jjillielaud@hotmail.com 
Lebanon, Pa. 


A ‘Guy’ Thing 

JOSH WOLK’S ARTICLE ON THE 
resurrection of Family Guy 
was an interesting read 
(“Return of Family Values”). 
Though I am not a fan of the 
show, I hope it succeeds during 


its second run. It might alert 
network executives to the 
importance of the devoted audi- 
ence, and may begin an age 

of hope for the previously un- 
thinkable—when the cancella- 
tion of a beloved series doesn’t 
necessarily mean the end. 
Now, how do we go about getting 
Fox to bring back Futurama? 
MICHELLE V.L. MIKO 
m_v_l_m@myrealbox.com 

Moss Landing, Calif. 


Welcome ‘Homefront’ 
I WAS SO HAPPY WHEN I FOUND 
that you listed my favorite 

TV show of all time, Homefront, 
among the reruns to watch, 
along with a fantastic photo 
(Television: What to Watch). 
Homefront dealt so well with 
many important issues 
(racism, unionization, women 
in the workplace, war brides’ 
adjustment to living in America, 
among others), always with 

the highest quality and always 
with a view toward making 
history entertaining and 
enlightening. I am so glad that 
AmericanLife TV Network 

is re-airing it, but for those of 
us without cable who can’t 
watch the reruns, I would like 
to add my vote for issuing 

the complete Homefront series 
on DVD. 

EMMIE FORMAN 

Olympia, Wash. 


CORRECTIONS: Jn our story 
about The Interpreter, Shashi 
Tharoor, the U.N.’s head 

of public information, was 
misquoted about his involve- 
ment with the film’s production. 
“Not only did I get to see 

the script, but every change 
[not every take] had to be shared 
with me” (“Out of Africa”). 

We misidentified Bread band 
member David Gates in 

a photograph on page 62. He 
was on the far right (Music). 
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‘STAR WARY’ 
OBSESSED? 

So are we. That’s why 
we’ve created extra 
online-only features, 
including a poll about 
favorite heroes 
(Harrison Ford as Han 
Solo, above, isa 
contender), a trivia quiz, 
and the latest news 
about the new movie, at 
ew.com/starwars. 


ALSO ON EW.COM 
EW Radio: Hear songs 
our critics recommend 
at ew.com/ewradio. 


EW.com is a free 
bonus—only for read- 
ers and AOL members! 
This week’s access 
code: ewblog. 


ENTERTAINMENT WEEKLY 
welcomes feedback from 
our readers, via e-mail 
at ew_letters@ew.com 
or fax at 212-467-1223. 
All correspondence must 
include your name, address, 
and daytime telephone 
number. Letters may be 
edited for clarity or length. 


ENTERTAINMENT WEEKLY Sometimes 
carries advertisements containing 
perfume or cologne samples. 
Subscribers who would prefer 
copies without scent strips should 
write to ENTERTAINMENT WEEKLY, 
P.O. Box 30608, Tampa, FL 33630- 
0608 or telephone 1-800-828-6882. 
Customer Service and Subscrip- 
tions For 24/7 service, please use 
our website: www.ew.com/customer 
service or contact us at the above 
address or telephone number. 
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11mg. “tar”, 0.9 mg. nicotinelav per cigarette’ by, FTC method: 
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Smoke Contains Carbon Monoxide. 


America’s hottest comic takes a 
sad detour inhis career. by Josh Wolk 


N SEPT. 18 OF LAST YEAR, SOON 

after signing a reported $50 million 

deal with Comedy Central for two 

more seasons of his show, Dave 
Chappelle threw an enormous block party in 
Brooklyn’s Fort Greene neighborhood. Hun- 
dreds of people showed up for a concert fea- 
turing Kanye West, the Roots, Erykah Badu, 
and a reunited Fugees, and Chappelle had the 
daylong event filmed for a documentary. “He 
made it a point to walk around and greet his 
fans, taking time and just vibing with every- 
one,” says Jamel Shabazz, who Chappelle 
hired to take pictures of the event for a poten- 
tial companion book. “I saw nothing but posi- 
tivity from that young man.” 

Eight months later, Chappelle is in a radi- 
cally different place and his sketch-comedy 
series has fallen apart. On May 4, not 24 
hours after Comedy Central touted Chap- 
pelle’s Show's third season to a group of ad- 
vertisers, with promos for a May 31 premiere 
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still airing, the cable network hastily an- 
nounced that the season would not proceed as 
scheduled. In fact, the situation had become 
far more dire than the network ever let on. 

EW has learned from a source close to the 
show that on April 28, the comedian flew from 
Newark airport to South Africa to check him- 
self into a mental health facility. (Neither 
Comedy Central nor Chappelle’s publicist 
would comment to EW; his publicist has re- 
peatedly denied persistent rumors of drug 
use.) Production had temporarily shut down 
back in December, scuttling a planned Febru- 
ary premiere; reports at the time said Chap- 
pelle had the flu and that the show would 
come back in April or May. But this time the 
series is unlikely to return. Staffers are look- 
ing for new jobs, and wondering what hap- 
pened to their $50 million man. 

“My strong feeling,” says another show in- 
sider, “is that Dave couldn’t handle the pres- 
sure.” Former Chris Rock Show producer 


Nelson George saw firsthand how challeng- 
ing it is for someone to suddenly be deemed 
“funniest guy in America.” Though Rock 
handled it well, George said, “it can mess up 
your creative process, [where you're] second- 
guessing, ‘Is that as funny as what we did 
last year?’” The expectations—popular, criti- 
cal, and financial—can seem unfulfillable. 
Chappelle’s retreat comes after a grueling 
climb up the comedy ladder that has con- 
sumed nearly two decades. The 31-year-old 
has been a stand-up comic since he was 14, 
and suffered through 11 network pilots that 
had about as much in common with his edgy 
comedy as Richard Pryor’s did with The Toy. 
(Only one show ever made air, ABC’s 1996 
Buddies, canceled after four episodes.) But on 
his Comedy Central show, he was able to give 
his incendiary, daring style free rein: He and 
partner Neal Brennan wrote nearly every 
sketch, conjuring up such characters as a blind 
KKK member who doesn’t realize he’s black, 
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playing Samuel L. Jack: 
(above) and Rick Jame: 
4 


and a cop-stabbing, whore-slapping Wayne 


Brady. It was a dream opportunity, and re- 
demptively popular (averaging 3.1 million 
viewers). It was also a debilitating workload. 
“Dave always wanted his work to be perfect 
and would never settle for anything less,” 
says Chappelle’s former manager Barry Katz, 


who met the comic when Chappelle moved to 
New York City after graduating from high 
school in Washington, D.C. “He’s mellow at 
times, but also driven in a way that few artists 
have been.” And trying to achieve his perfec- 
tion with a small staff is virtually impossible. 
Says George: “With TV, no one person, or 
even two people, can write [a season’s worth 
of shows] that are all very funny.” 

If he felt pressure, Chappelle never admit- 
ted it publicly. After the deal was signed last 


year, he told EW: “What this 
money really purchased me 
was a certain peace of mind. It 
was an affirmation, just to be 
confident in your intuition. Try 
to do things that feel good be- 
cause ultimately that’s what I 
got rewarded for.” 

For this season, Chappelle 
had shot four to five episodes’ 
worth of sketches, but had yet 
to shoot his live onstage intro- 
ductions. So what becomes of 
the $50 million? The multifac- 
eted deal covered seasons 3 
and 4 and a TV and movie de- 
velopment deal. But the bulk 
of the money would come 
from increased royalties from 
DVD sales, which will keep 
selling without him; the sea- 
son 1 set remains the top- 
selling TV DVD ever—bigger 
even than The Simpsons or 
Seinfeld—and 2 will be re- 
leased May 24. (Comedy Cen- 


tral will promote it by airing 
its bonus footage before 
Chappelle’s Show reruns.) 

Network spokesman Tony 
Fox says the show’s loss 
won’t damage Comedy Cen- 
tral because the network’s 
year-to-date ratings have al- 
ready beaten projections, 
thanks to the second Blue 
Collar Comedy Tour and the Jeff Foxwor- 
thy roast; Reno 911!’s third season will take 
Chappelle’s slot on Tuesdays at 10 starting 
in June. But a rival cable-channel exec says 
this is overly optimistic: “Every network 
has a few hits, and you can’t afford to lose 
any. It’s their number one franchise.” State- 
ments like that don’t do anything to relieve 
the pressure. @ (Additional reporting by 
Mandi Bierly, Lynette Rice, Dan Snierson, 
and Margeaux Watson) 
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HitList 


by Dalton Ross 


@ PAULA ABDUL POKES FUN AT HERSELF ON SNL Welcome 
to the party, Paula! You'll find a wealth of material at your dis- | 
posal. Might I suggest you begin with the Emilio Estevez era? 


@ GEORGE LUCAS RECEIVES CANNES FILM FESTIVAL 
TROPHY Although the accompanying inscription (“Congrats— 
now can we finally stop with all that midi-chlorian BS?”) 
probably could have used a little massaging. 


© TEXAS LAWMAKERS VOTE TO BAN SEXY CHEERLEADING 
ROUTINES Right on, Texas! I always felt that whole two- 
four-six-eight thing smacked of orgy innuendo. 


STARBUCKS REFUSES 
TO SELL NEW SPRING- 
STEEN CD Reports 
conflict as to whether 


it was due to racy lyrics, 
corporate politics, or the 
Boss’ refusal to call a 
large coffee a “venti.” 


@ MONSTER-IN-LAW OPENS Personally, I think it’s J. Fo’s 
biggest stretch since Funhouse Fitness: Swamp Stomp. 


@ SAN FRANCISCO MAYOR CHATS FOR 15 MINUTES 
WITH COLDPLAY ON THE RADIO After proclaiming him- 
self a big fan, he was invited by the group to their concert, which 
he then proceeded to skip in favor of an art soiree. Flip-flopper! 


@ KFC CHAIRMAN INVITES A PROTESTING PAM 
ANDERSON TO LUNCH “ANYWHERE, ANYTIME” 
Really? Even Popeyes? Man, this guy will do anything in the 
name of plump breasts...chicken breasts, that is. 


@ THE COMMISH ON DVD Chiklis before he went all “street” on us. 


© NEW STUDY SHOWS THAT SMOKING POT CAN LEAD 
TO GREATER RISK OF MENTAL ILLNESS Whether that 
comes from the pot or the accompanying bags of Funyuns and 
Police Academy marathons, however, is still open to debate. 


@ ENTERPRISE FINALE AIRS That clicking noise you hear is mil- 
lions—OK, hundreds—of Trekkies setting their phasers to suicide. 
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Playing ‘House’ 


Sela Ward returns with a role on Fox’s hit 


DR. HOUSE, MEET YOUR MATCH. 
After a three-year absence from 
series TV, two-time Emmy 
winner Sela Ward checks into 
Fox’s hit drama House on May 
17 as a former flame of Hugh 
Laurie’s grouchy doe. 
Though attached for 
only two episodes 
this season and 
seven next fall, the 
erstwhile Once and 
Again star promises 
that secrets will spill, 
passion reignite, and, of 
course, freaky diseases abound. 
—Michelle Kung 


Has it been tough getting back 
into the swing of series TV? It 
reminds me of the reasons I don’t 
want to sign a six-year contract. 
I look at poor Hugh, who's just so 
fried. But I’m loving working in 
L.A. again, I get to go home and 
sleep in my own bed. 


And playing house with House? 
Well, [my character, Stacy] was 
the love of his life, and he was 
the love of her life, so you find 
yourself—and I definitely find 
myself—still rooting for them to 
be together. Because they’re 
equally matched, there’s a lot of 


sexual tension between the two 
of them. And it’s painful! 


Were you a fan of the show? No, 
I don’t watch TV unless it’s on 
Nickelodeon or Disney—with 
two kids, I never have 

the time. But the pro- 
ducers sent me the 
first three episodes, 
and I thought, any 
show that has Mas- 
sive Attack as their 
F theme song has got to 

be pretty good. 


Some strange illnesses turn up 
on House. Have you had any un- 
diagnosable diseases? No, but 
my mother was sick for nine 
years, so I’ve spent more time 
around hospitals than I care to. I 
also feel at home, in a strange 
way. I think I should have been a 
doctor, but my mother took my 
chemistry set away from me in 
fifth grade just when I was learn- 
ing all the elements. 


Really? That’s so unparent-like. 
She went to some PTA meeting 
where they said it was danger- 
ous, and I might blow some- 
thing up. But if she hadn't, you 
wouldn’t be talking to me now. 


ILLUSTRATION BY TOM BACHTELL 
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Digital television file-sharing goes to court 


HOLLYWOOD'S METALLICA-LIKE 
quest to squelch online swap- 
ping of movies and TV shows 
has just hit a snag. But it will 
take more than a court ruling to 


knock out studios and networks 
intent on protecting their wares: 
This was merely the first battle 
in what’s shaping up to be a war 
as bitter as the one still being 


waged by the music industry 
against illegal file-sharing. 

At issue: programs broadcast 
in high-definition television, or 
HDTV. Like MP3, HDTV is a 
digital format, which means 
near-pristine copies of movies 
and TV shows can easily be re- 
produced and distributed. (Not 
everyone is afraid of sharing. 
Last season, at Dave Chappelle’s 
insistence, clips from Comedy 
Central’s Chappelle's Show were 
made available for 
download. The re- 
sult? High ratings 
and record-breaking 
DVD sales from a 
fan base that grew 
on the Internet.) 

Two years ago, 
the FCC, under pres- 
sure from networks 
and studios, mandat- 
ed that any HDTV 
device (including TV 
sets and computers) 
sold after July 1, 


THE BRIEF 


2005, be outfitted with a govern- 
ment-approved tuner that would 
recognize a “broadcast flag” —a 
bit of digital data embedded in a 
program that would, in effect, 
prevent home viewers from 
swapping HDTV files. 

Howls of protest greeted the 
flag announcement. A coalition of 
public-interest groups and librar- 
ians filed suit, arguing that the 
FCC lacked the authority to en- 
force the measure. The court 
agreed and on May 6 
ruled against the 
FCC and Motion Pic- 
ture Association of 
America, which joined 
the FCC in the law- 
suit. The MPAA will 
likely take its case to 
Congress—which has 
the power to bring 
the gavel down on 
copying. Ahoy, ye 
video pirates: Get the 
goods while they last. 
—Wook Kim 


REALITY TV STARS CAUGHT IN THE ACT: A REPORT CARD 
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graduates-turned-thespians fared when working with scripts? 


Lately, reality TV has become a better résumé booster for wannabe | 
A rundown of the best and worst. —Tim Stack 


actors than several semesters at Juilliard. How have recent reality 


JEFF WILSON MICHELYNNE McGUIRE EVA aheaen ~ JACINDA BARRETT KYLE BRANDT 
Playing a poolboyonThe The Starlet winner Last season’s America’s The Real World: London’s The Real World: Chicago 
Young and the Restless earned Faye Dunaway’s Next Top Model champ re- model went sapphic in stud brought his good 
starting May 13, the respect and a guest spot turnedtoUPNwitharole Bridget Jones: The Edge of \ooks and lack of person- 
Survivor: Palau castoff on One Tree Hill.Buther on Kevin Hill. Pigfordlooks Reason, playingalawyer ality to Days of Our Lives. 
smiles, asks about pool acting is as grating asher great on camera, and in love with Renée Zell- Playing kidnapped soldier 
supplies, and looks hunky. Midwesternaccent.She she and star Taye Diggs weger. Fortunately, she Philip Kiriakis, Brandt has 
If you think you smell a should study Dunaway’s have chemistry. Guess played to her strengths: mastered the fine soap 
Daytime Emmy, it’s prob- 70s classics instead of those Top Model hospital Shespoke withanaccent art of pausing and look- 
ably just chlorine. old Fastlane episodes. scenes paid off. and looked pretty. ing confused. 


12 MAY 20, 2005 


AVG *WYHUYdS SIENY) INOSY3¥ JO 3903 FHL ‘SINOF 199GIUG ‘SANVHLS YSLad “77H NIA 


HAIVMANIHO INVWd °S3AIT WNO 4O S 


Your potential. Our passion.” 


Micresoft: 


Choose your music. Choose your device. Know it’s going to work. 


When your device and music service are compatible with each other, all you have to do 
is choose the music that’s compatible with you. Look for the PlaysForSure logo on a wide 
range of devices and music services. For a complete list go to playsforsure.com 


© 2005 Microsoft Corporation, All rights reserved. Microsoft, MSN, the MSN logo, the PlaysForSure logo, the Windows logo, Windows Media, and "Your potential. Our passion.” are either registered trademarks 
or trademarks of Microsoft Corporation in the United States and/or other countries. The names of actual companies and products mentioned herein may be the trademarks of their respective owners, 


NEWS notes 


a } 


Y 


Corey Clark dishes dirt in his new tell-all 


IN COREY CLARK’S NEW E- 
book, They Told Me to Tell the 
Truth, So... (The Sex, Lies and 
Paulatics of One of America’s 
Idols) (wraptor.com, $9.95), the 
ex—Idol contender lets loose with 
wild revelations (see AJ story, 
page 32). A few high—rather, 
low—lights. —Sandra Kofler 


“Clay, from Raleigh, was such 
a geek when he started.... It was 
funny to watch his transforma- 
tion into this ‘I’m Clay Aiken, 
hear me roar’ thing and selling 
millions of records.” (page 97) 


“Paula warned me... “You can’t 
tell anyone about this or I'll make 
things very hard for you. I’m ex- 
tending myself to help you, so 
don’t screw me or you'll be sor- 
ry.’” (page 81) (Abdul has essen- 
tially denied any wrongdoing.) 

“And Id like to set the record 
straight on two rumors about 
Trenyce, Kim Caldwell, and me. 
The tabloids claimed we had a 
three-way, something Simon 
repeats in his book. Trenyce and 
I did have sex, but it was one- 
on-one. Kim and I are just 
friends.” (page 98) 


bahrenheit 


taking thetemperature of popculture 


With Sparialt’s 14 Tora nominations, director Mike 
Nichols could be headed for a seventh win. 


Bertelsmann to acquire CD seller Columbia House. 


America involuntarily acquires more Dave Koz. 


You can’t send an elf to do a man’s job: Kingdom of 
Heaven's Orlando Bloom is no Russell Crowe. 


Et tu, Tony? Broadway’s biggest awards snub: 
Denzel Washington's Julius Caesar. 


Question for the creators of Revelations: What does 
the Bible say about falling ratings? 


Delayed Mission: Impossible 3 sheds Scarlett Jo- 
hansson and Garrie-Anne Moss. Enter the Fannings? 


The Deal Report sy Jennirer ARMSTRONG 


MOVIES ( y will do that smoothie 
thing he does so well in the dramatic thriller 
Michael Clayton (which his company will help 
produce). He’ll play (what else?) the title char- 
acter, a New York lawyer known for his ability to 
>» clean up high-profile clients’ messy personal 
PUDEICD Be . One of the Deal Report’s favorite 
books, ! «’s 1999 chick-lit breakthrough The Girl’s 
Guide to funting cred pealhe yt is finally getting the adapta- 
tion treatment: ¢ hic ar will put aside the cult 
and kiddie fare to play a flesh-and-blood book editor who 
thinks her problems are solved when she falls in love with a 
much older man—but, of course, they’ve only just begun.... 
In other literary adaptation news (who says Hollywood 
types don’t read?), Helen Hunt will star in and make her 
feature directorial debut with Then She Found Me, based on 
Elinor Lipman’s novel about a woman whose birth mother 
upends her life after her adoptive parents 
die. Hunt’s been working to get the f * 
project off the ground for seven years, | ; 
but, she says, “I should probably stop = 
talking about how long I’ve worked on 
it—people are going to think it should 
be Crime and Punishment.” 


BOOKS Augus 3 , on the 
other hand, is working fast: He just 
optioned the rights to his next 
memoir to Universal Pictures 
without having written a word of 
it yet. “Isn’t that funny?” he says. 
“In effect, they bought air.” Bur- 
roughs wrote about his crazy mom 
in best-seller Running With Scissors 
(Annette Bening’s playing her in the 
film version that just wrapped), and 
he’ll tackle his paternal issues in this 
yet-untitled work. “In the last six 
years of my father’s life—he died a 
year and a half ago—I really got 
to know him,” he says. “So it’ll start 
there, with this touching relation- 
ship, and then you'll read a 
chapter from earlier in my life 
that’s just like, How could he ever 
talk to this man again? It’s going 
to be horrible and funny and 
redemptive.” As fora 
title? “I’m just 

calling it my dead | 
) daddy book for ‘ 

)\ now.” (Additional | 9 

} ) reporting by | 
y) Gregory | 

Kirschling) 
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LAST FALL KATIE HOLMES 
told Seventeen magazine she 
dreamed of marrying Tom Cruise 
when she was a little girl. Coun- 
try singer Kenny Chesney once 
based a song (“You Had Me 
From Hello”) on new bride Renée 
Zellweger's Jerry Maguire catch- 
phrase. See, you sleepy dream- 


ANDREW COOPER; GODRECHE: ETIEND 


ers? Wishes do come true! We 
dug up a few other potential cou- 
ples, based on reported crush- 


UNOPRESS/WIREIMAGE.COM; CHESNEY AND ZELLV 


es. —Whitney Pastorek 
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In Clueless, Silverstone’s Cher 
calls cute boys “Baldwins,” and is 


WIREIMAGE.COM; LIU: T 
R: RJ CAPAK/WIREIMAGE.COM; JOHN: THEO WARGO/WIREIMAGE.COM:; KING: EDWARD DOUGHERTY/WIREIMAGE.COM; MCCORMACK: 


: GREEN: DAVID APPLEBY 


saving herself for Beverly Hills, 


90210’s Perry. Nonspecific sibling 
reference and resulting large 


.GE.COM; ANORE 3000: MARK SULLIV. 


Predicting future oddball celeb couples 


fs 
' a 


margin of error aside, we vote 
for the former Dylan McKay. 
They can share hair products. 


After imploring all women to 
shake it (etc.) in “Hey Ya!” the 
OutKast singled out the Des- 
tiny’s Child and Charlie’s 
Angel for special attention. 
Unless Andre’s prepared to 
take on Jay-Z (rap battle!), we 
recommend pursuing the latter. 


As the original Buffy the Vam- 
pire Slayer (in the 1992 movie), 
all Swanson wants is to “gradu- 
ate from high school, move to 


The Maninthelron Danish Gladiator star 


Braveheart’s Brit Mask’s Francaise got reverts to filming in 
vanished after stuckin Quicksand her native language 
Dangerous Beauty. with Michael Keaton. for Brothers. 


Europe, marry Christian Slater, 
and die.” We, like Donald Suth- 
erland, are unimpressed. Still, 
girl’s gotta follow her heart. 


y 


Chesney and 
Zellweger; 
(left) Cruise 
and Holmes 


6 


Elton allegedly wrote “Philadel- 
phia Freedom” about the tennis 
star. Jackson wrote “Billie Jean” 
about someone. Maybe it’s best 


not to dwell on this. 


LADIES-IN-WAITING...AND WAITING 


Once upon a time, there was a luminous British beauty named Julia Ormond, whose presence in 1994’s Legends of the Fall was touted 
as no less than the second coming of Audrey Hepburn (she even starred in a remake of Sabrina). But her career sort of fizzled—and 
she’s not alone. Are hot foreign chicks who star in epics involving horses destined for failure? We track the Curse of Ormond! —WP 


The Aussie’s work Regal Troy German Pretty. French. 
in The Lord of the becomes Nic Cage Billed second in 
Rings led to...hee- arm candy in Kingdom of Heaven. 
hee, just kidding. National Treasure. Probably doomed. 
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The women of Showtime’s ser 


y 


ies get chic 
THE L WORD MAY HAVE HAD A 
ho-hum season 2, but the ladies 
have never looked better. With 
the exception of Mia Kirshner’s 
painfully kooky Jenny (she 


Helena (Rachel Shelley) led the 
pack with well-bred elegance, 
but even quirky Alice (Leisha 
Hailey) embraced her inner 
clotheshorse. “If we have a Car- 
rie from Sex and the City, it 
would be Alice because she 
dresses for occasions,” says 
Summers. “She’s more femi- 
ninely dressed and our No. 1 
sz Marc Jacobs girl.” Still, 
*% don’t expect tennis star 


\ 


\ Dana (Erin Daniels) to 


pranced around a gay cruise in 
fake fur and black tights!), they 
all benefited from an influx of 
fashion savvy. “In season 1, 


we tested the waters,” says 4 < 
the show’s wardrobe styl- 
ist, Cynthia Summers. 
“We had such a fantastic 


response from the les- trade country-club sex 


bian community about appeal for a leather look 
to match her new favor- 


ite sex toy. “There are 


how fabulous everyone ¥ 
looked that we decided / \N f\ .\' 
to do it 110 percent big- \ t 
ger and better.” Enter / \ 
designers such as Val- &_) | f i <" 
entino, YSL, and Gucci, i 

plus baubles and accessories 


more peripheral char- 
acters coming in to 
“ make a big [fashion] 
statement,” says Summers. 
“T don’t think we'll see our main 
from David Yurman, Fendi, 
Hermés, and Trina Turk. 
Bette (Jennifer Beals) and 


characters going anywhere dif- 
ferent, except maybe even more 
fantastic.” —Margeaux Watson 
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Fashion Forward 


Or did 
repeat style offenders a 


nearly rival fashion’s elite —} 

for visibility at the annual 2 
Costume Institute ball, 
which took place May 2 
in NYG? Sure, the gala 
in honor of the 

Metropolitan Mu- 

seum of Art’s Chanel 
exhibit featured the usual 

b= glamour-girl suspects: 

| ELECTRA | Naomi Watts, Jessica 
Simpson (wearing Michael Kors), and Jennifer 
Connelly, alongside Chanel spokesperson 
Nicole Kidman, who cochaired the event 
with Vogue editor Anna Wintour. But how 
did Lil’ Kim, Marilyn Manson, and 
Carmen Electra land on the 
VIP list for a party that is 
traditionally dominated by so- 
cialites and couture royalty? Coco, 
we feel your pain. 


MANSON 


Spoiler, 


schmoiler. Producer Joel 
Silver was so confident that 
his slasher flick House of Wax 
would do well he began advertis- 
ing the grisly fate of costar Paris 
Hilton on a T-shirt three weeks be- 
fore the movie’s May 6 release. The 
limited-edition “See Paris Die” tees, 
which retail for $48 at trendy 


L.A. boutique o . 
Kitson, sold out in three hours and A; \ 
are currently on back order— "if, SS \ \ 


much to the pleasure of Wax 
distributors Warner Bros., Kitson 
owner Fraser Ross, and Hilton. 
“Obviously, her mother doesn’t 

like it,” says Ross. “Paris just \ 


felt it was too bad the shirts didn’t 
have the film’s opening date 
on the backs.” —Michelle Kung 
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Enjoy tobacco 
at a no-smoking stadium? 


Enjoy tobacco the smoke-free way with Copenhagen® or Skoal® 
Copenhagen offers legendary natural tobacco flavor, while Skoal 
comes in a variety of great tasting flavors that are sure to satisfy. 
They also make it easy to enjoy tobacco on your own terms. Try a 
rich satisfying pinch of long cut, or easy-to-use pouches. So maybe 
it’s time to find your solution — and leave the smoke behind. 


Break from the pack.” 


Visit TrySmokeless.com for more info and savings. 


wD. 
A US®SSmokeless 
®Trademark of U.S. Smokeless Tobacco Co. or an affiliate. ©2005 U.S. Smokeless Tobacco Co. TOBACCO CO. 


NEWS+ notes 


ENGAGEMENTS 


“Girls Lie Too” singer Terri Clark, 
36, wasn’t fibbing when she 

announced her engagement to her 
tour manager, Greg Kaczor, 45. No 
date has been set. 


WEDDINGS 


A.J. Langer (E'yes), 
30, and English 
barrister Lord 
Charles Courte- 
nay, 29, were wed April 30 
in L.A. It is the first mar- 
riage for both. 


EXPECTING 
Maybe L is for “lullaby”? 
The L Word's Jennifer 
Beals, 41, and husband 


Ken Dixon are expect- 
ing their first child in 
November. 


COURTS 


Songwriters Anthony Jef- 
fries and Vincent Hart filed 
a suit on April 28 against 
Lil’ Kim (née Kimberly 
Jones, right), 29, claiming the J 
rapper owes them $100,000 
for their contributions to her 
2003 album, La Bella Mafia. 
In a statement, Jones’ attor- 


ney said, “The lawsuit is malicious 
and frivolous.”... Eminem and 
Apple Computer settled a copy- 
right infringement lawsuit for an 


undisclosed amount over the use of 
the song “Lose Yourself” in an iPod 


ad that aired on MTV. 

The rapper’s company, 
| Eight Mile Style, had 

I filed suit last-year in a 


| Detroit court. Apple reps 
said, “Both parties 
" reached an amicable set- 
tlement.”... In a suit filed 
May 9, ex—Disney board 
, members Roy E. Disney 
and Stanley P. Gold 
alleged that the Walt 
Disney Company mis- 
led investors when it 
promised “full considera- 
tion of external candidates” 
& before selecting Bob Iger 
to replace outgoing CEO 
FY Michael Kisner. Disney 
declined to comment.... On 
May 2, an L.A. judge dismissed 
the palimony part of the $9 million 
suit filed last November by Nancy 
“Coco” Johnsen against her ex- 
boyfriend, comedian Bill Maher, 49, 
but has allowed the assault accusa- 


tion to go forward. Johnsen’s suit 
claims the Real Time host abused 
her and reneged on a promise to 
marry and support her. Both sides 
are considering their options. 


RECONCILIATION 
After filing for divorce 
from his fourth wife, 
Linda Stokes, last 
month, James Caan 
(Las Vegas), 65, has 
rescinded proceed- 


ings and is moving 
back in with his spouse 
of almost 10 years. 


wiese A white curtail 


Will it be a girl? A boy? An immaculate ray 
» Of light? Will Jen hide behind a couch while fighting 
aspiring absolutists on Alias? Will Ben quash 
speculation that he ain’t over Jen No. 1? The rumors 
are flying high amid reports that Jennifer Garner and 
Ben Affleck will welcome baby Bennifer in November. 
» Might wedding bells follow? Their reps declined to 
comment, but one thing’s for sure: The stars have aligned. 
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DEATHS 


Disney artist Joe Grant, 96, who 
designed the Queen in Snow White 
and the Seven Dwarfs (below) and 
adapted Dumbo, of a heart attack, 
May 9, in Glendale, Calif... Rita 
Hayworth’s makeup artist Bob 


, 88, also known 


’ y N for aging Burt Lan- 


A, caster from 18 to 80 
in Birdman of Alca- 
traz, of a cerebral 

y hemorrhage, April 

26, in L.A.... Herb 


( | 

\ \ = A 2 : * 

‘Oy a | ¥ Sargent, 81, Six-time 
ba > Emmy-winning comedy 


writer (Saturday Night Live), of 
undisclosed causes, May 6, in 
NYC.... Producer Charles A. 
Pratt (The Great Santini), 81, of 
lung cancer, April 27, in Encino, 
Calif... John Michael O’Hare, 82, 
Broadway thesp best known for 
Auntie Mame, of heart failure, 
April 20, in Pacific Palisades, Calif. 


| —Timothy Gunatilaka, with addi- 


tional reporting by Dan Zak 
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BEST PICTUREL 


mY All-Star Cast: Leonardo DiCaprio, 
a Cate Blanchett, Kate Beckinsale, 
| John C. Reilly and Alan Alda. 
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oward Hughes. 
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ACADEMY AWARDS 


BEST. SU PRORTING AC TRE ESS 


Our families ride 


Rory’s mom is an 


IT Manager 
at GM Powertrain 
Headquarters 
Pontiac, MI 
Aaron's dad is a Aaliyah's mom is a 
Materials Handling Diane’s dad is an Trim Assembler 
Supervisor at the industrial Engineer at the at the Fairfax 
GM Tonawanda Engine Plant Metal Fabricating Division Assembly Plant 
Buffalo, NY Pontiac, MI Kansas City, KS 


Ryan's dad is a 
Facilities Engineer at 
the GM Metal Center 

Mansfield, OH 


Elizabeth’s dad is a 
Technician at 
the GM Body Shop 
Shreveport, LA 


Abigail’s dad is an 
Account Executive 
for GM Fleet & 
Commercial 
Operations 
Seattle, WA 


At GM, we're committed to building cars and trucks that are safe. Our latest move is just more proof. 
By the end of 2007, we're bringing OnStar® to virtually every new vehicle we sell in the U.S. and Canada, 
and the StabiliTrak® Control System to every new van and SUV.* They’re that important. StabiliTrak is a 


breakthrough system that helps you maintain control on slippery and unpredictable roads. And OnStar has 


CHEVROLET PONTIAC BUICK CADILLAC 


*Call 1-888-4ONSTAR or visit onstar.com for system 


limitations and details. 


registered trademarks of General Mot 


©2005 GM Corp. All rights reserved. The marks of Genera ors and its divisions ai 


in these CarS t00. John’s mom works on 
the Assembly Line 
at the GM Truck Plant 


Arlington, TX 


Joshua’s mom is a 
Team Leader at the 
GM Lake Orion Plant 

Lake Orion, MI 


Frances-Jane’s dad is a Dondre’s parents work in 
Parts Manager for the Paint Department at the 
GM Service Parts Caitlin’s dad is a Pontiac Solstice Plant 
Operation Zone Manager for Wilmington, DE 
Louisville, KY GM VSSM Field Operations 
Phoenix, AZ 


Saadat's dad is a 
Lead Design Engineer 
at the GM Tech Center 
Warren, MI 


Carina’s dad is a 
Facility Consultant for 
the GM Saturn Division 
Appleton, WI 


helped save lives after a crash. If your car's air bag should deploy, an emergency signal can be sent to 
OnStar. If you are unable to respond, OnStar will then contact emergency services. Only GM could bring 


these technologies to so many people. Every day, 154,000 GM employees in this country feel good about 
more, visit onlyGM.com. 


buckling up their own families in our cars and trucks. And you can, too. To learn 


GMC SATURN HUMMER SAAB 
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WHAT A LONG 
STRANGE TRIP 
IT’S BEEN mnnce 


LatersVader! As Episode Il]—Revenge of the Sith hits 
theaters, George Lucas reflects upon his 30-year odyssey. 
Can this final film redeem his ‘Star Wars’ legacy? OPS 


~ 


SF WAY 20759005 


Lucas and 
Hamill onthe 
Tunisian set of 
Star Wars; 
(opposite, from 
top) Ewan 
McGregor as 
Obi-Wan and 
Christensen 

as Anakinin Sith 


INDIANAPOLIS: YOU WILL NOT FIND A MORE WRETCHED 
hive of Seam and villainy—not when Star Wars Celebra- 
tion Ilisim town. Part fan gathering, part orchestrated 
tub-thumip for the third and last Star Wars prequel, 
Revenge of the Sith (in theaters May 19), the confab has 
attracted the faithful from all over the world on this late- 
weAyouileweekend. Stormbroopers—members of a fan club 
called the 501st—patrol the sidewalks. Boba Fetts are 
everywhere, mcluding a dad with two Jedi-dressed sons. 
A Leia in the skimpy slave-barge dress proves to be a 
popular photo op. And on a Friday evening more dreary 
than Dagobah in spring, hundreds are huddling under 
umbrellas and tarps to wait through the night for three 
Saturday-morning Q&A’s with George Lucas, gracing 
his first Star Wars convention since ’87. Scott Knowles, 
38, is seventh in a line that will grow thousands long over 
the next 11 hours: “It’s like he’s coming down from his 
ivory tower to rub shoulders with us.” 

Or just wave, which is what Lucas does as he walks 
onto the stage the next day to the roar of clammy, drip- 
ping masses. Clad in jeans and rustic red boots, the bil- 
lionaire auteur tells them what they want to hear. That 
he’s proud of Sith, the final act in Anakin Skywalker’s 
tragic devolution from slave boy to Darth Vader. That 
Sith actually won’t be the end of Star Wars—two TV 
series will expand the saga further. And that he deeply 


USC grad Lucas 
releases his 
first full-length 
feature film, 
THX 1138, a box 
office dud. 


BY JEFF LABRECQUE 
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appreciates their allegiance, even as he has struggled to come to 
terms with being George “Star Wars” Lucas. The last chance at a 
question goes to a boy who just says a heartfelt “Thank you.” The 
kid seampers up on stage for an impromptu photo with Lucas, who 
then leaves to a standing ovation, and all seems well in his empire... 

But it’s not. For there is a disturbance in the Force, and it’s called 
The prequels have stunk like bantha poodoo. Excitement for Sith is 
palpable here at Celebration, but in the wake of Episode I—The 
Phantom Menace and Episode II—Attack of the Clones, it is tem- 
pered by a wariness that has resulted from unmet expectations, 
mostly among adults for whom the original trilogy is something of a 
sacred experience. “George Lucas Raped My Childhood” has become 
a popular refrain on geekdom message boards. Even at Celebration 
III, the ultimate Star Wars party, there are cracks in the facade. 
Like the emotional conclusion to Lucas’ third Q&A session, in which 
the “Thank you” boy repeated his “Thank you” moment and was 
hauled up again for pictures with Lucas. Those who witnessed it 
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Universal passes ' Lucas’ nostalgic Suddenly hot, 

on Lucas’ idea American Graf- Lucas renegoti- 
for Star Wars. fiti, costarring ates his Star 
Lucas subse- Harrison Ford, Wars deal with 
quently takes becomes one of Fox and forgoes 
it to Twentieth the year’s a six-figure raise 


biggest in exchange for 
hits. merchandising 
and sequel rights. 


Century Fox. 


both times found it rather suspicious. 
Ironically, they probably shouldn’t have 
seen it twice. Organizers were expect- 
ing to fill all three sessions to capacity, 
but by the third were recruiting audi- 
ence members from a seven-hour-long line for...toys. Amazingly, 
Celebration had overestimated the demand for Lucas himself. 

In a perfect prequel world, Sith should have been Lucas’ victory 
lap. Instead, it comes with a staggering amount of weight on its 
shoulders. Bringing coherence to Anakin’s fall and cohesion to the 
entire six-part epic. Restoring luster to the franchise. Even validat- 


ing the creative legacy of George Lucas. 

Incredibly enough, the Force appears to be with Lucas. “Hav- 
ing seen the third one twice,” Steven Spielberg tells EW, “it is the 
payoff of payoffs. It is the most honorable swan song of George’s 
Star Wars career.” Kevin Smith, famous for (among other thing's) 
his Star Wars fandom, concurs: “Sith will not only enthrall the 


03/22/1976 


Christmas 1977 


“ 
mz . M- GY all-time domestic 
ant &:. thy box office champ. 


sells 42,322,500 
action figures. 


“You could see it in George’s ¥ 
eyes,” Christensen 
says of Lucas’ enthusiasm 
during Sith. “He was 
much more passionate 
this time around.” 
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faithful, but it’ll pull the haters back 
from the Dark Side.” 

Silent Bob is assuming the haters will 
even give Sith a chance. Betrayed by 
Menace, which grossed $431 million, 
many fans stayed away from Clones, which took in $311 million. Sith 
may indeed be the best of the lot, and it seems tailored to fans’ darker 
tastes (the film is PG-13, a first for the series). But if it continues the 
downward trend at the box office, we will know just how much their 
disappointment has cost the franchise and the clout of its creator. 


HEN YOU ASK STAR WARS FANS WHAT THEY WERE 
expecting from the prequels—especially the children 
of the 70s who knew the original trilogy as Star Wars, 
The Empire Strikes Back, and Return of the Jedi, not 
by the new math of Episodes IV, V, and Vi—they do not talk about 
pod-racing tykes who shout things like “Yippee!” No, some say The 
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directing. 
editing, music, 
and sound. 
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Elder Obi-Wan 
Alec Guinness 
chilled with 
Lucas on Star 
Wars’ desert set 


Lord of the Rings. Others say The Matrix. 
Most say some version of the same thing: 
I just wish they were cooler. 

“T think the problem most hardcore 
fans had with the movies is that they 
wanted to cut to the chase,” says prequels 
producer Rick McCallum. “They wanted 
Darth. You could almost go from Episode IIT now and do two more 
films—you know, Episode 3.1 and 3.2. Just to see a Vader evolve...” 
McCallum pauses, and the idea just hangs there, tantalizing. “But 
those aren't the films George wanted to make.” 

Of course, the second coming of Star Wars was never going to 
equal the experience of the first. Spielberg likens the pop epiphany 
of the 1977 original to...uh... “We all lost our virginity, in a sense,” 
he says. “We joined the Force. All of us.” A movie that leaves that 
kind of spiritual footprint—or inspires that kind of overstatement— 
is an impossible act to follow. 

In his office on Skywalker Ranch outside San Francisco, kicked 
back and confident with the sleeves of a flannel shirt rolled up, 
Lucas admits that his affection for the fans is mitigated by frus- 
tration. “People have taken possession of [the films],” he says. 
“Fans of Star Wars feel like they’re being insulted [if] it doesn’t 
fit into the cosmology of the way their world works. I like that 
Star Wars fans are independent and freethinking. But it does 
tend to get a bit dogmatic. You have to take it as an experience. 
Some people are pounding on every frame, every nuance. I’m not 
sure any art should be scrutinized that way.” 


“People have taken 
possession of the films,” 
Lucas says. “I like that fans 
are independent and 
freethinking. But it does 


tend to get a bit dogmatic.” 
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"Jedi sets single- 


Pound as they may, fans are not going to win 
a debate with Lucas about his creative choices 
for the prequels, which, tone and technology 
aside, are grounded in the aesthetic of his origi- 
nal trilogy—a blend of “1940s-style storytelling 
and acting, which verges on the operatic—and 
something that’s contemporary and has weight to 
it.” More than anything, he believes the clash of 
these modes is why Menace and Clones “got 
killed” by critics. He blames everyone but him- 
self. “I don’t mind [the style]. If anyone wants to 
go back into film history they can go, ‘Oh, I see.’... 
But that’s the style, and unfortunately, I’ve been 
trapped in it for 30 years.” 

Still, in discussing the process that 
birthed the prequels, Lucas finally 
seems capable of being candid. Gone 
are the If it made $400 million then 
it must have been good and The kids 
loved it! rationalizations (both of 
which can be strongly supported) 
that he peddled while promoting 
Clones. Now he volunteers that his 
prequel story line—derived from 
material he’d brainstormed over 30 
years ago to inform his writing of Star Wars—was “thin.... It was 
not written as a movie. It’s basically a character study and exhibi- 
tion piece about politices—two things that are not dramatic. [Not like] 
the dramatic story that was constructed for Star Wars. But I wanted 
to be faithful to it, so I didn’t construct other stories. It is what it is.” 

Nor did he want to consolidate Menace and Clones, either. Lucas 
felt that exploring “the full range of Anakin’s personality” made 
more sense if three films addressed him at three different ages. 
And he wanted no hint of the dark side in Skywalker until Sith. 
“He has to start good and turn evil,” says Lucas. “You can’t have a 
monster turning into a monster. That’s not a story.” 

Lucas believes his biggest gamble was starting the saga with 
Jake Lloyd's gee-whiz kid in Menace. Even his marketing team was 
skeptical. “That’s a little bit why it got overhyped. People [here] 
were nervous if it was going to break even,” says Lucas of Men- 
ace’s notorious promotional push. “I didn’t care. I said, “This is the 
story. I know I’m going to need to use Hamburger Helper to get it 
to two hours, but that’s what I want to do.’” 

By Lucas’ own calculation, 60 percent of the prequel plot he 
dreamed up decades earlier takes place in Sith. The remaining 40 
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proposes a stra- and opening-day Star Wars’ presents Lucas 
shooting on Re- tegic defense ini- box office release, Lucas with the Thalberg 
venge of the Jedi. tiative later dubbed records announces plans Award during the 
A few months “Star Wars.” In @ (ona Wed- for a second | Oscar ceremony. 
before release, November 1985, * nesday, no trilogy—and 
Lucas changes Lucas goes to less), hints at the pos- 
the title to Re- court over the sibility of a third. 
turn of the Jedi. title and loses. 
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SPOILER ALERT! 


THE BAD GUY STEALS 

THE SHOW. lan McDiar- 
mid has played the suspicious 
politico Palpatine (in one form 
or another) in five Star Wars 
films over 22 years, but he fi- 
nally gets to shine in Sith witha 
seductively shady performance 
that imbues the film with dark, 
insidious menace. “It’s nice to 
go out with a bang,” says the 
60-year-old Scot, known other- 
wise for an acclaimed career in 
English theater. Through Palpa- 
tine, Sith vibrates with the 
zeitgeist—trumped-up wars, 
politics of fear, church/state 
conflicts—and McDiarmid digs 
it. “It’s saying we want to be 
careful because the freedoms 
we have are so easily eroded,” 
he says. “We can so easily be 
persuaded into thinking we’re 
doing the right thing.” The 
actor came up with Palpatine’s 
sinister croak during Return 
of the Jedi after seeing the 
concept art for his character. 
“He looked like a disgusting 
reptile—an old toad, in a way,” 
he says. “I thought he came 
from the depths, so the voice 
should come from the depths 
of me.” McDiarmid relished his 
lightsaber work but sniffs at 
his sparring rival, Yoda. “He’s 
terrible. Never turns up. Sends 
his funny little dummy that 
gets moved around,” he dead- 
pans. “Most unprofessional.” 


) ©) IMPRESS YOU WITH 
J Gr improvep ACTING, 
YODA WILL. While the syntacti- 
cally challenged Jedi’s whirligig 
lightsaber chops and super- 
ball nimbleness stole the show 


in Clones, animation director 
Rob Coleman was convinced he 
could do better. “My desire was 
to bring extra subtlety to his 
performance,” says Coleman, 
who accomplished this goal by 
“going back to film school” — 
studying Gollum in The Lord of 
the Rings, researching actors 
and their process, and making 
his animators “leave their 
computers for a while” and act 
out the performances, which 
were videotaped. Look for the 
close-up of the wise old warrior 
worriedly rubbing his head: 
Coleman says it’s an homage 
to Akira Kurosawa’s Seven 
Samurai, requested by Lucas. 


™) GENERAL GRIEVOUS IS 

tJ DARTH VADER’S DADDY. 
Kinda. A Jedi-killing four- 
armed alien/android with a 
skeletal canine mug, who 
twirls lightsabers like deadly 
rotary blades, the computer- 
generated Grievous falls in the 
storied Star Wars tradition 
of rich secondary characters. 
Lucas originally wanted a 
powerfully erect posture for 
the ’droid, but decided during 
production to change course 
and have him rendered 
hunched and sickly. He even 
has a chronic cough. Coleman 
says the idea was to foreshad- 
ow Star Wars’ more famous 
half-man/half-machine: “He’s 
like the alpha version of Vader.” 
Grievous’ vampiric move- 
ments were inspired by the 
German horror classic Nosfer- 
atu, one of many monster-movie 
references in Sith. (Vader’s 
entrance is so Frankenstein, 
you may find yourself inspired 
to shout, “It’s alive!”) 


fi LUCAS GOT SOME HELP 

} ue FROM AN OLD JEDI 
NAMED SPIELBERG. Although 
to hear Lucas tell it, he was 
doing the E.T. director the favor. 
“| was getting ready to shoot 
in Australia,” says Lucas, “and 
Steven was whining on the 
phone all the time, ‘Ohhh, | don’t 
have anything to do, I’m sitting 
here by the pool, and poor me, | 
don’t have a movie to direct...’” 
So Lucas sent one of his com- 


puter artists chez Spielberg 
to hang with the director 

and map out some action se- 
quences, including Yoda’s duel 
with Darth Sidious and Obi-Wan 
Kenobi’s tussle with General 
Grievous (though Spielberg’s 
plan for the latter was so epic, 
Lucas could use only bits of it). 
Spielberg weighed in on other 
scenes, too, such as Anakin and 
Obi-Wan’s climactic battle on 
the lava planet of Mustafar. 
His involvement was enough 

to inspire on-set rumors that 
Lucas was bringing Spielberg 
to Australia to codirect. Not 
true, according to all parties. 


* HE AIN’T A WHINY 

«J PADAWAN NO MORE. 
Lucas felt bad that Hayden 
Christensen got slammed for 
playing Anakin as a petulant 
brat in Clones. “Anakin was a 
teenager. A pain in the ass 
teenager,” says Lucas, “and | 
hate to say it, but that’s what 
a lot of teenagers are!” Chris- 
tensen says he wanted to make 
Anakin darker, but Lucas asked 
him to refrain until Sith. “The 


Anakin wrestles with 
the Darth Side (top), 
then suits up for it 


choices | had to make in Clones 
really weren’t that exciting 
for me,” says the 24-year-old 
actor. “This time, there was 
enthusiasm all around.” To play 
the older, cockier, and ulti- 
mately stone-cold-evil Anakin 
in Sith (He kills kids! Bad Annie! 
Bad!), Christensen lowered his 
voice half a register and bulked 
up 25 pounds. “George said, ‘I 
want you to put on some size. 
Think Rambo.” And yes, that’s 
him in the Vader suit. “It was 
very empowering. You get this 
beastly feeling inside you.” 
Beastly sounds good—much 
better than petulant. 
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percent he split evenly between 
Menace and Clones, meaning each 
film contained a lot of...filler. Or, 
in Lucas parlance, “jazz riffs... 
things that I enjoy...just doodle 
around a lot”—mostly in the form 
of blending live action and anima- 
tion to create exotic worlds and 
emotionally resonant characters. 
You know, like Jar Jar. “That’s the 
whole point to me. Making it the 
way I want it to be. That’s what it 
comes down to,” he says. “Some- 
body’s got to be happy out of all 
this. It might as well be me.” 


Lucas imbues 
Christensen with 
a Sith sense 


FTER FINISHING RETURN OF THE JEDI IN 1983, CAPPING 
a decade of Star Wars labor, George Lucas wanted to 
cs focus on raising a family with his wife, Marcia (who'd 

ies edited American Graffiti and Star Wars), and build 
Lucasfilm into a vehicle for financing and servicing the films he 
wanted to make. “Then I got divorced,” says Lucas, “and that sort 
of screwed that up. I had to start all over again.” He means emo- 
tionally and financially: The split reportedly cost him $50 million of 
his fortune. He spent the next decade or so raising his three adopt- 
ed children, shoring up Lucasfilm, producing a few movies and a 
TV series (1992’s Young Indiana Jones Chronicles), and trying to 
determine when—and with what—he’d return to directing. In 
1994, “after much back-and-forth,” he chose Star Wars. 

“{But] I tried to get out of doing it,” confesses Lucas. He even 
asked (half jokingly) Spielberg and Ron Howard to each take a pre- 
quel: “Those are the two guys I agree with aesthetically the most.” 

If they had said yes? “I would have said, ‘Good!’” 

But they said no. Both had been on him to resume directing; be- 
fore Phantom Menace, Lucas had not directed a film since Star’ 
Wars. “He was reluctant to get back in the harness. It’s just the 
hours and the intensity,” says Howard. “Steven told him the same 
thing: ‘George, there’s one person to do these, and that’s you. You 
just have to get up out of your chair and leave your desk. I know the 
ranch is an enticing place, [but] just go make these movies.’” 

“Ultimately, I had to do this. Same thing with writing them, 
too,” says Lucas. “I had a good time working with [other] direc- 
tors [as a producer], but you kind of sit there, hovering, working 
through other people instead of finding your own way. Some- 
times, it’s much easier just to do it.” 


Star Wars Special { Lucas steps 
Edition earns behind the 
$35.9 million in its camera for the 
opening week- first time since 
end. Two weeks Star Wars as 
later, it beats E.7. Episode | begins 
as the all-time shooting. 


domestic box 
office champ. 
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Lucas denies that his chops 
were rusty after 20 years. But he 
has admitted that the on-the-job 
training in digital backlot film- 
making was a steep learning 
curve. Ditto the actors: Natalie 
Portman, who plays Padmé, says 
she underestimated the prequels’ 
demands on her talent. “It was a 
lot harder than I expected,” says 
the Closer Oscar nominee. “As an 
actor looking at these films, you 
don’t really consider it might be 
even more challenging than a re- 
ally dramatic character piece.” 

Having more time with the 
script might have helped: On each film, Lucas didn’t complete the 
screenplay until the start of production due to his disdain for 
wordsmithing. In his defense, Lucas says his creative strategy for 
the prequels was to find the film in postproduction. Principal pho- 
tography was just another draft of the script; the real polish would 
occur through a back-and-forth process of editing and reshooting. 

With Sith, Lucas pushed this approach to the edge: “I kept [the 
script] looser. There were things I hadn’t worked out, which was a 


dangerous thing to do.” His first cut quickly revealed the peril of 


leaving 60 percent of a trilogy’s story for the end: It was much too 
long. Realizing he needed to keep the focus on Anakin’s trans- 
formation, Lucas trimmed back a sequence set on the Wookiee 
planet and cut an entire subplot about Padmé forming the Rebel 
Alliance. But Sith’s most pivotal moment occurred last summer, 
when the F/X artists at Industrial Light & Magic told Lucas they 
didn’t think it was clear why Anakin went bad. Later, during 10 
days of reshooting, Lucas says, “I really locked the story.” 

It was evident to all that Lucas had raised his game on Sith. “You 
could see it in George’s eyes. He was much more passionate this time 
around,” says Hayden Christensen, who plays Anakin. “Every time 
we would finish a take, he was up from behind the monitors with a 
hop and very articulate about what he was envisioning in his head.” 


=a HE MYTHOLOGY SURROUNDING LUCAS’ DESIRE TO PRO- 
duce the prequel trilogy is somewhat hazy. Some colleagues 
say he’s been talking up the movies for almost two decades. 
Rick McCallum recalls a day on a beach in Thailand while 
shooting Young Indiana Jones when Lucas took him aside to dis- 
cuss making the prequels—a 90-minute brainstorm that covered 
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' Lucasfilm spon- "Phantom Menace Phantom Menace 
sors the first makes $28.5 mil- becomes the 
Star Wars Cele- lion in its first » first major 
bration, drawing day in theaters full-length 
more than 30,000 and reaches feature to 
fans to a conven- the $100 screen 
tion in Denver. million mark digitally. 
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five days. 
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SPOILER ALERT! 


Now that the saga is over, 
does George Lucas have any 
regrets about that Luke/Leia 
romantic tension in Star 
Wars? “Oh, they didn’t know,” 
says Lucas. “Of course they 
would be attracted to each 


other—they’re twins! It’s like 
falling in love with yourself. 
[Pauses] | mean, it is creepy. 
But it doesn’t go anywhere.” 


write romantic dialogue? “I'll 
take the Fifth on that,” says 
Portman. “It’s fun stuff to work 
on, but it’s not Shakespeare.” 


In Phantom Menace, we learned 
that Anakin was immaculately 
conceived, or at least didn’t 
have a dad. Does Sith clarify 
the situation? Maybe. In 


who could create life by 
manipulating the Force, 
and who was killed by 
his apprentice, whom 
Palpatine never names. 
Is the apprentice Palpa- 
tine? Did he use the 
Force to get Anakin’s 
mom pregnant? “I certainly 
leave it open for you to think 
about,” says McDiarmid. “1 
think maybe | do play that.” 


But what about that smacker 
Leia gave Luke in Empire? 

“1 didn’t think it was that 
creepy,” Lucas says. “Brothers 
and sisters kiss. Not always 
on the lips. But as a joke, to 
make someone jealous, | think 
that’s acceptable.” 


What does Natalie Portman 
think of George’s ability to 


Now that Star Wars is over— 
when’s Indiana Jones IV 
coming out? “I don’t really 
know,” says Lucas, who’s cur- 
rently working on the script 
with Jeff Nathanson (Catch 
Me if You Can). “There is an 
opportunity to get Steven 
[Spielberg] next spring—if | 
can get the script to where 
he’s happy with it by fall.” 


scope, budgets, even locations. “And then he stood up and walked 
away, and didn’t talk about it for two years.” Two years later was 
1993, when Lucas saw ILM’s work on Jurassic Park. The technical 
breakthroughs of photo-real creatures, says Lucas, are what inspired 
him to dream of Star Wars anew. Great. So he could do it. Hadn’t he 
been burning to for years? “No,” he says. “I was curious. But I never 
thought I could, so it never occurred to me [before Jurassic Park].” 

Talk like that makes it seem as if the prequels have been more of 
a halfhearted liaison than a torrid affair for Lucas, and some fans 
have wondered if this explains why at least two of the movies have 
not met their high expectations. Counters Portman: “He loved 
these films. He loved this story. I don’t think he could have devoted 
such a significant portion of his life to them if he didn’t.” 

Either way: It’s over. The saga is complete; the fandom (and 
business) of Star Wars has been reenergized; and thanks to Sith, 
Lucas should escape with his reputation largely intact. Lucas is 
giving himself two years to mop up on Star Wars. He’s working 


Sith, Palpatine (lan Mc- on 3-D versions of the six films, a half-hour ’toon set during the 
Diarmid) tells Anakin the Clone Wars, and a live-action series that proceeds out of Sith fo- 
legend of Darth Plagueis, cusing on peripheral characters. 


And after that, Lucas wants to get back to what he claims he’s al- 
ways wanted to do—“vaguely experimental films,” like those he did 
back in film school at USC. The prequels, he says, have “allowed me 
a little nest egg of a production fund that will last me for about 10 
years, even if none of [the new ones] make any money.” He claims he 
will withdraw from the business of Lucasfilm, which he says needs to 
learn to operate “without him or a Star Wars film.” He relishes a fu- 
ture without companies to support or fans to please, of success on 
his own terms. Says McCallum: “You have to think of it as a blessing 
and a curse, this Star Wars saga. It’s brought him incredible freedom. 
But it’s also become a life’s mission. He’s earned the right to fail.” 

Toward the end of the interview, I ask if he’d be disappointed if 
we all continued watching Star War's the old-fashioned way, old 
ones first, new ones if desired, and Lucas initially responds with 
indifference. “No,” he says. “[People] can view it any way they 
want. I don’t really care....” 

But just when you think he deems the prequel project irrelevant, 
he starts making a case for watching the saga episodes one through 
six. And when the tape recorder is turned off, he takes his enthusi- 
asm up a notch. On and on he goes, talking not as the maker of that 
world, but as a fan. “Anakin fulfilled the prophecy after all! He did 
restore balance to the Force!” For a child of Star Wars, rubbing 
shoulders with the Jedi Master in the ivory tower itself, this passion 
is an awesome thing to behold, and leaves you wanting more from 
George “Star Wars” Lucas, and wondering if he might too. m 
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Bs . i AMERICAN IDOL mouthpiece Simon Cowell 
defends Paula, the show, and even Anthony Fedorov. BY JESSICA SHAW 
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It’s an uncharacteristically gray May day in Los Angeles, and a foreboding chill has settled over the 
city—and over American Idol judge Simon Cowell’s opulent rented mansion. In a few hours, polarizing 
Idol contestant Scott Savol will be booted, and ABC’s Primetime Live special “Fallen Idol” will accuse 
Paula Abdul of seducing and coaching former finalist Corey Clark. (Abdul essentially denied the alle- 
gations in a statement: “I have been taught...never to dignify salacious or false accusations.”) Cowell, 
relaxing poolside in jeans and a black Armani T-shirt (he owns 30 of them), and smoking Kools, 
doesn’t seem too concerned about either impending storm. His agent and publicist, on the other 
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Bo Bice 


WHY HE’LL WIN With Constan- 
tine kicked to the curb, the con- 
sistently strong Bo has a clear 
shot at becoming /dol’s first 
rock-oriented winner, though 
we still think he could use a 
good V05 Hot Oil treatment. 
WHY HE WON’T Well, there’s 
that gag-inducing dashiki a few 
weeks ago. And we do wonder if 
Bo’s distinctive growl would 
sound better with the backing 
of a full band. 


Carrie 


WHY SHE’LL WIN A naive, 
purdy young country girl who 
can belt—well, heck, that image 
worked wonders for Kelly 
Clarkson. And we’re still listen- 
ing to our MP3 bootleg of her 
rendition of Heart’s “Alone.” 
WHY SHE WON’T Carrie’s woe- 
ful stage presence—seriously, 
sometimes she looks like she’s 
going to break out a robot 
dance—often mars pitch- 
perfect performances. 


The rocker, the country girl, the peppy former 
postal worker, and the teen heartthrob— 
we pick the winner. —Nicholas Fonseca 


WHY SHE'LL WIN Awww..who 


Anthony Fedorov 


WHY HE’LL WIN Teenage girls— 
doesn’t love perky, playful Idol’s most rabid fans—love a 
Vonzell? After a wobbly start, well-meaning dork with a soar- 
the friendly ex-mailwoman ing voice, and Anthony (usually) 
gained traction with upbeat doesn’t disappoint. Bonus 


audience pleasers like “Best of 
My Love” and “Let’s Hear It for 


points for that immigrant/tra- 
cheotomy story. 


the Boy.” WHY HE WON’T He’s performed 
WHY SHE WON’T She’s got unevenly (which, we guess, will 
nowhere near the pipes of past _—have resulted in his ouster by 
soul sisters like Fantasia, La the time you read this). Recent 
Toya, or (yeah, we'll say it!) talk of his twice-daily gym habit 
Trenyce. is vaguely unsettling. 


hand, seem to be; they insist on sitting in during the Paula portion of 
the interview. There, there, celebrity handlers. We’ve also got much 
less sensitive—but equally pressing—topics to cover: Why did 
viewers tire of Constantine’s perma-pout? Why is Carrie the Wal- 
Mart /dol? And, of course, who’s going to inherit Fantasia’s crown? 


[have my own suspicions. I wouldn’t believe too much of what this guy 
has to say. He’s after publicity for himself. He’s preying on the weak. 
It’s as simple as that. 


No. It’s a show which is run by the public. In my opinion it’s the only 
fair competition on TV at the moment. Regardless of what I say or 
what Paula says or what Randy says, the viewers decide who's going 
to stay or go. 


I can only say it as I saw it. Paula was much more keen to give 
contestants comfort afterward. You can’t condemn somebody for 
wanting to soothe them and make them feel better. She felt very 
bad if they got booted off or slighted by one of us, so she would be 
the first one to give them a hug or whatever afterward, and that’s 
all I ever saw. 


You keep distance. Simple as that. Personally, I find it uncomfort- 
able being with them while the show is running. We used to have 
our makeup done in the same room as the contestants and it was 
uncomfortable knowing they’d be coming in afterward and you had 
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to be all pally with them when yow’re going to criticize them later. I 
don’t want any communication with them. 


No. No. No. I don’t think they particularly want to see me either. 


[Laughing] I asked her after one of the performances last night, 
“How on Earth did you find anything nice to say about that?” In 
her defense, the audience is such a partisan crowd. It’s quite awk- 
ward. Your brain is going, “This is terrible!” But then you’re 
watching around you and everyone is going ballistic and you’re 
thinking, “Have I got it completely wrong? Are they really 
good?” 


There’s 30 million people watching and you've got kids and mothers 
and grandmothers and they'll always vote for someone like him. 
You can’t be sulky about it. I’ve seen Randy and Paula get sulky 
about it. It’s all part of the great things that go wrong on American 
Idol which make it an interesting show. I love the unfairness and 
the unpredictability. God forbid it ever becomes predictable. 


Carrie and Bo. 


I couldn’t predict out of those two, and I think that’s a good thing. 
The only time out of the three seasons we’ve had a genuinely close 
competition was Clay and Ruben. The other two it was a question 
of how much they were going to win by. If you put Carrie and Bo in 
the finals, it will be the closest competition we’ve ever had. 
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special performance 
by Jimmy Eat World 


It will also be quite the red-state finale. 

I think American Idol has always been a 
red-state competition. I think mainly it’s a 
Southern competition. Every finalist, with 
the exception of Justin, has been a South- 
erner. 

Has the audience been more intolerant this 
year? It seems like all they want to dois scream 
over your criticism. 

You have to separate the audience in the stu- 
dio and at home. The audience in the studio 
are like a WWE audience. They’re so hyped 
up to boo or cheer, it’s more theater than 
anything else. The audience at home is lis- 
tening a lot more carefully and is taking 
their role as critics more seriously. 

Do you feel muzzled? 

No, but what you must never do on a show 
like this is be gratuitous for the sake of be- 
ing gratuitous. Otherwise you just turn into 
a caricature of yourself. 

Personally, I'm shocked Constantine didn’t last 
longer. What happened there? 

It was 100 percent the song. I found Con- 
stantine very amusing and we do miss him. 
When I hear these people described as 
“rockers” it makes me laugh because rock & 
roll, by definition, is antiestablishment and 
you can’t get more establishment than Amer- 
ican Idol. I mean, the irony of it is hilarious. 
Still, he should have lasted longer than Scott 
and Anthony. 

I learn more from the irregularities of the 
vote than I do from anything else because it 


Favorite Things 


IDOL Fantasia. “I saw her three weeks 
ago and there was no divaness. You al- 
ways get emotion from her, that she's 
happy to be there. | love her to death.” 
BOOK “DisneyWar [by James B. Stewart] 
is one of the best books I’ve ever read. 
The lesson from that is when you’ve got 
talent like Jeffrey Katzenberg, you keep 
your talent. Don’t let ego get in the way.” 
TV SHOW The Michael Jackson trial 
reenactments on E! “You could only do 
this show in America.” 


MUSIC II Divo. “After being such a big 
mouth on American Idol, | had to prove a 


point that | actually do this as my day job. 


It was a big deal to debut at No. 4 on the 
[Billboard] charts. If it had gone wrong, it 
would have been very embarrassing.” 


I hate that show, so no. I think Carrie is re- 
flective of what’s going on in this country. 
There are a lot of girls who are saying, “I’m 
bored of girls dressing like sluts. I’m bored 
of regressive rap lyrics. I actually just like a 
clean-cut girl because I’m a clean-cut girl.” 
There’s a difference between what the 
record industry thinks and what Wal-Mart 
customers think. That’s one of the reasons 
why Carrie is doing so well. 

Okay, let’s assume Bo, Carrie, and Vonzell are 
top 3. We know what you think about Bo and 
Carrie, but does Vonzell have a future? 

I’m with you on the top 3. Vonzell is a won- 
derful, sweet girl. Vocally, the problem is I 
don’t think she has a distinct voice. 

When you sign Bo, are you going to make him 
cut his hair? 

No, and thank God he hasn’t done a 
makeover. I think that would be awful. 
You’re contracted through next season’s 
American Idol. Are you already talking 
renegotiations? 

I’m always talking. I’m very lucky in that I 
run a very successful record label and TV 
company. If I could be paid as much to stay 
behind the camera, I’ll take the check. I’ve 
gotten over the big thing of being on TV. 
You’re heading back to London immediately 
after /do! wraps to begin taping the second 
season of The X Factor, another televised 
singing competition. Does that mean the 
lawsuit brought against you by /do/ executive 
producer Simon Fuller, claiming X Factor 


tells me, as someone in the music industry, 

that this business is not what you think it is. There are a lot of peo- 
ple out there who are not into things we think they should be into. 
They like safe singers. In the music industry we work in New York 
and L.A., and we have a slightly tainted view. 

Fantasia’s album sold a relatively disappointing 1.4 million copies. What 
went wrong? 

I don’t think she’s the problem. In a situation like that, the public 
preferred her more on the show than they did her music. Maybe the 
album should have been closer to what she sang on the show. 

| remember hearing “Baby Mama” and thinking “She just lost her 
audience.” 

That’s the problem. If she had sung that song on the show, she’d have 
been kicked off. Same with Ruben. A lot of songs [on his album], had 
he sung on the show, he would have been voted off. Clay puts out 
“Solitaire,” which he sang on the show, and it was huge. There’s a lesson 
to be learned here. You don’t just want to make an album containing 
all covers because you'll get criticized. You want to find the balance. 
Are Bo and Carrie destined to run into those same issues? 

No. What’s important about both of them is they know exactly who 
they are. You ask Carrie Underwood who she wants to be and she 
says, “I am a country star, I want to make a country album.” 
Shouldn’t she have just been on Nashville Star? 


36 MAY 20. 2005 


ripped off the /do/ format, is settled? 
I’ve been in conversations with the other Simon for three weeks. 
We have always had a strange relationship—very competitive. But 
at the end of the day we both understand we work better together 
than at each other's throats. I think the chances are we'll resolve 
everything and end up making some new shows together. 
Will X Factor come to the U.S.? 
No, by choice. If [Simon and I] were getting on badly, of course I 
would have brought it here. 
The failure of your CBS dating show, Cupid, didn’t seem to scare you 
off of producing TV. What else are you developing? 
We just sold a show to another network—I can’t say much about it 
because I haven’t signed the contract—that will go on in January. 
It’s not a music show. We have 12 other shows in development. My 
guess is over the next 12 months we'll have sold at least another 
three shows here and another five or six in the U.K. 
Will you be on camera for any of those? 
No, no. I don’t want to be on camera on anything else. 
You sound a little weary. Given everything that’s happened, are you at 
all worried about the future of American Idol? 
If we weren’t successful, people wouldn’t be having a go at us. I’ve 
been in the business long enough to know most people hate us for 
being successful. We'll survive this. End of story. m 
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Newton and Dillon 


Phillippe 
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__ ering the five years, two mortgages, and 


(OPPOSITE PAGE) LOREY SEBASTIAN; (THIS PAGE) JIM SHELDON 


_ (which he wrote with Bobby Moresco), has just 
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HOLLYWOOD’S HOTTEST BREAKOUT ENTERTAINER OF 2005 IS A 
bald, middle-aged writer from Canada who’s spent a quarter cen- 
tury in the business. “You’re supposed to be 25 when you’re the 
breakout star, but I’m 52—they got the numbers switched around 
somehow,” Paul Haggis says with a characteristic self-effacing 
guffaw. “It’s pretty silly.” 

Haggis is sitting in his L.A. home office, under a poster for 
Fellini's Amarcord, a few feet from the Emmys and Golden Globe 
he won for thirtysomething. Here, at this very desk, is where he 
crafted the Oscar-nominated screenplay for Million Dollar Baby. 
And right over there is the telephone that connects him to Clint 
Eastwood and Steven Spielberg nowadays. 
Three decades into his career, Haggis has fi- 
nally arrived at his big moment. 

Crash, Haggis’ directorial breakthrough 


opened to raves, earning a strong $9.1 million 
in its first weekend. Independently produced 
for $7.5 million, the moody multi-character 
race-relations drama features Don Cheadle, 
Sandra Bullock, Ludacris, Matt Dillon, Jennifer 
Esposito, Terrence Howard, Michael Peja, 
Ryan Phillippe, Larenz Tate, Brendan Fraser, 
and Thandie Newton. It was purchased by 
Lions Gate at last year’s Toronto film festival q 
for about $4 million—a tidy sum consid- Cheadle and Ae 
minor heart attack the movie cost its 
maker. (His health is fine now, save the 
fact that he recently started firing up 
those Camel Lights again.) “He’s a nut, 
he’s a manic human being,” says Cheadle, 
whose early attachment as a producer 
and star helped lure the powerhouse 
cast, all of whom worked for a scale min- 
imum fee. “He had a very clear idea of 
what he wanted to accomplish.” 

Of course, it took him a while to figure 
out what that was. A lousy student, Hag- 
gis dabbled in photography and playwrit- 
ing before reaching California in the ’70s. 
He gradually built a lucrative career 
writing and producing for TV, but major 
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AG 52 60N ©) OW London, Ontario 
J.R. CONNECTION Haggis lives in L.A. 
vith his wife, former Dallas actress 
Deborah Rennard. Li £1)! ) SO He 
wrote for or produced The Love Boat, 
Diff’rent Strokes, One Day at a Time, 
The Facts of Life, thirtysomething, and 
L.A. Law. He also created orco-created 
alker, Texas Ranger, Due South, EZ 
, and Family Law. 816 89 EAKS 
Million Dollar Baby (he penned the 
script) and Crash, which is now 
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success eluded him. His one-season stint on thirtysomething was fol- 
lowed by acclaimed but short-lived shows like Due South and EZ 
Streets, and today Haggis shivers when considering his most endur- 
ing creation: Walker, Texas Ranger. “I had to do something to erase 
that,” he says. “I wanted to find something that scared me. I had 
written too many things that didn’t ask questions about who I am.” 
So around 2000, Haggis turned his back on TV and its steady 
paychecks and set to work, for free, on two spec scripts: Million 
Dollar Baby (based on short stories by boxing trainer F.X. Toole 
that he’d optioned) and Crash (which grew out of his experiences 
witnessing the L.A. riots and getting carjacked in the early 1990s). 
Arranging financing and piquing the 
interest of heavyweights like Eastwood 
and Cheadle lasted years. But after mul- 
tiple starts and stops, both projects got 
rolling about 18 months ago. And the re- 
wards have left Haggis dumbfounded— 
Million Dollar Baby won Best Picture 
and Crash is earning passionate praise, 
not only from film critics but also from 
leaders like the Reverend Al Sharpton. 
“He just has a unique ear,” says Cheadle, 
who was attracted to the film’s mix of 
high tension and biting wit. “He picks 
up things that a lot of people don’t want 
to admit.” Adds Newton: “He’s not do- 
ing this to be sensational. It’s to show 
life as it is....We all feel the same pain, 
we all feel the same fear.” 
It’s an insightfulness that’s serving Haggis 
well. Following Million Dollar Baby, director 
Eastwood hired him to adapt the Iwo Jima war 
tale Flags of Our Fathers, which Spielberg is 
producing. Elsewhere, Zach Braff is starring in 
the romance The Last Kiss, based on his adapted 
screenplay. Next winter, Haggis will direct the 
family dramedy Honeymoon With Harry, possi- 
bly starring Vince Vaughn. And the buds of his 
newfound attention have only begun to blossom. 
“Tt’s lovely, it’s lovely—but, boy, I can’t wait for it 
to stop,” Haggis says slyly. “But then as soon as 
it stops I’ll be going, ‘Hey, hey, I’m over here!’” 
Fortunately, he’s got some time. m 
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by KAREN VALBY 


REBIRTH 


maya serste biel oleveteldow era meeytevia never As the Wu-Tang Clan faded, 


its mastermind reinvented his career, working with everybody from Jennifer Aniston to 
Quentin Tarantino. put there’s one thing the RZA couldn’t change—the downward 
spiral of his doomed cousin, Ol’ Dirty Bastard. 


LIKE A HIP-HOP CLARK KENT, THE RZA WALKS 


quietly through the world. The mastermind behind : ; 
says with a sly chuckle. You may not always 


the raucous Wu-Tang Clan, one of the biggest and : notice the RZA, but that’s just part of his plan. 
best rap acts of the 90s, doesn’t wear diamonds in his : The rapper who once reigned supreme 
ears or around his neck. He’s shy and thoughtful, and :__ switched identities while nobody was watching. 
he talks like he has gumballs in his mouth, words : _,Nooly limbs curled into the corner booth 
- ; : : ofa Manhattan restaurant, where he'll linger 
rolling out without the letter r. (“Jim Cawwey through a shift change and a sunset, the RZA 
was widiculous in Bwuce Almighty, wight?”) He hides (born Robert Diggs) approaches the lunch menu 
behind bookish Polo frames that his sharp eyes : like he’s coming up with a battle strategy. This 


; : : takes a while because he doesn’t touch white sug- 
: ’ ‘<i - ” 
don’t need. “These are Just part of my disguise, he ar or caffeine or meat. After settling on pepper- 


mint tea and bean soup (“Start off light,” he 
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With martial- 
arts mentor 
Yan Ming 
during a 1999 
trip to China 


advises), the RZA leans in close and softly explains that hip-hop was 
just a hobby and he has greater things in store for the world. The 
razy thing is, you kind of believe him. 

When superstars fade, they have a tendency to cling desperately 
to their dulled fame. But here is a better story, the tale of a man who 
found a way to skirt the indignities of irrelevance. When Wu-Tang’s 
record sales started to droop with 2000’s The W, the RZA (pro- 
nounced “RIZ-uh”), an untrained musician, crafted a meticulous plan 
to transform himself into a se- 
rious film composer. Now, rid- 
ing Grammy nominations for 
the music in Kill Bill—Vol. 1 
and 2, the RZA’s distinctive 
sound helps set the tone for 
the new Jet Li movie Un- 
leashed and the May 19 Quentin Tarantino-directed CSI finale. 

Mission accomplished, the RZA is ready to move on to an even 
greater challenge. With roles in Jim Jarmusch’s Coffee and Ciga- 
rettes (2004) and in the Jennifer Aniston thriller Derailed (due in the- 
aters this fall), he wants to break into acting and eventually direct- 
ing. Understand, though, that this is not a casual lark, a crass move 
to join the ranks of rappers who continue to find second acts in Hol- 
lywood. “Tf all of a sudden I walk out like, Yo, I’m an actor! I’m a di- 
rector! Nah man, it takes training to do that. And I won't disrespect 
hundreds of years of other people’s work, because I don’t like how 
hip-hop has been disrespected by fake rappers coming in making 
their money.” Instead, the RZA’s armed himself with A-list mentors 
like Tarantino and Jarmusch, and he’s walking around with a copy 
of an Alfred Hitchcock biography in his bag. “I keep telling him, we 
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need you as a director as well as a musician, producer, 
philosopher, all the other things you do,” says Jarmusch. 
“RZA's got a bigger plan than ‘It’s all about me and how 
much bling I have.” 
Is there anything the RZA can’t do? There is one thing, 
the worst thing. He couldn’t save his troubled second cousin, 
Wu-Tang’s O! Dirty Bastard, who died last fall. And the RZA 
still can’t forgive himself for this one failure. 
OBERT DIGGS WAS RAISED BY A SINGLE MOTHER IN 
a Staten Island housing project with 10 sisters and 
brothers. He talks about growing up in a tough neigh- 
borhood, where he once saw a man get shot over two hot 
dogs, with wry affection. “Imagine you’re going to the store 
and you got 35 cents,” he says. “All you want to do is get a 
pack of Now and Laters and a bag of sunflower seeds. You 
get to the store and three teenagers choke you with an um- 
brella. They take your 35 cents, and they go into the store 
and buy cigarettes. That’s New York life, nah mean?” 
When he was 9 years old, Diggs used to tag along after his 
Bruce Lee-obsessed older cousins into Times Square. They’d 
hit 42nd Street, where you could plunk down $1.50 and sit, 
knees bouncing, through a triple feature of kung-fu flicks. 
Soon he was taking the long way to school, walking 45 min- 
utes so he could dream up the first half of a movie (he saved 
the ending for the trip home). “These films have been in my 
head since I was 13 years old,” he says. “What's burning up 
there, I just want out.” His cousin Gary Grice (who would lat- 
er become Wu-Tang Clan’s GZA), grew up in the building next door. 
Inspired by Diggs’ mother’s soul-record collection and a book of 
Mother Goose rhymes they found on Grice’s mother’s bookshelf, the 
two boys started making up songs for each other. “Before hip-hop hit 
the streets,” says GZA, “before it was even on wax, we was doing it.” 

While Diggs’ passions ignited early, the RZA wasn’t born until years 
later, around the time he was on trial for attempted murder in 1992. 
Staring down an eight-year prison sentence, he waited, gut in knots, for 


a jury foreman to read his fate. “It was self-defense, that’s the truth,” 
says the RZA today. “But I also was not a motherf---er to f--- with, 
nah mean? Listen, I could have been on the public enemy No. 1 list. 
But I’ll never forget the smile on my face [when] I got eight years of 
my life back in my own hands. Ever since that day I been focused. 
‘Oh, it’s me? I’m the man? J’m the one who can fix my life?” 

Four months after his acquittal, the RZA formed Wu-Tang Pro- 
ductions and assembled eight other hungry MCs, including Russell 
Jones, his Brooklyn-based cousin who would later adopt the manic 
alter ego OI’ Dirty Bastard. “RZA had the plan,” says GZA. “He's like, 
‘We going to do this, I’m going to execute it, and I need your help.’” 

Three years later, the gravel-pitched, slang-soaked, kung-fu- 
worshipping Enter the Wu-Tang (36 Chambers) went platinum. 
The RZA was on a roll. 
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and SMAKTpagescom’ invite you and a guest to a 
SPECIAL ADVANCE 


CREENING 


If you live in one of the cities 
listed above, you could win 
passes to an advance screening. 


To enter, just visit 
www.ew.com/ 
freescreening 


To enter by mail, send a postcard with your name 
and address to: Entertainment Weekly/Bewitched, 
P.O. BOX 1628, South Hackensack, NJ 07606. To 
qualify, your postcard must be received by 
6-02-05. Winners will be selected at random. 
Your passes will be mailed to you. No purchase 
necessary. Limit one request per household. 
Void where prohibited. Sweepstakes is open to 
legal residents of the 50 United States and D.C. 
age thirteen and older as of 6-02-05. 
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CHEADLE: MARK SULLIVAN 


ORE THAN A HUNDRED EAGER-EYED KIDS LINE UP AT 
a New York Virgin Megastore, waiting patiently to meet a 
hero. The RZA, 35, is signing copies of his first book, The 
Wu-Tang Manual, a rabbit hole into the Clan’s history and obses- 
sions with kung-fu films, numerology, chess, and Eastern spirituality. 
Young parents ask the RZA to pose for pictures with their babies. 


Mustache-fuzzed boys shyly hand over 
demos that their brothers recorded in 
their bedrooms or basements before be- 
ing sent off to jail. “Yo RZA,” says one. 
“Why do niggas got to get shot nowadays 
to get signed to a label?” The RZA signs 
his book, writing the word “sustain” in 
silver pen. “When RZA comes to you and 
says, ‘Here’s where I’ve been, here’s what 
I’ve learned,’ it’s not like M.C. Hammer 
talking,” says his literary agent, Joe Re- 
gal. “We’re talking about a very deep 
thinker who can change people’s lives.” 

The signing is a mellow scene compared 
with the wilder days when the Wu-Tang 
Clan first exploded into the mainstream. 
The RZA held on to his cool by keeping 
out of the spotlight’s distorting glare. “I 
didn’t realize my fame,” he says. “Because 
some of my brothers ain’t the same. No 
disrespect, bless the dead, but ODB was 
famous immediately. And he let you know 
it immediately. While I was in the base- 
ment in my house making music, ODB 
would come over in his new Lexus with 
Big Daddy Kane and a bunch of a girls. 
And I just stayed in that basement.” 
Long obsessed with kung-fu mythology 
(Wu-Tang is the name of an ancient 
sword-fighting style), the RZA kept his 
focus by training four times a week with 
a 34th-generation Shaolin fighting monk 
named Sifu Shi Yan Ming who runs the 
USA Shaolin Temple in Manhattan. 

The RZA lost himself briefly to the 
dark side of celebrity-tripping. In 1997 
alone he raked in $25 million, and the on- 
slaught of money and women finally lured 
him out of his basement. He was living in 
Los Angeles recording the group’s sec- 
ond album, Wu-Tang Forever, hanging 
out with Quincy Jones and partying in 
hotel rooms with Leonardo DiCaprio, 
who rapped Wu-Tang lyrics back to him. 
“That was when I started the ego thing,” 
says the RZA. “I must have chased a 


hundred girls that year. I had millions of 


dollars, and I went through everything 
too. I probably spent $100,000 a month 
partying. I stayed in the Trump Plaza for 
two months once. Four rooms, my whole 


TheRZA 
Recommends 


FAVORITE ACTOR Don Cheadle 
“He started as a gangbanger type of an ac- 
tor, and he’s done so many oth- 

er things. See, somebody like 

me, | don’t know who’s a good 

actor. Like Sam Jackson, | 

don’t know if he’s an actor, or 

just a cool motherf---er. But 

after seeing Hotel Rwanda, you go, Oh S=-=,” 
Don Cheadle, he could do Shakespeare.” 


FAVORITE MOVIE OF 
2004 (besides Kill 
Bill—Vol. 2) Eternal 
Sunshine of 
the Spotless Mind 
“Beautiful. | saw it on a plane 
first. | was traveling and | start- 
ed missing my girl and s---. Yeah, man.” 


MOST-WATCHED DVD The Good, 
the Bad and the Ugly 

“clint Eastwoodisone J 
of the Hollywood icons 

that I’m trying to follow in 

the footsteps of.” 


NIGHTTIME READING It's Only 
a Movie!: Films and Critics 

in American Culture 

by Raymond J. Haberski Jr. 

“| keep five different books on the bedside 
table. Something on history, something 
about religion, my Webster’s dictionary.” 


ACTING INFLUENCE Jerry Lewis 
<~. “I’ve been watching old Jerry 
*~ Lewis comedies, and there’s 
this character who always 
stutters. ‘A-ga-ga-gu-gu-gu- 
guh.’ You remember him 
because of his stutter. So with 


Derailed, every scene I’m in, I’m whistling.” 


crew up in there. We turned the Trump Plaza into the projects.” 
But he soon tired of decadence’s cheap buzz and of his own igno- 
rance. It was time for him to make another plan. “I sold my first mil- 
lion records not being a musician,” he says. “Just me and my sampler 
and [turntables]. But when we won a Grammy I was like, ‘Damn, 
you know how many people never get that chance?’” The RZA 


taught himself to read music, and play 
piano and guitar, and immersed himself in 
music theory and the work of film com- 
posers like Elmer Bernstein and Henry 
Mancini. All this knowledge was begging 
to stretch beyond hip-hop’s borders. “I 
started being serious, I started seeing 
more. And the group, my homies, they 
wasn’t rapping to that s---, nah mean? So 
movie music, right? You see things, you 
can feel things, you can tell things.” 

Meanwhile, Jim Jarmusch was look- 
ing for someone to score his 2000 movie, 
Ghost Dog: The Way of the Samurai. “It 
was my dream to get RZA,” says Jar- 
musch. “I’d been a big fan of the Wu- 
Tang Clan, and the backing tracks that 
RZA’s done that are so atmospheric and 
haunting and cinematic.” The RZA’s 
Ghost Dog score proved to be a critical 
success, but he wouldn’t fully shift into 
film composing until he hooked up with 
Quentin Tarantino. The two, both 
tastemakers in the kung-fu world, met 
in 2001, when Miramax hired them to 
help promote an American release of 
the Chinese martial-arts movie Iron 
Monkey. Tarantino gave his new friend 
an early look at the Kill Bill seript, and 
the RZA asked to be an apprentice 
on the set. “And he was like, ‘T got it!’” 
says the RZA. “‘You’ll be the first 
composer I ever use.”” When the Kill 
Bill—Vol. 1 score was nominated for 
the prestigious BAFTA award (the 
British Oscars), the RZA knew he’d 
seen another of his plans through to 
fruition. “I was like, ‘Wow, I did it,’” 
the RZA says. “I’m a composer. Snoop 
Dogg was telling me, ‘You can do that 
s--- until you’re 90 years old. Being a 
composer, trust me, there ain’t a lot of 
black boys doing that.’ 

“Okay, I’ve established that. But the 
only reason I was with Quentin was to 
learn how to direct.” 


ODAY, THE RZA LIVES IN A $2 MIL- 
lion house outside of Los Angeles 
with his fiancée, model Talani 
Rabb, and four of his children. Ask him 
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how many kids he has and he ducks the question. “I 
don’t like to talk about it too much,” he says. “As a 
musician, you can imagine how many I have. That’s 
real. I take care of them, support ’em the best way I 
can. I realize now that one day off the path will 
change your life. A child, that’s a life you got to worry 
about. That’s 18 to 20 years you got to feed that 
mouth, ya nah mean. That’s why I tell my young 
artists that I’m trying to nurture, ‘Yo, son, don’t be 
falling for these girls, and don’t be so promiscuous.’” 
When he’s not cultivating new rap acts or producing 
Method Man’s next solo album or trying to wrangle the Wu-Tang 
Clan back into the studio to record their first album since 2001's 
weak-selling Iron Flag, the RZA is trying to make his movie dreams 
a reality. His plan is to spearhead an American kung-fu empire cater- 
ing to what he sees as a huge untapped market. “In America, we 
should be able to put out two or three of those a year,” he says. 
“Look at [2004’s Chinese martial-arts movie] Hero! Hero was subti- 
tled. $18 million the first weekend—and you had to read the words! 
There’s an audience out there and we need to satisfy them. I think I 
can be the man for that.” Jarmusch has offered up his services as a 
producer to the RZA’s first major directing project and Tarantino 
advised his friend in the meantime to start putting his stories to pa- 
per. “He said, ‘Yo, write first. If you can’t direct, just write.’” The 
RZA currently has three treatments and a script, stories that mix 
martial arts with science fiction, circulating through Hollywood. 
Meanwhile, Tarantino is helping the RZA feel less like the new 
kid in town, taking him around to Hollywood parties and restau- 
rants. “I don’t know if people will understand this, but he’s a free 
spirit,” says the RZA. “It’s so funny, the only other person in my 
life who was such a free spirit is not here no more. I was hanging 
with Quentin about two weeks ago and I’m telling you, this mother- 
f---er’s ODB! He has a real good heart, just like ODB. Man, ODB 
might have seemed crazy to the world, but he had a pure heart.” 
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N NOVEMBER 18, 2004, THE RZA 

(From left) ; ¢ Saas 
Wu-Tang’s left a Manhattan recording studio, 
ODB, Method where he had just said goodbye to 
\, Man, and the a 7 Bor : : 5 Ye 
. RZA in 1997 his cousin. Forty minutes later, ODB’s 


heart, flooded with cocaine and the pre- 
scription painkiller Tramadol, gave up. 

After news reached the RZA, he tried 
to tell Yan Ming but was unable to say 
the words. The RZA’s sister took the 
phone and told him to come at once, 
ODB was dead. When Yan Ming arrived 
at the RZA’s midtown apartment, he 
was lying face down on the bed. “He was 
totally shut off,” says Yan Ming. “He 
couldn’t speak, he didn’t want to eat. To 
watch him, I felt such pain. He takes re- 
sponsibility because he thinks he has the 
power for his family.” 

At ODB’s funeral, the RZA delivered a 
short and powerful eulogy, admonishing 
the packed Canarsie, Brooklyn, church to 
watch over one another. “The abuse of al- 
cohol, drugs, and sex will take any of us 
outta here,” he warned. The RZA still shoulders a cruel 
amount of the blame for his cousin’s death. “You can’t 
neglect love, yo,” he says today. “And that’s all it was. 
ODB’s life was basically neglect. He had the wrong peo- 
ple hanging around. Man, I should have just pushed 
everybody away from him. I had a whole plan for him. 
‘Come home. That’s the first thing you're going to do, I 
have an apartment on 34th Street and we’re going to 
live together. No more of this bulls---. All we’re going 
to do is exercise and train. Yan Ming’s going to come 
over and help us. We’re going to play our music, get 
your rhythm back. Don’t worry about money—you'’re going to have 
a couple hundred grand to take care of yourself and your family. 
Let’s just relax, man. Let’s just really get back to our mission.” 

There is no use making vague protests that in the end we cannot 
save grown men from themselves, slaying their dragons of addiction 
and madness for them. The RZA holds tight to his guilt. “I didn’t give 
him the chances that I should have,” he insists. “Because one thing 
about him and me is that if I put my foot down in a fierce way, he’ll 
bow down and say, ‘Okay, man, okay, I’m sorry, man.’ What’s so sad is 
that night we talked, he was actually listening and saying, ‘You're 
right, you’re right, you're right.’ And that was it.” He pauses, still 
confused that he couldn’t will his cousin right. “Imagine if he would 
have converted to the more positive side?” the RZA says softly. “T 
had a plan,” he repeats, looking down at his limp hands in his lap. 

Life goes on. And the RZA has found a way to bear his twin bur- 
dens of guilt and grief with grace. In February, he accompanied 
Tarantino to the Grammys, where Kill Bill—Vol. 2 was nominated 
for best soundtrack. During the evening, the ceremony took a mo- 
ment to pay tribute to the artists who died in the past year. When 
the screen showed an image of ODB, Tarantino tapped him on the 
shoulder and they rose to applaud his cousin’s memory. The RZA 
looked around, touched by the display of warmth and respect. Then 
he sagged back into his chair, and tried to catch his breath. m 
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EVERYBODY LOVES RAYMOND: TOM CALTABIANO; ENDURING LOVE: NICOLA DOVE: THE BIG RED ONE: EVERETT COLLECTION: KINGDOM OF HEAVEN: DAVID APPLEBY 


A ‘Big Red One,’ a hot 100, and 8 other things we love this week 


3 cology sounds boring, you’ve never 
heard the haunting field recordings made by 
the late folklorist from 1946 to 1994. Find a 
national treasure at www.lomaxarchive.com. 


4 | Plainspoken but 


consummately literate tales of broken 
2 | souls glimmer with optimism and vitality. 


5 Now on 
Say farewell to DVD: Rhys [fans is chilling as 
Everybody Loves 5 aweetly 
. Raymond—and Eaplnanle 
1 PS Game designer hello to Quentin stalker in a 
extraordinaire TimSchaferisatitagain Tarantino, as eae ; 
: é tat 
withatrippy Xbox/PCtitleaboutayoungster —_helendshispulp ©“ "1° 
= yar . intensi CSI. : - 
with anability to enter the minds of others. eae iannayel 


7 All right, 
mhearties! Old Hollywood's most irre- 


sistibly dashing scamp swashbuckles to 
perfection on Warner’s new five-film DVD set. 


8 From a whimper to 
ascream-along chorus, Dave Grohl’s angry 
confessional how] cuts to the bone. 


9 | Director 


Sam Fuller’s underappreciated 1980 film— 
based on his own experiences as a WWII 
GI—gets a remarkable two-DVD restoration. 


Using info gleaned 
from extensive re- 
search and more 
than 250 inter- 
views, Pomerantz 
re-creates an 
epochal (but, alas, 
untelevised) night 
in sports history: 
Wilt Chamber- 
lain’s 100-point 
basketball game. 


| 
10 | Asaconflicted 


nobleman, the veteran thesp brings gravitas 
to Ridley Scott’s uneven Crusades epic. 
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You know the saying: You get what you pay for. 
In this case, what you're getting 
are zinc batteries that rely on 
different, less powerful technology. 
That's why Duracell’ will last up to 
4 times longer than one of these 


so-called “Heavy Duty” batteries. 
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ILLUSTRATION BY THOMAS FUCHS; MONSTER-IN-LAW: MELISSA MOSELEY 


| used to eat 
dancers like 
you for 
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See ‘len ed See Jane try fe ato it Cu loseher dignity). 
Don’tsee Monster-in-Law. by Lisa Schwarzbaum 


Jennifer Lopez, Jane Fonda 
PG-13, 95 mins. (New Line) 


F or her return to screen acting 
after an absence of 15 years, 
Jane Fonda has followed instincts 
analyzable only by Sigmund 
Freud and Gloria Steinem: To 
prove that she’s still got game, 
the best-selling autobiographer 
of My Life So Far has chosen 
to play a narcissistic bitch who 
wages war on a younger woman 
before undergoing tit-for-tat 
humiliation in a punitive comedy 
that tramples on decades of femi- 
nist progress with a blithering 
giggle. In Monster-in-Law, the 
erstwhile Barbarella, Hanoi Jane, 
political activist, fitness-tape 
mogul, and Oscar winner plays 
Viola Fields, a seasoned former 
TV journalist who, in one of the 


many skirmishes she engages 
in with Jennifer Lopez as her 
prospective daughter-in-law, 
passes out at the dinner table, 
facedown into a plate of tripe. 

In doing so, Fonda joins a 
select sorority of mature, seri- 
ous actresses made silly by the 
movies, including Candice Ber- 
gen (dropped by a right cross in 
Sweet Home Alabama), Isabelle 
Huppert (covered in mud in 
I ¥ Huckabees), and Barbra 
Streisand (riding Robert De 
Niro in Meet the Fockers). Who’s 
come a long way, baby? 

At first, Fonda’s Viola is one of 
those career-obsessed, ripe-for- 
chastisement media-biz news 
hens who have been around since 
His Girl Friday (and Network, 
and To Die For). A steely Bar- 
bara Walters type, she rules the 


TV roost until she’s axed to make 
way for a younger and more 
cleavage-based talent. Then the 
imperious broadcaster breaks 
down, takes a rest cure, and re- 
turns as a pampered, bitter, drink- 
prone neurasthenic, tended to by 
her wisecracking assistant 
(Wanda Sykes) and absorbed by 
a possessive (psychologists would 
diagnose the condition as “icky”) 
fixation on her marriageable 


NICOLE KIDMAN & 
RUSSELL CROWE 


adult son, Kevin (Michael Var- 
tan), for whom no girl is good 
enough. That Kevin, ostensibly 
an upstanding member of the 
medical profession, is oafishly 
unaware of his mother’s crazy- 
making manipulations and mis- 
chief is his own damn problem. 

It’s Kevin’s reasonable an- 
nouncement that he, apparently 
like millions, is in love with La 
Lopez (I mean, that he wants to 
marry Charlotte “Charlie” Can- 
tilini, a freelance dog walker and 
would-be fashion designer) that 
turns Viola into a grotesque 
she-devil. It’s an older woman’s 
acrid jealousy toward a younger 
one that threatens to sabotage 
a son’s happiness by torturing 
his girlfriend. And it’s Charlie’s 
plucky knack for self-defense (at 
one point she drugs Viola to out- 
wit the old cow) that leads to 
the sight of the 67-year-old Fon- 
da glopped with guts and gravy. 
With comedy like this, who 
needs Ann Coulter? 

And if vapid characters like 
Charlie are on the ascent as mod- 
els of girl power, what hope is 
there for the younger, female con- 
tingent in the audience? That 
Viola actually socializes with 
world leaders is presented as an 
act of pretentious intellectual 
snobbery. Charlie don’t know 
much about history, don’t know 
much geography (she’s also a 
yoga instructor and party wait- 
ress when not sketching designs 
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for gowns influenced by Bob 
Mackie), but what matters is that 
she’s nice. She’s sweet. She’s got 
a gay best friend. She’s feisty and 
down-to-earth and unaffected and 
moderately talented, yet another 
variation on the dewy Jenny- 
from-the-block conceit on which 
the glossy entrepreneur has built 
her empire: Required to love the 
bride-to-be, everyone does—or 
else. (Sykes the resourceful come- 
dian sprinkles what salt she can 
on the proceedings, but even she 
is defeated by the inevitable.) 

The makers of Monster-in- 
Law—which was written, with 
little grace, by first-timer Anya 
Kochoff and directed by Robert 
Luketic with the same insistent 
zest for girl-on-girl warfare he 
brought to Legally Blonde—have 
their sights set on hitting the 
four-quadrant sweet spot, pulling 
in younger and older, male and fe- 
male viewers. But in their eager- 
ness to replicate the Meet the 
Parents formula for box office 
success (and in the summit-level 
negotiations required to accom- 
modate the goals of both Fonda 
and Lopez), more harm is done 
than good. Looking marvelous as 
she does—hurt blue eyes even 
more luminous, figure trim, self- 
presentation royal—F onda is 
readier than ever to acknowledge 
the striking, serious artist of 
Klute she still has it in her to be. 
She could play tough if she want- 
ed to, or powerful, or dangerous, 
or sexual—easily imaginable as a 
politician, a lawyer, a business- 
woman, a force who triumphs. 

And if the movies don’t offer 
those roles to actresses over 50, 
well, then, screw the movies: Get 
thee to television drama, where 
seasoned actors of both sexes are 
the real stars. Law & Order, CSI, 
The Shield (viva Glenn Close!), 
and any drama on HBO would 
benefit, and benefit from Jane 
Fonda, untroubled by a face full 
of gravy. As for Monster-in- 
Law, it’s tripe on a plate. G- 
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Where there’s a Will, 
there’s a Smaller will 
trying to find a way 


KICKING 

& SCREAMING 

Will Ferrell, Robert Duvall 

PG, 90 mins. (Universal) 

Will Ferrell goes balls 
out for a soccer 
comedy with kick 


ew could have predicted that 

Bill Murray, Jim Carrey, or 
Adam Sandler would ever be tak- 
en seriously as actors, so hear me 
out when I say that Will Ferrell, 
over the next decade, could make 
a similar transformation. You 
get the latest hint of that deeper, 


committed talent—the humanist 
behind the prankster’s mask—in 
Kicking & Screaming, even if the 
movie itself is just a klutzy, broad, 
and genially dumbed-down kiddie- 
sports comedy. As Phil Weston, 
a wimpy suburban vitamin sales- 
man who becomes the maniacally 
competitive coach of his 10-year- 
old’s soccer team, Ferrell takes a 
character who was probably nev- 
er much more than a concept on a 
screenwriter’s Post-it note and in- 
vests it with a buzz of despera- 
tion and anger, a mild-guy-goes- 
nutzoid arc it scarcely deserved. 

Playing Phil the emasculated 


New Millennium Dad, ridiculed 
by his macho-jock father (Robert 
Duvall), Ferrell makes himself 
into the clown prince of girlyman 
domestic masochism. When Phil's 
own son, Sam (Dylan McLaugh- 
lin), joins the Tigers, a team of 
local losers, Phil steps forward to 
coach, if only because no one else 
will take the job. Attempting 
to whip a bunch of outcasts—a 
worm eater, a hippie nerd, and 
so forth—into shape, he guzzles 
coffee the way that Beavis once 
did cappuccino, using the caffeine 
high to catapult himself into a 
kind of tough-dad catharsis. 
Ferrell weeps like a baby; he 
bares his jelly belly in a teth- 
erball death match; he vents the 
frustration of the damned by 
spitting out phrases like “mother 
of pearl!”; he even blurts ’90s 
techno-pop so that the sound- 
track doesn’t have to. Kicking & 
Screaming may be a prefab car- 
toon out of the Bad News Bears 
cookie cutter, but Ferrell doesn’t 
just save this junk—he rules it. 
B- —Owen Gleiberman 


Here’s how a sampling of critics from across the country 
grade 10 current releases. 
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slippers 


Jet Li, Morgan Freeman, 
Bob Hoskins, Kerry Condon 
R, 103 mins. (Rogue) 


A heartfelt, heart- 
stopping flick that is 
totally off the chain 


| 5 hes out of the gate like a 
greyhound, Unleashed needs 
only its first 30 seconds or so to 
elevate itself well above the aver- 
age action potboiler. Bob Hoskins 
is Bart, a Glasgow gangster with 
fireballs for eyes, and in the 
opening moments he snarls “Get 
‘em!” at Jet Li’s Danny, his brain- 
washed strong-arm. According 
to the hilarious, risky chutzpah of 
the movie’s bonkers conceit, 
Danny is a sleeping Doberman. 
Just take off his dog collar and 
he leaps into action, here first 
against a warehouse full of 
henchmen, tommy-gunning them 
with his fists, head-butting 
incoming punches, and tossing 
furniture across the room with 
not much more than a shake 
of his hips. Furiously choreo- 
graphed by the go-to guy for 
this sort of thing, Yuen Wo Ping, 
this lightning-round opening sal- 
vo amazes in a way few movie 
mortal combats manage any- 
more. And it’s just the first of 


three or four gangbusters action 
sequences, all of which are unex- 
pectedly stomach-clenching. 
When the collar is on, Danny is 
just a forlorn little pup staring 
askance out the backseat window 
while his master barks at him. 
(If Li logged any research time 
hanging out at kennels, it’s paid 
off. In non-attack mode, he lends 
the movie true heart.) One day, 
after a stunning car ambush, 
Danny roams off Bart’s 
chain and ends up get- 
ting nursed toward nor- 
mal mental health (he 
eats ice cream, he ob- 
sesses over his long-lost 
mother, he embraces 
pacifism) by Morgan 
Freeman’s blind piano 
tuner and Kerry Con- 
don’s loopy teen. The 
goopy awww factor here 
gets awfully high, especially for a 
violent martial-arts movie, but 
the only real problem with these 
scenes—written by The Profes- 
sional’s Luc Besson, who also 
produced—is that they keep 
Hoskins off screen for a bit too 
long. His Bart is the king pit bull 
of the block, and he tears into the 
role as if it were a lamb chop. He’s 
one of the best villains to saunter 
along since Ben Kingsley in Sexy 
Beast. —Gregory Kirschling 


LL Cool J, Christian Slater 
R, 105 mins. (Dimension) 


Or, how we learned 
to stop worrying and 
love Renny Harlin 


Ww" Deep Blue Sea, direc- 
tor Renny Harlin set the 
B-thriller bar pretty high. The 
Finnish auteur who gave us 
smart sharks (not to mention the 
most elegantly truncated Samuel 
L. Jackson monologue on record) 
now riffs on Ten Little Indians, 
with each potential victim/killer 
a fresh-faced profiler cadet. What 
begins as a routine FBI training 
session on (naturally) a remote 
island quickly turns into an un- 
scheduled bloodbath: One by 
one, the trainees are picked off 


by a killer who’s almost certainly 
one of them. (Or possibly their 
mentor, a barely there Val 
Kilmer.) Given the psycho’s meth- 
ods—elaborate stratagems in- 
volving dominoes, liquid nitrogen, 
creeeepy kiddie music, ete.—one 
suspects either Rube Goldberg or 


a video-store clerk. The twists 
in movies like these have be- 
come exercises in schlock math 
(subtract a character, divide by 
running time, add a red-herring 
cliché), and the revelations 
bring no more satisfaction than 
consulting an answer key. What 
does satisfy is the pleasantly 
becalming presence of Deep 
costar LL Cool J. He’s fast be- 
coming Liv Ullmann to Harlin’s 
Bergman. —Scott Brown 


dammit! 


Judi Dench, Maggie Smith 
PG-13, 104 mins. (Roadside) 
Two dames are better 
than one in this pre- 
cious British drama 


he way one raises an eye- 
brow and the other pulls in 
her chin may be reason enough 
for those in the right mood to in- 
dulge in Ladies in Lavender. The 
champion eyebrow waggler, after 
all, is Dame Maggie Smith, the 
unbeatable chin puller is Dame 
Judi Dench, and you know how 
the saying goes, the two thespian 
lovelies would enchant just read- 
ing the phone book, and yada 
yada. Alas, since this re-creation 
of a period-piece dainty is set in 
Cornwall, England, in 1936, with 
a rumor of war in the air, there 
are no phone books to be consult- 
ed. But there is a handsome Pol- 
ish stranger (Daniel Bruhl) who 
washes up on the shore of the 
beachy cottage inhabited by a 
widow (Smith) and her spinster 
sister (Dench), setting both 
hearts aflutter in different ways 
as they nurse the injured young 
man. Natascha McElhone plays 
an artsy, foreign-born siren who, 
the ladies decide, is up to no good. 
Tn adapting a story by Edwar- 
dian-era writer William J. Locke 
for his directorial debut, Jewel in 
the Crown royalty Charles Dance 
favors cap-Q Quaint scenes of vil- 
lagers hoisting pints and dancing 
in pubs. His cinematic style mixes 
the scent of mothballs with that 
of the lavender in which these 
ladies are preserved. —LS 
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Movies 


It’s either a 
freezer or 
the world’s 
coldest 


- tanning 


booth 


LAYER CAKE 
Daniel Craig, Michael Gambon, Colm Meaney 
R, 110 mins. (Sony Pictures Classics) 


A twisty, turny, terrific look 
at the British underworld 


he English actor Daniel Craig has the rare 

face that can look dashing and tormented 
at the same time. He’s sexy in a hollow- 
cheeked, almost depressive way, like Steve 
McQueen after too many days on the Atkins 
diet, and his eyes—a set of steely blues—are 
as piercing as Peter Weller’s were in RoboCop. 
In Layer Cake, the fast, convulsive, and dense- 
ly exciting new British gangster thriller, Craig 
plays a London cocaine dealer, never named, 
who is forced to put his most ruthless under- 
world survival tactics to the test. The movie is 
organized around a reality that most gangster 
dramas (though not The Sopranos) repress: 
the high anxiety of the criminal life. Written 
by J.J. Connolly, who adapted his own novel, 
this is the first film directed by Matthew 
Vaughn, who was Guy Ritchie’s producer on 
Snatch and Lock, Stock and Two Smoking 
Barrels, and even if you thought that those 
films were all vacuous, tricked-up kinetic flash, 
you won’t want to miss Layer Cake. A twisty 
film noir in daylight, with enough spinning 
time leaps to keep you on the edge of your 
mind and seat, it’s like a Guy Ritchie movie 
with a brain. It’s also the most crackerjack 
entertainment I’ve seen so far this year. 

At the center of Layer Cake is a crook 
who isn’t quite a gangster—at least, not yet. 
Craig’s character is a deadpan yuppie of the 
streets, a stealth opportunist who grooves on 
the easiness of cocaine money. As he talks to us 
in voice-over, confiding the tricks of the trade 
(and his secret plan to leave it all behind) with 
a seductive aplomb that recalls Ray Liotta’s 
at the kickoff of GoodFellas, we think: This 


guy knows it all—the odds and the angles. 

Actually, he knows next to nothing. Sum- 
moned to a meeting with Jimmy Price (Ken- 
neth Cranham), his shark-grinned rotter of a 
boss, Craig is given a pair of booby-trapped 
assignments. He’s to track down the runaway 
daughter of Jimmy’s associate, and also to pur- 
chase and distribute a million Ecstasy pills 
from the disreputable Duke (Jamie Foreman). 
Jimmy, it turns out, has dastardly reasons for 
wanting the daughter found, and the pills have 
been stolen—from a ruthless Serb who'll stop 
at nothing to get them back. By doing no more 
than following orders, Craig is in a deep jam. 

He meets every dilemma with fierce 
finesse, yet whether he’s turning himself into a 
balletic assassin of the night or engineering a 
sting that pulls the rug out from under the 
audience, the movie lets us see his invisible 
sweat. Vaughn stages one tautly electric scene 
after the next, serving up such memorable 
hooligans as a ghostly Serbian hitman who's a 
step ahead of you even when you think you're 
two steps ahead of him; Colm Meaney and 
George Harris as Craig’s viciously loyal hench- 
men (one gets off on guns, the other revenge); 
and the great Michael Gambon as a silky philo- 
sophie Mr. Big who’s at once a gentleman and 
the dirtiest of double-crossers. Layer Cake 
doesn’t divorce criminality from cool, but by 
the end of its bravura display of underworld 
grace under pressure, only a fool would envy 
these blokes their cutthroat lives. A —OG 


Inthe 
mood for » 
alittle 
Danish? 


BROTHERS 


Connie Nielsen, Ulrich Thomsen 
R, 110 mins. (IFC) 


A brilliant, politically charged 
showcase for great Danes 


a adult sibling, Jannik (Nikolaj Lie Kaas), 
is the designated screwup in the gripping, 
politically grounded family drama Brothers. 
The other, Michael (Kingdom of Heaven’s 
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Ulrich Thomsen), is the good son, 
a responsible husband and father 
himself whose duty as a Danish 
military man sends him to Af- 
ghanistan. When his helicopter 
crashes, Michael is presumed 
dead, leaving behind a grieving 
wife, Sarah (Gladiator star Con- 
nie Nielsen), and two young 
daughters. And in Michael’s 
absence, Jannik—just recently 
out of prison, a drinker, a flake— 
finds a new sense of purpose, 
and emotional connection, in 
helping Sarah and the girls. 

To say more would erode the 
power of director Susanne Bier’s 
expressive storytelling, which ac- 
complishes the rare feat of believ- 
ably incorporating violence in an- 
other part of the world into an 
intimate study of shifting domes- 
tic relationships. We do live in 
a fraught world of interconnec- 
tions, Bier makes clear, and what 
happens far away matters, in un- 
expected ways, close to home. 
The fine script is by Anders 
Thomas Jensen, who also wrote 
Bier’s lovely previous film, Open 
Hearts. In that one, the filmmak- 


er set herself the challenge of em- 
ploying Dogma aesthetics with- 
out harping on Dogma aesthetics. 
Now (unDogmatically) as then, 
her interest is first and foremost 
in action and consequence—in 
things that matter. A= —LS 


FUNNY HA HA 
Kate Dollenmayer, Myles Paige 


Unrated, 90 mins. (Goodbye Cruel) 
A film that revels in 
the virtues of mak- 
ing it up as you go 


he pauses and stammers, the 

thoughts that roll over each 
other, the skittery spirit of dis- 
connection—for those, like me, 
who admire the films of John 
Cassavetes in theory but weary 
of them in execution, the trouble 
with his shaggy improv style is 
that it’s realism italicized, made 
overstated in its understatement. 
But time—or conversation, at 
least—may finally have caught 
up with him. Andrew Bujalski’s 
Funny Ha Ha, an ebullient sliver 
of a movie, follows a group of men 


and women in their early 20s, and 
for once the un-dialogue dialogue 
doesn’t come off as an affectation. 
It’s the sound of the Tentative 
Generation—slackers who stut- 
ter to look cute, then use a phrase 
like “Got it!” as a weapon. Marnie 
(Kate Dollenmayer), smart but 
careerless, with a sensual curl to 
her lips, is caught between her 
desire for love and her girlish 
compulsion to show no aggression 
whatsoever. She’s trapped in an 
abstract bohemia of the brain, 
and Dollenmayer makes her fum- 
bling fragmentation a thing of 
awkward beauty. B+ —OG 


Love at First Sight 


Fellini strikes 
an Amarcord 


of directors; | had never even heard of Fellini. 
Yet as | watched his nostalgic tale of a small 
town in Italy, every character on screen— 
the selfish, the noble, the horny, the roman- 
tic—was bathed in so much affection that 


us 5m he ~ 


What film marked a paradigm shift in the way 
you viewed movies? —Michael As a teenager 
in the mid-’70s, | went to see my very first 
foreign film, Federico Fellini’s Amarcord. At 
the time, | hardly thought of movies in terms 
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it was as if | were seeing the world in a new 
way. There were no heroes or villains: 

just people to look at and laugh at and love. 
Carried aloft by Nino Rota’s music (only later 
would | realize that it was the most exquis- 
itely wistful of all film scores), Amarcord 
touched a universal chord of “home,” and in 
doing so it awakened me to the notion that 

a movie itself could become a kind of home. 


SEND QUESTIONS TO ASKTHECRITIC@EW.COM, OR POST THEM ONLINE 
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MYSTERIOUS SKIN 
Joseph Gordon-Levitt, Brady 
Corbet, Michelle Trachtenberg 
Unrated, 99 mins. (TLA/Tartan) 


The impact of abuse 
leaves very different 
craters in two boys 


Ge Araki has always been 
a filmmaker of extremes— 
wilder! kinkier! campier! more!— 
so perhaps it took a subject as ex- 
treme as pedophilia to move the 
director of The Doom Generation 
into creating his first work of 
feeling. In Mysterious Skin, two 
8-year-old Kansas boys are 
abused in the summer of 1981 by 
their Little League coach (Bill 
Sage), a practiced seducer of chil- 
dren who has the creepy look of 
a jock-turned—Chippendales 
dancer. The boys are marked in 
opposite ways: Brian (Brady Cor- 
bet), who entirely blanks out his 
night of hell, grows up into a 
stunted pasty nerd, convinced 
that he was abducted by aliens. 
Neil (Joseph Gordon-Levitt), the 
coach’s “favorite,” suffers both 
less and more, becoming the most 
insolent of teen hustlers, and Gor- 
don-Levitt, who has the horsey, 
mean-eyed sensuality of a Larry 
Clark pinup, gives a remarkable 
performance. Mysterious Skin 
dawdles more than it flows, but it 
comes alive whenever Araki, 
hovering between tragedy and 
voyeurism, reveals how sex can 
tear lives to pieces. B+ —OG 
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Now Playing 


THE AMITYVILLE HORROR R, 89 
mins. A remake of the super- 
naturally dull 1979 boofest. 
Nothing gets in the way of the 
feeling that you’ve been in these 
rooms, and yawned at these 
ghosts, once too often. G= 
(#817/818, April 29/May 6) —OG 


JIMINY GLICK IN LALAWOOD 
R, 90 mins. Martin Short plays 
Jiminy the curdled-butterball 
celebrity interviewer. Movie 
stars validate Jiminy’s existence, 
and he unconsciously hates them 
for it, but this hit-or-miss movie 
belabors what Short brought off 
so nimbly on Comedy Central. 
B- (#819, May 18) —OG 


CRASH R, 107 mins. A stunning, 
must-see drama about the colli- 
sion of cultures—proving that 
words have not lost the ability 
to shock in our anesthetized 
society. Nobody gets by in this 
tough, at times unexpectedly 
funny movie without getting 
dented. A (#819, May 13) —LS 


ENRON: THE SMARTEST GUYS IN 
THE ROOM Unrated, 110 mins. 
A beautifully crafted documen- 
tary that turns the Enron vor- 
tex inside out. A (#817/818, 
April 29/May 6) —OG 


THE HITCHHIKER’S GUIDE TO 
THE GALAXY PG, 110 mins. The 
long-awaited movie adaptation 
of Douglas Adams’ sci-fi tom- 
foolery—set in a galaxy where 
the probable intersects with 
the mundane—feels a bit frayed 
around the heat shields as it 
reenters our atmosphere. B 
(#819, May 13) —LS 


THE HOLY GIRL R, 106 mins. Spir- 
itual longing gets tangled up 
with erotic fever for the teenage 
girls in this marvelous, psycho- 
logically unnerving Argentinean 
drama. The confusion is electri- 
fying. A- (#819, May 13) —LS 


THE INTERPRETER PG-13, 129 
mins. Nicole Kidman and Sean 
Penn star in Sydney Pollack’s 
worldly thriller set at the 
U.N.—a demonstration of how 
a politically relevant big-release 
flick can still be effectively done, 
old school. B+ (#817/818, April 
29/May 6) —LS 


KINGDOM OF HEAVEN R, 145 
mins. In Ridley Scott’s Crusades 
epic, the war between Christians 
and Muslims surges forth with a 
boiling logistical fury, yet Scott is 
so busy balancing sympathies 
that you root for everyone on 
screen to rise up and defeat 
everyone else. Orlando Bloom 
doesn’t look like he has combat 
(or much of anything) on his 
mind. B= (#819, May 13) —OG 


KUNG FU HUSTLE R, 99 mins. 
Stephen Chow stages fights as 
a form of magical slapstick 
Zen. The scenes of high-flying 
ultraviolence will leave you 
gasping between giggles. A- 
(#815, April 15) —OG 


PALINDROMES Unrated, 100 
mins. A memorable provoca- 
tion. Todd Solondz tells the 
story of Aviva (played by eight 
performers), who gets an abor- 
tion and runs off to a heartland 
America of wonders and terrors. 
A-~ (#816, April 22) —OG 


3-IRON R, 95 mins. Kim Ki- 
Duk’s story of a young vagabond 
(Jae Hee) who breaks into homes 
is like a Raymond Carver story 
that slowly, inexorably takes on 
the dimensions of a ghostly fairy 
tale. B (#819, May 13) —OG 


XXX: STATE OF THE UNION PG-73, 
101 mins. A preposterously ex- 
citing B movie. As a special-ops 
soldier with roots in the hood, 
Ice Cube hits a note of disgrun- 
tled cool you never doubt. B 
(#819, May 13) —OG 


Box Office 


4 FAR FROM ‘HEAVEN' 
Things just aren’t getting 
better in box office land. 
Last weekend was 
supposed to herald the 
start of the summer sea- 
son, but the overall total of 
$83.5 million didn’t even 
equal the previous block- 
buster-free weekend’s 
haul, let alone last year’s 
summer kickoff, when Van 
Helsing grossed $51.7 mil- 
lion. This summer’s first 
great wide hope, Kingdom of Heaven, managed to open at 
No. 1 but failed to crack even $20 million. And the $12.1 million 
debut for House of Wax (No. 2) was kinda scary, trailing The 
Amityville Horror’s $23.5 million bow in April. In brighter 
news, the indie drama Crash (No. 4), boosted by some of the 
strongest reviews of the year, opened to a swell $9.1 million. 


KINGDOM OF HEAVEN 


TOP 20 TRS? GRRE, acae MRGERTAE eaeE Nate 
ye KINGDOM OF HEAVEN $19.6 3,216 $6106 — 1 $19.6 
i HOUSE OF WAX $121 3 $3,882 — 1 $124 
<3) THE HITCHHIKER’S GUIDE... $9.8 3,133 $3126 -54 2 $358 
cS CRASH $91 1,864 $4,886 — 1 $9.1 
tow THE INTERPRETER $7.8 2,814 $2780 -43 3 $54.4 
il XXX:STATEOFTHEUNION $5.5 3,480 $1,586 -57 2 $20.9 
yaee SAHARA $3.4 2,516 $1,362 -40 5 $617 
(:y THEAMITYVILLEHORROR $3.3 2,478 $1,351 -57 4 $60.3 
‘Mg A LOT LIKE LOVE $3.2 2153 $1,466 -38 3 $18.9 
ued FEVER PITCH $2.2 1541 $1,445 -37 5 $39.2 
bie KUNG FU HUSTLE $1.2 904 $1,325 -64 5 $147 
nba GUESS WHO $1.2 1127 $1,053 -45 7 $671 
ak: ROBOTS $111,306 «$848 = 51 9 $124.8 
at ae SIN CITY $0.9 1,002 $859 —-57 6 $72.2 
wteme THE PACIFIER $0.8 834 $980 -40 10 $109.4 
usa MISS CONGENIALITY 2... $0.5 570 $932 —-49 7 $467 
aa MILLIONS $0.5 297 $1,585 -22 9 $5.2 
at: BEAUTY SHOP $0.4 458 $922 -53 6 $36.0 
ut: 3 ENRON: THESMARTEST.. $04 98 $4133 -2 3 $14 
tome CONSTANTINE $0.4 291 $1,299 +100 12 $75.2 


‘SOURCE: NIELSEN EDI. WEEKEND OF MAY 6-8 “WEEKEND-GROSS AND GROSS-TO-DATE FIGURES IN MILLIONS 
INCLUDES SOME MULTISCREEN THEATERS AND PRINTS SHIPPED AS WELL AS INDIVIDUAL SCREENS: 


THE CHART COURSE Lessons from the box office 


IN THE BLACK Despite all the boos directed at the abysmal spring box 
Office, a few films stood out—most notably movies starring people of color. 
Five of the 10 best grossers for the first few months of 2005 were fronted 

by minorities, including top earner Hitch, with Will Smith, which has earned 
$177.6 million, and profitable hits like Samuel L. Jackson’s Coach Carter 
and Ice Cube’s Are We There Yet? Fright flicks have also performed 
well—The Ring Two, The Amityville Horror, Hide and Seek, and Boogeyman all 
cracked the top 20. Clearly, then, not all boos are bad news for the studios. 
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Six Feet Under. The complete third season. 13 episodes of HBO’s critically acclaimed series. HBO 
Now available on DVD. Catch the final season Mondays starting June 6, 9PM/8 Central. MDEO 
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You look so hot 
when you’re 
doing research 
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Stiff (no, not in that way) product. by Dalton Ross 


Liam Neeson, Laura Linney 
R, 118 mins., 2004 (Fox) 


F° a movie completely about 
sex, it’s surprising that what 
Kinsey lacks most is passion. 
Not to imply that the film should 
be all about insane orgies and 
booty-starved horndogs, but this 
depiction of Dr. Alfred Kinsey 
and his work as a sex researcher 
is so cold and clinical, it’s difficult 
to get too excited—no, not in that 
way—by anything you see. Out- 
side of some occasional sniping 


JAMIE-LYNN DI 


B gl 


Tony Sop 


Made Madam of the Week 
SCALA 


with a colleague and begging for 
money to finance his project, 
Neeson is rather robotic as the 
driven scientist. Even his prickly 
relationship with his preacher 
father (John Lithgow) and first 
act of infidelity/homosexuality 
come across as sort of ho-hum. 
Maybe that’s the point, but it 
makes it pretty damn hard to 
attach yourself emotionally to 
either the characters or the plot. 

Where some of that passion 
is expressed is in the bonus 
materials. While the 21 deleted 


scenes (including some that play 
up Kinsey’s gruff side, as well as 
a rather limp—again, not in that 
way—alternate ending) are mod- 
erately interesting, and the inter- 
active sex questionnaire is...um, 
revealing, the 80-minute Kinsey 
Report: Sex on Film documen- 
tary is downright fantastic. Cov- 
ering the sexual histories of cast 
and crew, the film’s relationship 
with the Kinsey Institute (which, 
maintaining its strict confiden- 
tiality code, refused to share the 
doctor’s research videos with 
writer-director Bill Condon), 
how to deal with protesters on 
set (give ’em coffee and dough- 
nuts) and bamboozle the studio 
into getting an extra day of film- 
ing (tell ’em you need to shoot a 
teaser), the doc showcases all 
the unbridled enthusiasm that 
went into making the movie. 
Too bad more of it didn’t spill 
onto the screen. 


The director who trans- 
formed Bill Murray into a 
Speedo-sporting action 
hero chats about 


(R, 118 mins., 2004, 
Criterion). —Paul Katz 


Michael Bay does good 
action sequences. | do, 
um, odd action se- 
quences. | may have 
invented a new genre. 


By The Royal 
Tenenbaums, Owen was 
kind of a movie star. On 
Life, [co-writer] Noah 
Baumbach was able to 
meet every day. | like 
somebody to talk with 
every day. 


I 
thought it would be funny 
for someone to sing to 
the crew. And why not 
David Bowie songs? Then 
| made it an international 
“Benetton” crew, and it 
turned out one actor 
was also a pop star In 
Brazil. So it snowballed. 
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Mulva, Bubble Boy, the Drake 
Unrated, 9 hrs., 12 mins., 
1992-93 (Sony) 

TV Series 


i season 4, “a lot of crazy ideas 
started to make sense,” says 
Jerry Seinfeld, as the quirky show 
with a cult following became a 
cultural phenomenon after mov- 
ing to must-see Thursday. Once 
Jerry, George, Kramer, and 
Elaine tested their self-control in 
“The Contest,” there was no go- 
ing back, since, as writer Peter 
Mehlman points out in an Inside 
Look at “The Implant,” “If you 
can do 22 minutes on masturba- 
tion, you ean pretty much do any- 
thing.” When the network tried 
to rein in verboten story lines, the 
gang boomeranged their stale 
suggestions into dialogue and 
parodied their corporate like- 
nesses in a season-long are about 
Jerry’s sitcom pilot. “The net- 
work’s kind of like your aunts and 
uncles,” Seinfeld says in the pop- 
up notes for “The Shoes.” “They 
are superiors, but we don’t re- 
ally have to listen to them.” (Un- 
cle Leo must be crushed.) EXTRAS 
An assortment of riches, includ- 
ing commentaries, outtakes, in- 
terviews, deleted scenes, promos, 
a double-dip of “The Handicap 
Spot” (one with the original Mr. 
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strangler he: 
Kramer with 
Jerry and 
George 


Costanza, John Randolph), and an 
Easter egg revisiting Julia Louis- 
Dreyfus’ parking space tiff with 
Tom Arnold. A —Jeff Labrecque 


Javier Bardem, Belén Rueda 
PG-18, 125 mins., 2004 (New Line) 
Recent Release 


fe telling the true story of Ra- 
mon Sampedro, a quadriplegic 
who fought for the right to end 
his own life after three decades of 
“the most humiliating of slaveries: 


being a live head stuck to a dead 
body,” co-writer/director Alejandro 
Amenabar clearly understands 
that those who deal with quality- 
of-life issues in real time are dis- 
honored by amped-up discourse 
larded with questions of faith and 
political maneuvering. Bardem 
uses the strain of sublimating his 
vigorous physicality to feed his 
portrayal of a man who had to 
learn to “ery by laughing”; it’s 
hard work connecting to a char- 
acter who withdraws from facile 
emotions, but worth it. EXTRAS 
An excellent, feature-length mak- 
ing-of doc that details the process 
from conception to wrap includes 

Sea of love: 


Bardem 
and Rueda 


This classic tickler (Unrated, 104 mins., sub- | 
titled, 1962, Criterion) is the driest and black- | 
est of dry, black comedies. Marcello Mastroi- 
anni, underacting magnificently, is — 


Fefé, a desperate Sicilian house- 
husband who, lusting after his 16- 
year-old cousin but forbidden by 
law to divorce, dreams of rubbing 
out his harridan wife. It’s textbook 
antihero comedy: You egg on the 
bastard Fefé, and bleed for him, 
too—particularly in the surprise 
last shot, a twist of the knife that 
also grazes the funny bone. The EXTRAS are | 
underwhelming by Criterion’s mighty stan- 


“Tux Film — 
PIETRO GERM! 


video interviews of Sampedro, and 
reveals an homage to £.T. within 
the film. In his director’s commen- 
tary, Amendbar identifies “the 
ugliest shot in the movie” and 
speaks of his distaste for spoon- 
feeding the audience: “There’s no 
need to say everything.” Plus, 
photo, storyboard, and set de- 
sign galleries, and three deleted 
scenes, two that fill out Rueda’s 


character. —Kirven Blount 


Amber Tamblyn, Joe Mantegna 
Jnrated, 17 hrs., 8 mins., 

2003-04 (Paramount) 

TV Series 


his update of the Joan of Arc 

tale earned critical raves and 
an Emmy nod for General Hospi- 
tal’s Tamblyn. Rightly so. Cre- 
ator Barbara Hall avoids the sac- 
charine Sunday-school sweetness 
of shows like Highway to Heaven 
and Touched by an Angel with 
her unflinching exploration of 
right and wrong in Joan’s virtu- 
ous cop father (Mantegna) and re- 
cently paralyzed brother (Jason 


dards, the plum being a booklet of marvelous 
appreciations (including one by Martin Scor- 
sese). Disc 2 offers screen tests 
(not of Mastroianni, alas), inter- 
views (ditto), and two docs on di- 
rector Pietro Germi (double ditto). 
One of them, 1997’s Man With a 
Cigar in His Mouth by Italian critic 
Mario Sesti, is full of dull talking 
heads and has no movie Clips; 
but we do learn that Billy Wilder 
called Germi “the Italian Billy 
Wilder,” and, judging from the 
piquant Divorce, rightly so. 
movie deserves an 


(though the 
) —Gregory Kirschling 
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Ritter). EXTRAS include a handful 
of why-bother deleted scenes and 
a God Gallery showing various 
performers who've played the Al- 
mighty (sadly, no George Burns). 
The high point in the pair of fea- 
turettes is Ritter’s barking laugh 
as costar Mary Steenburgen jok- 
ingly tells Tamblyn to shut up 
during rehearsal. The low point: 
A cast member admitting, “T feel 
bad for people that watch this 


Lisa goes 
hog wild 


as we rip on his movies,” Parker 
says, after referring to him as “a 
turd” who doesn’t realize he pro- 
duces comedies, “the dude can do 
some action.” A= —Mandi Bierly 


SCRUBS 

The Complete First Season 
Zach Braff, Sarah Chalke 
Unrated, 9 hrs., 18 mins., 
2001-02 (Buena Vista) 


TV Series 
commentary actually to get in- 
sight.” Amen, brother. B —PK N that season 4 has made 
Kim Jong Il-sponsored worldwide deleted/extended scenes, and its last rounds (the finale 


TEAM AMERICA: 
WORLD POLICE 


Uncensored and Unrated 
Voices by Trey Parker, Matt Stone 
98 mins., 2004 (Paramount) 
Recent Release 


Gm Park creators Parker 
and Stone make movies no one 
else would, like this marionette 
musical that follows an “elite” 
commando force battling, in no 
particular order: the threat of a 


ved, 


terrorist attack, the misguided 
members of the Film Actors Guild 
(F.A.G.), and the Jerry Bruck- 
heimer school of action-movie 
clichés. (Yes, America is the only 
nation smart enough to solve the 
world’s problems and nothing 
beats a montage. Well, save a sex 
scene between two wooden ac- 
tors—extended here to include 
showers both golden and of a 
darker color.) EXTRAS We might 
have traded the test footage, 


outtakes for a (tragically missing) 
trademark drunken commen- 
tary from Parker and Stone, but 
the nine behind-the-scenes fea- 
turettes are keepers. The duo— 
joined by their crew, including 
Matrix cinematographer Bill Pope 
and Independence Day pyro Joe 
Viskocil—reveal their laborious 
process, attention to detail (the 
Panama Canal set foliage is made 
of pot leaves), and newfound re- 
spect for Bruckheimer. “As much 


aired May 10), fans of NBC’s hilar- 
ious but ratings-challenged med- 
ical comedy can revisit newbie 
resident J.D. (Braff) and his rag- 
tag band of hospital co-workers in 
their sitcom infancy. Back in the 
day, the adventures were even 
more surreal: Whip sounds accom- 
panied head turns, the taunting 
janitor (Neil Flynn) was a nag- 
ging figment of J.D.’s imagination, 
and Jimmie “Dy-no-mite!” Walk- 
er appeared at random intervals. 
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- Original Stand-up 
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@ 2005 TWENTIETH CENTURY FOX; LEMONY SNICKET’S A SERIES OF UNFORTUNATE EVENTS: FRANCOIS DUHAMEL 


© FINE LINE/EVERETT COLLECTION; THE SIMPSONS: 


HOOP DREAMS 


EXTRAS The theme song’s music 
video—directed by breakout star 
Braff—is included here, along 
with the obligatory cast inter- 
views in an entertaining making- 
of. (When Braff got the part, he 
called his mom, his dad, and the 
manager of the restaurant where 
he waited tables to say that he 
quit.) In the audio commentary, 
self-critical creator Bill Lawrence 
(Spin City) points out inconsis- 
tencies and the attractiveness of 
the female cast members (wife 
Christa Miller Lawrence hap- 
pens to be a recurring guest star) 
and then squirms with “quiet 
self-loathing.” A- —Allyssa Lee 


HOOP DREAMS 
PG-18, 171 mins., 1994 (Criterion) 
Documentary 


Part heartrend- 
ing insight into 
failed childhood 
dreams, part 
tragic argument 
for basketball as the sole salva- 
tion from inner-city struggle, 
Steve James’ real-life epic follows 
teens Arthur Agee and William 
Gates’ NBA pursuit in the wake 
of financial and familial adversity. 
EXTRAS Excerpts from Siskel & 
Ebert provide a fine tribute, cul- 
minating in Ebert calling the doc 
the best film of the 90s. In a com- 
mentary, James and producers 
Peter Gilbert and Frederick Marx 
question the documentarian’s 
role, as over five years of filming 
they couldn't resist becoming in- 
volved with their subjects’ fami- 
lies and community (even helping 
the Agees move out of the proj- 
ects). But it’s the track recorded 


Editor's 


Choice 


= 


Agee triumphs 


last January featuring Agee and 
Gates—now in their 30s, a cloth- 
ing entrepreneur and a pastor, 
respectively—that poignantly re- 
veals the connection they shared 
before, during, and after Dreams. 
A —Timothy Gunatilaka 


make it, I'll 
havea Cow 


THE SIMPSONS: 
BART WARS 


Voices of Willem Dafoe, 

Joe Mantegna 

Unrated, 112 mins., 1992-98 (Fox) 
TV Series 


he misleading title of this 

four-episode DVD had us all 
set to see our favorite cartoon 
family send up our favorite gal- 
actic family in preparation for the 
final installment of the Star Wars 
saga. But our lightsabers went 
limp when we realized that, ex- 
cept for a striking guest stint by 
Mark Hamill, this collection is 
simply your everyday Simpsons 
hilarity. There is a toe-tapping 
musical number, “Luke Be a Jedi 
Tonight,” during a dinner-theater 
performance of Guys and Dolls, 
but mostly the Force is with a 
pricey vet visit for Santa’s Little 
Helper, Bart and Lisa conquer- 
ing military school, and Christ- 
mas photo complications at the 
Try-N-Save. Nonetheless, it is 
still, as Mr. Burns would say, 
excellilllent. EXTRAS Before yel- 
low skin, blue hair, and that fa- 
mous “D’oh!” are added, check 
out how Matt Groening and Co, 
put it all together with story- 
boards and sketches. Cowa- 
bunga! B+ —Nancy Sidewater 


The Charts 
‘LEMONY’ GOODNESS 
Although last week’s winner, 
Meet the Fockers, hung on to the 
rentals crown, a pair of spooky 
debuts snagged sales: the charm- 
ingly sinister Lemony Snicket’s 
A Series of Unfortunate Events 
L ‘ _ followed by Blade: Trinity. Mean- 
while, Don Cheadle enjoyed his own series of fortunate events, 
taking Nos. 8 and 4 on both charts with Hotel Rwanda and 
Ocean's Twelve, respectively. Hmm, 8+4=12. How meta! 


LEMONY SNICKET’S... 


BOXOFFICE WEEKS ey 
To DATE? HART «GRADE 


TOP 10 DVD SALES 


LAST 


Wee 
4 LEMONY SNIGKET’S... 


1 $18.6 1 B 
Yj — BLADE: TRINITY $624 1 2B 
Ml 1 MEET THE FOCKERS — $279.2 2 B- 
ci 3 OCEAN'S TWELVE $1255 3 De! 
Ym 2 HOUSE OF FLYING DAGGERS $i) OEE {Be 
(aa 5 «©THE INCREDIBLES $261.4 7 A- 
ram 4 SIDEWAYS $715 4 = OA 
Yay G6 HOTEL RWANDA $235 3 AR 
iJ 7 )~=©6ELEKTRA $244 4 Cc 
ute 9 FINDING NEVERLAND $7 6 B 
TOP 10 RENTALS pe 
ast ; 

i | MEET THE FOCKERS $23.3 $792 2 Be 
Pig — LEMONY SNICKET'S... $91 $186 1 B 
<i — BLADE: TRINITY $7.8 $624 1 B 
CM 2 OCEAN’S TWELVE $25.2 $1255 3 D4! 
lal — DARKNESS $43 19009) 1 DF 
a 3 SPANGLISH $221 $424 4 G+ 
yaee 4 SIDEWAYS — $20.4 $71.5 4 A 
3 5 HOTEL RWANDA $10.5 $235 3 A 
Jay 7 FINDING NEVERLAND «$051 «57 Btt«CiwW 
nto 6G =ELEKTRA $17.8 $244 4 c 
‘SOURCES: VIDEO BUSINESS/RENTRAK FOR THE WEEK ENDING MAY 1, 2005; NIELSEN EO) *IN MILLIONS 

RECENT RELEASES nanet 
SON OF THE MASK (PG, 86 mins., 2005, New Line) As amusing as the Cc 
original was, did anyone need a sequel (starring Jamie Kennedy, no 

less)? Three featurettes and commentary uncover the truth. 

WHITE NOISE (PG-73, 98 mins., 2005, Universal) Michael Keaton hears 

dead people in this séance thriller. With a deeper look into Electronic 

Voice Phenomenon—i.e., Grandma’s shout-outs from the great beyond. c- 
ALSO IN STORES 

INFECTION (R, 98 mins., 2004, Lions Gate) Devious doctors try to cover up 


their fatal errors only to be struck by the same symptonts killing their 
patients, in yet another case of the J-horror bug spreading Stateside. 


SIX FEET UNDER: THE COMPLETE THIRD SEASON (Unrated, 13 hrs., 2003, 
HBO) Rico becomes partner, Ruth’s engaged, and Lisa’s missing in the funereal 
fam-dram’s third year. With five commentaries by creator Alan Ball. 


12 MONKEYS: SPECIAL EDITION (R, 130 mins., 1996, Universal) History repeats 
itself with this apocalyptic time-traveler. DVD offers same Terry Gilliam track 
and making-of as the previous edition, but at least this new one looks prettier. 


TORIGINAL THEATRICAL GRADE 
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A SHOWTIME ORIGINAL PICTURE 


LEADA S N OceeREO TEM REATION 


TED 
DANSON 


Loe EZ 
A. CHRISTOPHER 
A hd PLUMMER 
| 
y AND BRIAN 
/ a DENNEHY 


ie) Repad MELERS 


THE CATHOLIC CHURCH IN AN AGE OF SCANDAL 


SAT MAY 21, 8 PMs » SDOWIIME 


To subscribe: call 1-800-SHOWTIME or log on to Di.com 


ILLUSTRATION BY THOMAS FUCHS; EVERWOOD: PATRICK ECCLESINE 


= 


Inthe battle of Solamida vs. California, Gillian Flynnis 
experiencing a Rocky Mountain high 


Thurs., 8 p.m. (Fox) 
Wed., 10 p.m. (Comedy Central) 


Mon., 9 p.m. (The WB) 


I it the fact that every new 
character has been doofy—oh, 
boring Zach Stevens (Michael 
Cassidy), you must bleed chloro- 
form! Or the dubious string of 
live bands at the Bait Shop, even 
though watching TV characters 
rock out to real music makes us 
all feel funny? The O.C.—once 
clever, soapy, and oddly gen- 
uine—has had a mind-boggling 
sophomore slump. 

Start with the uninspired string 
of “issues” The O.C. churned out 
this season—all dropped as un- 
ceremoniously as a played-out 
Chrismukkah toy. The nipped al- 
coholism of Marissa (Mischa Bar- 


ton). The near-adultery of Sandy 
Cohen (Peter Gallagher, world’s 
coolest dad). The chaste lesbian 
fling between Marissa and bar- 
keep Alex (Olivia Wilde), who ul- 
timately was sent home. “Home” 
meaning the place where TV’s les- 
bians go after they’ve kissed some 
hot cast member. (There they 
frolic with suspendered ’80s 
movie nerds, Billy Zabka, and pi- 
rates in a special Overused Gim- 
micks section of the universe.) 
Only the porn scandal involving 
Julie Cooper-Nichol (Melinda 
Clarke) was fun, mainly because 
her blackmailer was played by 
stone-faced Johnny Messner, 
who so manfully handled squirrel 
monkeys in Anacondas: The 
Hunt for the Blood Orchid. 

The Fox show, once so sly with 
the pop references, is now as self- 
impressed as a post-Rushmore 
Wes Anderson film. And lazy. Lit- 


tered with Fox-franchise gags— 
an American Idol reference here, 
a George Lucas cameo there— 
The O.C. is satisfied making list- 
less in-jokes. You can almost 
hear the writers congratulating 
each other: “Risky Business? 
Dude, that’s so random.” 

You can’t substitute random- 
ness for humor, and you can’t 
treat story lines like a game of 


whack-a-mole. For satirical writ- 
ing and addictive, aware plotlines, 
the home base is no longer Cali- 


The 0.C.’s 
Mischa 
Barton and 
Benjamin 
McKenzie 


fornia. It’s Colorado—specifically 
Everwood and South Park. 
South Park—which would 
never let a Risky Business refer- 
ence sit like a shiny, useless cen- 
terpiece—has, in its ninth season, 
unrolled some of TV’s pointiest 
pop-culture observations. In an 
episode that nicked everything 
from Day After Tomorrow to The 
Core, Erie Cartman (voiced by co- 
creator Trey Parker) warns City 
Hall of a perfect storm of tie-dyed 
music lovers descending on South 
Park. “We're looking at a full- 
blown hippie jamfest the size of 
which we’ve never seen,” he mut- 
ters, lit in the glow of his Power- 
Point presentation. The episode, 
so scornful of the average cyn- 
ical blockbuster, almost shamed 
me out of my fondness for crap 
(continued on page 67) 


Winner of the Week 


Beaty and the Geek’ 


r Ashton 


Kutcher embraces a softer 


deon The WB. He exec-produces a reality 


up with gorge 


ebuting June 1, in which bookish 
boys vie for $250,000—by teaming 


ous gals. 
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I t’s hard to believe that 
the illustrious Miss 
Piggy—star of stage, 
screen, and sty—has never 
won a major acting award. 
But with her tour-de-force 
turn as four separate 
witches in ABC’s Wonderful 
World of Disney movie 
The Muppets’ Wizard of 0z 
(airing May 20 at 8 p.m.), 
the porcine diva hopes to 
rectify this shocking insult. 
Taking a break from her 
shopping (“I practically live 
at Louis Vuitton”), Piggy 
is relaxing in her spacious 
trailer on 0z’s Vancouver 
set. “Yes! Four roles!” she 
squeals, waving a bling- 
and-glove-covered hand 
(or is that a hoof?). “Four 
Emmys! Ha-ha! Spread the 
word to the Academy. 
You’re going to see all the 
different sides of moi.” 
Finally! It’s been three 
looong years since Kermit 
the Frog, Piggy, and their 
creature crew appeared in 
NBC's It’s a Very Merry 
Muppet Christmas Movie. 
But with Disney’s headline- 
making February 2004 buy- 
out of the treasured char- 
acters (after a disastrous 
tenure with cash-strapped 
German company EM.1V), 
the fuzzy franchise is again 
mixing tart pop-culture 
barbs with tyke-friendly 
comedy. “[Disney] was clear that they are interested in going back 
to that adult humor that kids also like,” says Henson Company 
co-CEO Lisa Henson. “In recent years, we felt market pressure to 
age down the Muppets, and it became a self-fulfilling prophecy.” 
But Oz, adapted not from the 1939 movie (or, as Piggy calls it, 
“the one with what’s-her-name”) but from L. Frank Baum’s 
fanciful novel, packs loads of zeitgeist references, from Kabbalah 
to American Ido! to a wink-wink “friends of Dorothy” moment. 
The flesh-and-blood stars are contemporary too: R&B singer 
Ashanti (above, human) plays Dorothy Gale, an aspiring celebrity 
trapped in the body of a Kansas waitress; Jeffrey Tambor plays 
the Wizard; Queen Latifah takes over the role of Auntie Em; 
and Quentin Tarantino cameos as himself. Piggy’s Wicked Witch of 
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Spotlight on THE MUPPETS 


Wizard of Frog 


Kermit and Piggy and Fozzie, oh my! The 
Muppets hit the comeback trail—and 
the yellow brick road—in a star-studded 
new Oz. by Nicholas Fonseca 


the West, meanwhile, is a 
patch-wearing meld of rock 
goddesses Cher and 
Chrissie Hynde—a combo 
that works well for her 
hell-raising musical number 
“The Witch Is in the House.” 
She elaborates: “Kermie 
loves me in leather. | dress 
up for him sometimes.” 

Okay, then. Speaking of 
America’s most famous 
felt frog, he stars as the 
Scarecrow, who joins 
Dorothy, her pet crus- 
tacean, Toto (played by 
Pepe the Prawn), the Cow- 
ardly Lion (Fozzie Bear), 
and the Tin Thing (Gonzo). 
“It’s a long-drawn-out 
makeup process,” sighs 
Kermit. “I have to get in at 
four in the morning. They 
use spirit gum and latex 
and put burlap all over my 
skin. I’ve had to adopt this 
whole new skin-care regi- 
men. Piggy starts the night 
before and just sleeps in 
her makeup sitting up, like 
a horse.” Gonzo took a 
more creative route to get 
into character: “When 
| got the part, | immediately 
went down to Melrose 
Avenue in L.A. to get a tin 
suit. The trick is finding 
something that fits in the 
waist, hangs right in 
the shoulders, and doesn’t 
pinch under your arms.” 

For Ashanti—who says she was “infatuated with [the 1980s 
Henson series] Fraggle Rock” as a child—re-creating a classic 
character was a far easier process. “I love children, and to me, 
the Muppets are just like little kids,” she says. “The director had 
to give me a few pointers and tips for acting with them. The most 
important thing that | learned was to keep eye contact.” 

That’s never been an issue for Piggy, whose 29-year affair with 
her beloved frog is a cornerstone of Muppet lore. But the odd 
couple share few scenes, a development that Kermit—under 
pressure from this visiting reporter—finally admits to enjoying. 
“All | can say is, uh, yes,” he stammers. “Because if | go too much 
further, it’s bad for my health. They can’t get enough production 
insurance to cover what could happen to me.” @ 


JONIAO—SYNYWH3DISH SIBHD 


movies. (Anacondas: The Hunt 
for the Blood Orchid excepted.) 

South Park also displays a 
deft Gf comedic) approach to big- 
ger issues. An episode featuring 
the battle over a brain-dead 
Kenny took knives to the Terri 
Schiavo brouhaha: “His soul is 
still in here!” insists a doctor. 
“Almost trapped 
in here.” A story 
lampooning plas- 
tic surgery jabbed 
a related button. 
Stan’s dad, believ- 
ing he was born 
for the life aqua- 
tic, gets a dolphin- 
oplasty, complete 


South Park’s 
Cartman 


unexpected pregnancy, adultery. 
But the series, now wrapping its 
third season, handles these sto- 
ries artfully. The buildup to 
Ephram’s (Gregory Smith) dis- 
covery that he’s a father from a 
former dalliance was slow and in- 
tricate. The stakes—his relation- 
ship to his dad, Andy (Treat Will- 
iams), who hid the 
truth from him; his 
hard-won future at 
Juilliard—stacked 
to a sublime top- 
pling point when... 
pow! The fallout 
scenes between 
Ephram and his 
high school sweet- 


The Ratings 


PRIMETIME LIVE 


TOP 25 


VIEWERS” 


PRIVATE ‘IDOL’ 
“Paulatics” ruled this 
week—and we’re 
not talking about the 
president. While American 
Idol (3rd) was comfortably 
ensconced in its 9 p.m. 
slot on Wednesday, ABC’s 
Primetime Live (18th) 


was waiting to spring into action an hour later. Boasting an 
“exposé” with ex-/do/ Corey Clark (and some reach-for-the- 
earplugs singing), the newsmagazine lured a decent 13.7 million 
viewers. In other music news, CBS didn’t have a whole lotta 
shakin’ going on with the premiere of its Sunday miniseries, 
Elvis (17th); viewers apparently prefer the drama queens 

of ABC’s Desperate Housewives (2nd) to the King. 


LAST WEEK 


LONGORIA: LESTER COHEN/WIREIMAGE.COM; FEY: JAMIE MCCARTHY/WIREIMAGE.COM; PRIMETIME LIVE: ABC NEWS 


with flippers. heart, Amy Ab- ul 26.6 CSI CBS, Thursday, 9 p.m. = 

Ridiculous, in the best sense— bott (Emily VanCamp), have img 201 DESPERATE HOUSEWIVES ABC, Sunday, 9 p.m. 1 

and topped with the precious been hushed, well-intentioned, im 20-4 AMERICAN IDOL Fox, Wednesday, 9 p.m. 3 

phrase, “that dolphin has my doomed debates; watching Andy Cy 24.4 AMERICAN IDOL Fox, Tuesday, 8 p.m. 2 

scrotum.” But barbed questions deal with the blame is stomach- tM 20.7 CSI: MIAMI CBS, Monday, 10 p.m. a 

surface like the spit from a man- pitting. Now, at the season’s (-J 20.1 SURVIVOR: PALAU CBS, Thursday, 8 p.m. — 

fish’s blowhole. With medicine end, Amy’s mother, Rose (Mer- vam 19.4 EVERYBODY LOVES RAYMOND CBS, Monday, 9 p.m. 10 

giving us boundless freedom to rilyn Gann), has been diagnosed Wal 18.9 GREY’S ANATOMY ABC, Sunday, 10:02 p.m. 6 

alter ourselves, when will we be with cancer. The story feels not EM 17.9 TWOANDAHALF MEN CBS, Monday, 9:31 p.m. 8 

satisfied? Can’t wait to hear the 0.C. pat, but intricate and re- 179 WITHOUT A TRACE CBS, Thursday, 10:01 p.m. = 

boys’ opinion on sperm sorting as sounding. The Abbotts wither, 172 LOST ABC, Wednesday, 8 pm. 8 

a means of gender selection! Be- rally, and sensibly stumble on— 71 HOUSE Fox aia ee = 
cause you know they’ve got one. an emblem of Everwood’s prag- ; ; ——— 

Everwood dips into some of matic grace. Everwood: A South 1.5, TEOMORD ES SUWANEE Tuendoy, fam bas 

the same soap tropes of O.C— | Park: A= The 0.C.:G 17 ERNBC, Thursday, 9:59pm. i 

15.4 EXTREME MAKEOVER: HOME EDITION ABC, Sunday, 8pm. 8 

14.8 GOLD CASE CBS, Sunday, 3 p.m. 9 

Sound Bites 13.9 MOVIE: ELVIS CBS, Sunday, 9 p.m. = 

13.7 PRIMETIME LIVE ABC, Wednesday, 10:01 p.m. = 

“| feel a wave of morning sickness coming 13.5 NCIS CBS, Tuesday, 8 p.m. 18 

on, and | want to be standing on your 13.4 GSI: NY CBS, Wednesday, 10 p.m. 4 

mother’s grave when it hits.” GABRIELLE 13,0. THE APPRENTICE NBG, Thursday, 9 p.m. ar 

(EVA LONGORIA), TO HUSBAND GARLOS (RIGARDO 12.8 THE AMAZING RACE CBS, Tuesday, 9 p.m. 90 

ANTONIO CHAVIRA), AFTER HE CONVINCES ‘ 127 MEDIUM NBC, Monday, 10 p.m. 16 

9 ia AC ATE ERE ee {19 WITHOUT A TRAE CBS, Wednesday, 9 p.m. = 

11.8 EVERYBODY LOVES RAYMOND (R) CBS, Monday, 8:30p.m. — 

11.8 NUMB&3RS CBS, Friday, 10 p.m. 32 


“l’m sorry—I don’t get references before 1990.” 
SUMMER (RACHEL BILSON), AFTER REED (MARGUERITE MOREAU) 
TELLS HER, “YOU ARE THE NICO OF THE GROUP,” ON THE 0.6. 


TOP 5 BASIC CABLE 


VIEWERS" 

5.3. WWE RAW Spike TV, Monday, 9 p.m. 
51 WWE RAW ZONE Spike TV, Monday, 10 p.m. 
4.9 SPONGEBOB SQUAREPANTS Nickelodeon, Saturday, 9:30 a.m. 
4.0 FAIRLY ODDPARENTS Nickelodeon, Saturday, 10 a.m. 
tej §63.8 SPONGEBOB SQUAREPANTS Nickelodeon, Sunday, 9:30 a.m. 
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“New images taken of an object five times the 
mass of Jupiter confirm that it is actually a 
giant planet closely orbiting a distant star 
and not, as | first reported, your momma.” 
TINA FEY ON SATURDAY NIGHT LIVE 
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What to Wat 


A day-to-day guide to notable programs.* BY WHITNEY PASTOREK 


MONDAY way ie 


in Brazil who can’t get married 
because he can’t have sex. Dear 
Roman Catholic Church: Hi, I’m 
confused. Exactly who can get 
married these days? 


be okay. Maybe they'll call you 
for the Xena movie. 

SEASON FINALE (PART 1) 
8-9pm 

7th Heaven (The WB, TV-G) 
This year’s award winner for 
Best Continued Appearance 

by an Invisible Jessica Biel. 


SEASON FINALE 

8-Tipm 

The Bachelor (ABC, TV-PG-L) 
Lather. Rinse. Repeat. Snore. 10-11pm 
SS | SEIS UIE) 
Eric Roberts guest-stars as 

a death-row inmate. Someone’s 
seen the Killers’ “Mr. Bright- 
side” video too many times. 


9-10Pm 

Forbidden Wedding (Sun- 
dance Channel, TV-14) Docu- 
mentary about a paraplegic man 


8-11pm 
Hercules (NBC, TV-14) 
Shhh, Kevin Sorbo. It’s gonna 


9-9:30Pm 
Everybody Loves Raymond (CBS, TV-PG-L) After much fanfare, 
TV’s most-watched sitcom comes to an end. While CBS declined to 
send us a copy of Raymond's finale, creator Phil Rosenthal did tell 
EW that this installment won’t seem much different from the 
previous 209—so don’t expect Ray to get green-eyed over Robert, 
Frank to play kissy-face with Marie, or Debra to whip up a prize- 
winning meal. Here’s hoping this finale is more Friends than Sein- 
feld—an episode that’ll make us wonder why Ray Romano (right, 
with Patricia Heaton) insisted they end it after only nine years. 


Series finale 


TUESDAY wmaviz SERIES DEBUT 


9-10Pm 
Britney and Kevin: Chaotic 
(UPN) Alynda! Come home! 


SEASON FINALE 

9:19-10Pm 

According to Jim (ABC, TV- 
PG-DL) We cool now, Belushi? 


8-11pm 
40th Annual Academy of 


Country Music Awards I can’t handle her truth! 
(CBS) Represents the hard-hat, 10-11Pm* 
gun-rack, achin’-back, over- 9-10Pm Vietnam: The Next Genera- 


House (Fox, TV-1,-L) Ladies 
and gentlemen: Miss Sela Ward 
as...the ex-girlfriend. 


tion (PBS, TV-PG) Vietnamese 
youth tackle the global economy 
in this doe, *check local listings 


taxed, flag-wavin’, fun-lovin’ 
crowd. Plus some other people. 
And Reba. 


8-9Ppm 
Gilmore Girls (The WB, TV-PG) The Girls’ best season ever ends 
with a doozy: Rory announces she wants to quit Yale. (Damn 
you, Mitchum Huntzberger, for crushing her journo dreams!) 
This prompts world’s-coolest-mom Lorelai (Lauren Graham, 
left) to lose her cool—and then put aside that feud with her 
own control-freak mother to ask for help with keeping Rory in 
school. Meanwhile, Lane considers breaking up her direction- 
less band—until her overprotective mom comes to the rescue, 
booking them on a (Christian, natch) tour. It’s gonna be a 

long summer without our Gilmore fix. A —Jennifer Armstrong 


Season finale 


“TIMES ARE EASTERN DAYLIGHT AND ARE SUBJECT TO CHANGE 


Marcia Cross 


THE 
GUEST 
LIST 


Look Who’s 
Onthe Couch 


ELLEN DEGENERES 
Monday Jennifer Lopez 
Tuesday Marcia Cross, 
musical guests Backstreet 
Boys Wednesday Musical 
guest Gwen Stefani 
Thursday Ray Romano 
Friday Jimmy Smits 


CONAN O’BRIEN 
Monday Robin Williams 
(R) Tuesday Patricia Ar- 
quette Wednesday Andy 
Richter, Matthew Fox 
Thursday Amy Poehler 
Friday Ted Danson 


LIVE WITH REGIS AND 
KELLY Monday Every- 
body Loves Raymond 
cast Tuesday Patrick 
Dempsey Wednesday 
Teri Hatcher Thursday 
Donald Trump, Miss 
Piggy Friday Ashanti 
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WEDNESDAY mayis 


SEASON FINALE 
8-9pm 

America’s Next Top Model 
(UPN) Gimme a K! Gimme an 
A! Gimme an H! Gimme an 
L-E-N! What’s that spell? (Oh, 
come on, Kahlen! You know 
this one!) 


8-9:01pm 
Lost (ABC, TV-14) French 
lady? Oui! 


SEASON FINALE 

8-9:30Pm 

Smallville (The WB, TV-PG- 
V) Graduation day brings 
murder, betrayal...and a 
preview of Batman Begins! 


SEASON FINALE 

9-9:30Pm 

The King of Queens (CBS, 
TV-PG-L) Jerry Stiller's real- 
life wife, Anne Meara, guest- 
stars as a psoriasis-medication 
test patient. Aw, that’s sweet. 


9-10Pm 

Animal Icons: Star Wars 
Creatures (Animal Planet, 
TV-G) In which they ask, “Did 
you know Chewbacca was in- 
spired by George Lucas’ dog?” 
And we answer, “Good God, 


THURSDAY may 19 


Series debut 


man, you’ve been telling us 
that for 20 years now.” 


SEASON FINALE 

9-10Pm 

Kevin Hill (UPN, TV-PG-DL) 
Taye Diggs’ real-life wife, 
Idina Menzel, guest-stars 

as a rival lawyer. Aw, that’s... 
hey! Traitor! 


MINISERIES FINALE 
9-10Pm 

Revelations (NBC, TV-14) 
Dr. Massey and Sister Jo hustle 
to prevent the birth of the 
Antichrist. In totally unrelat- 
ed news, I still can’t handle 
Britney and Kevin’s “truth.” 


9:01-T1pm 

Alias (ABC, TV-14-V) In 
this two-part episode, 

Syd and the gang—cough, is 
that Lena Olin? cough—try 
to stop evil Aunt Elena 

from doing more badness. 


SEASON FINALE 
10-10:59Pm 

Law & Order (NBC, TV-14) 
Crime. Solve. Repeat. Snore. 


10:30Ppm-1am 

Fatal Attraction (WE, 
TV-14-DLSV) Bunny martyr- 
dom! Hooray! 


10-T1pm 

Green Wing (BBC America, TV- 
714) Halfway through the first 
episode of this batty import, a 
junior intern snipes to Mark 


Heap’s creepy, pointer-wielding 


radiologist (left), “You can’t 


make me laugh by poking me.” 


My thoughts exactly, though 


this anglicized (read: sexed-up) 


take on Scrubs gives it a fair 


shake. A bizarre sitcom/sketch- 


show hybrid, Wing uses arty 
fast-forward and slo-mo 
camera work to set itself apart 
from other hour-long dram- 
edies—and offers a bevy of 


narcissistic odd-duck characters like the aptly named Naughty 
Rachel, who spends most of her time weighing her breasts. 


Don’t bother caring for any patients, though—the docs don’t. This 


hospital is for grandstanding medics only. B= —Michelle Kung 
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8-9Pm 
That ’70s Show (Fox, TV-14-DL) Some series can thrive when actors 
depart and new faces arrive. That ’70s Show isn’t one of them. So 
enjoy this last hurrah of Topher Grace and Ashton Kutcher (below 
left, with Grace and Debra Jo Rupp), since neither returns as a 

cast regular next season. Grace’s Eric has a proper bon voyage, with 
family, friends, and true love Donna bidding farewell before he leaves 
for Africa. But the final story line of Kutcher’s Kelso is less groovy, 
caught up again in the Hyde-Jackie love triangle when Jackie goes to 
Chicago. There are many nice moments (Eric and his dad bond; the 
guys are caught smokin’ in the boys’ room), but the seven-year-old 
series is ready to retire. And while greed is good, Fox: Please don’t 
get any ideas about reviving That 80s Show. B- —Paul Katz 


Season finale 


SEASON FINALE 

8-8:30Pm 

Blue Collar TV (The WB, TV- 
14-D) The redneck word 

of the day is marionette. Well. 
That’s awfully prissy, ain’t it? 


SEASON FINALE 

8-9Pm 

The 0.C. (Fox, TV-14-DV) You 
know your family’s in trouble 

if Jimmy Cooper’s the only one 
who can set things straight. 


8-9Ppm 

Secrets of the Body Farm 
(National Geographic Chan- 
nel) Hmm: Corpses or pretty 
people cavorting in Newport? 


SEASON FINALE 

8-10Pm 

CSI: Crime Scene Investiga- 
tion (CBS, TV-14-LV) Quentin 


Tarantino directs. But Uma 
Thurman does not star. Still, 
could be okay. 


SEASON FINALE 

9-9:59Pm 

The Apprentice (NBC, TV- 
PG) Silly Donald. Look what 
happened. Now you have 

to hire a woman. Whoopsie! 


9-10Pm 

American Idol Presents 
the World’s Worst 
Auditions (Fox, TV-PG-L) 
Forget William Hung. 

I’m looking at you, Fedorov. 


SEASON FINALE 
9:59-10:59Pm 

ER (NBC, TV-14) Up next for 
Noah Wyle: The Librarian 6: 
For the Love of God, Why 
Won't Anyone Else Hire Me? 


GREY'S ANATOMY: RON TOM; QUEER AS FOLK: L. PIEF WEYMAN 


8-9pm 


(CBS, TV-14-L) In the NYC 


Annoying TV Shrinks. 


area? Join me for A Whitney 
Primetime Ragefest: Escaping 


8-10pm 
(Fox, TV-PG- 


fat suit, but we can’t find Dr. 


ing less of him? Why 7s that? 


9-11pm 


(CBS, TV- 
PG) Our resident expert 


an All My Children blowout, 


story line.” All right, then. 


DL) We can put Gwyneth in a 


Phil a career that involves see- 


Jeremy Helligar is predicting 


“because of that baby-switch 


SEASON PREMIERE 
11-11:30Pm 


(AMC, TV-PG-L) The 
first rule of Movie Clubis... 


Season finale 


nis Snow 


Grey’s Anatomy (ABC, TV/-14-D) 


is wrong, we 


WHAT TO WATCH 


SEASON FINALE 
7-9PpmM 


(ABC, TV-PG) The 
team heads to Arizona to help 
the family of PFC Lori 
Piestewa (the first American 
woman killed in the Iraq 
war) and to irrigate the entire 
Mojave Desert with their tears. 


8-9Pm 

(CNN) 
Julianna Margulies narrates 
this short film written by 
a woman suffering from the 
developmental disability. 


8-9Pm 

(NBC, TV- 
PG) Okay, I know I’m the only 
person on the planet still 
watching this show, but it’s 
good. They punch each other! 
And bleed! And sweat! Rawr! 


SEASON FINALE 
8-9Pm 

(The WB, TV-14- 
LV) Homeland Security catch- 


es on to the sisters, thus rais- 
ing the terror alert level from 
yellow (“elevated”) to pink 
(“hot witchy ladies”). 


8:30-9Pm 


(Nick- 
elodeon, TV-G) The net helps 
three adolescents lose weight. 
First Cookie Monster, now 
this? Is nowhere safe for sloth? 


SEASON FINALE 
9-10:02Pm 


(ABC) Alfre Woodard joins 
the cast as the series breaks 
for summer, and a lonely nation 
struggles to remember how it 
spent its Sunday nights. 


SERIES DEBUT 
10-Tipm 

(EL) 
Mimi shows us her freshly 
emancipated personal side by 
taking us to places like her 
doctor’s office. Please. Some- 
one. Make the truth stop? 


8-9Ppm 


(CMT) Here's hoping 
that the Dixie Chicks 
TP’ed his house. 


8-10Pm 

(Showtime, TV- 
MA) Ted Danson, Christopher 
Plummer, and Brian Dennehy 
star in this account of sexual 
abuse scandals in the 
priesthood, based on David 
France’s best-seller. Dear 
Roman Catholic Church... 


8:30-9Pm 

(Fox, TV-PG-D) The 
men in blue respond to a 
woman whose home has been 
vandalized with toilet 
paper. And Toby Keith smiles 
the sweet smile of revenge. 


SEASON FINALE 
11pm-Mipnicut 

(Fou, TV-14-D) Amber 
Tamblyn guest-stars. What, 
God couldn’t get her on SNL? 


Queer as Folk (Showtime, 


1A) Reasons to watch 


n premiere 
as Folk: (1) Aware- 


nd lesbian 


) You’ve alr 


Oka asaiile 
) get Showtime. 


tch the 


t the Grey’s Anatomy 
ule on? G= —Tim Stack 


Season premiere 
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Climb into the Ford . ot andt then — 
climb high into the landscape. Theil a 
Escape’s standard 14 engine cranks 7 
' out 20 percent more horsepower than a 
before. And at 24 city/29 highway | 
mpg, that horsepower | is delivere 
with Eseape aes jel eq . 


ee ahead. 


*EPA estimated, front-wheel drive, 5-speed manual. 


IAN JENNINGS 


ILLUSTRATION 


Heavy reign: 
System 
of a Down 


On their intense new CD, System of a Down Mezmerize by 
ranting andrampaginglike madmen. by Tom Sinclair 


Mezmerize (American/Columbia) 
Have you ever been 
trapped in a small 
space—say, a bus, 


MEZMERIZE 


subway car, or ele- 
vator—with a deranged or intoxi- 
cated person spewing nonstop, 
free-associative verbiage in a 
singsong manner? Often, such 
encounters are unpleasant. But 
every once in a while it’s possible 
to discern astute observations, 
home truths, and primitive poet- 
ry pouring from an apparently 
unhinged individual’s mouth. 
Listening to the new System 
of a Down album, Mezmerize, is 
a little like that. SOAD guitarist- 


singer-songwriter Daron Malakian 
and vocalist Serj Tankian sing, 
declaim, gargle, and shriek words 
that often seem to be pure twad- 
dle (“Gonorrhea gorgonzola/ 
Single files of clean feedings”). 
Every so often, they spit out a 
hard-hitting, linear lyric (“Why 
don’t presidents fight the 
war?/Why do they always send 
the poor?”). Whatever they’re 
ranting about, they put their 
message across with enough con- 
viction to keep you riveted. 

Yet what really makes Mez- 
merize the most, well, mesmer- 
izing System of a Down album 
yet is the music. In the past, the 
band’s records often seemed like 
crazy-quilt collections of thrown- 


together breakneck-speed riffs 
and halfway-there ideas. Here, 
the tempos are just as aggres- 
sively rampaging, but every song 
has a strong, memorable chorus; 
each instrumental motif sticks to 
your synapses. It’s heavy and 
hooky—an unassailable combi- 
nation, and one that co-produc- 


“Puff” Daddy of the Week 
SNOOP DOGG 


ers Rick Rubin and Malakian 
have honed to perfection. 

If the funky, politically charged 
chorus of “B.Y.O.B.” sounds ripe 
for transplant to an R&B remix, 
elsewhere System seem to be 
staking out wholly uncharted 
musical turf. Well, almost. With 
their penchant for tricky time 
shifts and munchkins-on-helium 
operatics, SOAD often recall no 
one so much as—no lie, kids—the 
late Frank Zappa. On Mezmerize, 
the connection seems more ex- 
plicit than ever, right down to the 
subject matter. Indeed “Cigaro,” 
with its blunt phallic references, 
is a close cousin to such notori- 
ous Zappa efforts as “Bwana 
Dik,” and the anti-television “Vi- 
olent Pornography” recalls Un- 
cle Frank’s similarly themed 
“T’m the Slime.” (Personal to the 
System guys: If you ever need a 
novelty B side, think about cov- 
ering “Don’t Eat the Yellow 
Snow.” It’s you, dudes.) 

One last thing: System deserve 
big kudos for having the wit to 
embrace brevity. Mezmerize 
clocks in at just over 36 minutes 
(a companion disc, Hypnotize, is 
due in the fall), which is right 
about the point where most high- 
intensity albums get enervating. 
Less is more—now, there’s a 
strategy Zappa (not to mention 
that cat railing about Black Sab- 
bath, Jesus Christ, and World 
War III on the subway last night) 
never seemed to grasp. 


ENTERTAINMENT WEEKLY 73 


THE BOLD FLAVOR 


StAYS 


WITH 


YOU. 


Reaching out 
to Nashville 


Cowboy Troy’s debut, Loco Motive, may be the best pop- 
rap record Will Smith never made, but with its inordinate 
amount of banjos and steel guitar amid the silly loqua- 
ciousness, it’s also a country time bomb, one that could 
sell millions and become the party album of the summer 
down South, at least...if the masses get to hear it. 

“Are you ready for...hick-hop hysteria?” bellows Troy 
during a showcase at Nashville’s Country Radio Seminar, 
where he’s joining his mentors/co-producers, Big & Rich. 
The answer is seemingly yes, as 2,000 radio bigwigs throw 
their hands in the air and wave ’em like they just don’t 
care. But sobered up back home, all but a handful will opt 
out of adding the single, figuring listeners aren’t prepared. 
“Talking to programmers,” admits Warner exec Paul Wor- 
ley, “I see them having a hard time wrapping their heads 
around the concept. But when | play the music, their eyes 
light up. They say, ‘I’d /ike to play that.’” Adds John Rich, 
“They’re not all playing Big & Rich, so how can you expect 
’em all to play Troy? But country is so devoid of color that 
CMT and the ACM Awards are itching to put him on TV.” 

Rich envisions Troy as the first black country superstar 
since Charley Pride. But that would be asking radio to cross 
hip-hop barriers, not just color lines. Troy insists audiences 
have made that leap: “I know from being in [country] clubs 
that every time the band takes that break, the DJ puts on 
Nelly or Ludacris, and you see a sea of cowboy hats across the 
dance floor. Gore country listeners like rap, too.” Get ready 
for the new bling: five-inch belt buckles. —Chris Willman 


ACIWGOW NOIWAvd AVI 


Pop/Rock 


BEN FOLDS 


Songs for Silverman (Epic) 
Folds is one of 
pop’s half-dozen 
most gifted melo- 

META dists, something 
that's vrabbed less attention than 
his flair for piano-pounding 
satire. The latter is toned way 
down on this, his most evenly 
measured album, which sands 
off his satirical edges and pen- 
chant for pathos but leaves plen- 
ty of arpeggio-packed plaintive- 
ness. Folds can still deliver a 
line like “Judy, I won’t be your 
bitch anymore” in his choirboy 
voice and not even spoil the 
mood of an otherwise thoughtful 
breakup song. He just doesn’t 
want to be your comedy bitch 
anymore. B+ —CW 


MERCURY REV 

The Secret Migration (V2) 

Set to earnest or- 
chestral swells, 
singer Jonathan 
Donahue’s delicate 
outpourings about nature and en- 
chantment land this trio’s sixth 
disc somewhere between Flaming 
Lips-style balladry and a high 
school production of A Midswm- 
mer Night’s Dream. Never ones 
for restraint, Merewry Rev have 
packed Migration with over-the- 
top theatrics that are truly rous- 
ing on skyward numbers like 
“Diamonds.” But much of the 
CD’s faux poetry (“the star of gold 
in the heart of the climbing rose”?) 
sounds like the work of a New 
Age bard. B= —Steven Chen 


EMILIANA TORRINI 


Fisherman’s Woman 

(Rough Trade) 

2% Torrini disassem- 
bles the trip-hop 
trappings of 2000’s 
mesmerizing Love 


in the Time of Science for a fine- 
ly etched sound that plays 
sparkling guitar and piano 
against grief-laced lyrics. Bright- 
ness is the last thing you’d ex- 
pect from a record penned as a 
letter to a deceased friend, but 
there are many shimmering mo- 
ments here, especially album 
opener “Sunny Road.” Credit 
Womam’s charm to the Icelandic- 
Italian singer’s crystalline voice 
and her bewitching phrasing— 
her mouth seems to curl gently 
around the words. But it suc- 
ceeds also because, like all good 
missives, it’s just plain honest. 
B+ —Kristina Feliciano 


ROBERT EARL KEEN 
What | Really Mean (Koch) 

That life-of-the- 
Texas-party known 
as Robert Earl 
Keen has grown up 
without growing dull. On Mean, 
he shows he’s still funny and acer- 
bic, walking on the odd side in 
“The Great Hank” and “A Border 
Tragedy,” while solid roots rock- 
ers like “For Love” and the title 
track make more conventional 
use of his weathered baritone. 
Not quite as piquant or consistent 
as 2003’s Farm Fresh Onions, 
Keen’s 11th CD nevertheless sus- 
tains a winning streak of highly 
individual and creative mid-career 
work. B —Craig Havighurst 


SPOON 

Gimme Fiction (Merge) 
With his nasal-drip 
singing and spazzed- 
out guitar playing, 
Spoon’s Britt Daniel 


oozes hipster cool. On Fiction, 
his Austin band builds on the 
tension-breeding sparseness of 
2002’s acclaimed Kill the Moon- 
light. Strings swoon, falsetto 
voices sigh, and counterpoint 
piano lines glide. Yet nothing 
sounds fussy, which is why songs 
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JOHN ENTWISTLE 
Side Project So Who’s 
the Bass Player? The Ox 
Anthology (Sanctuary) 
The late bassist for rock 
titans the Who was a 
busy solo act, as prov- 
en by this 38-track, two-disc set drawn 
from nine albums spanning 1971 to 2000. 
Side Effect “Big Johnny Twinkle,” as the 
liner notes call him, sings 
nearly every song ina 
surprisingly strong 
voice. But after two 
discs of this schlocky 
*60s pastiche pop and 
lumbering sludge-rock, you'll beg for Pete 
Townshend’s god-awful 1993 concept 
album, Psychoderelict. 

Unrelated Side Note Entwistle was also 
a pack rat. In 2003, Sotheby’s auctioned 
off 180 basses and guitars, a stash of his 
own artwork, plus 29 fiberglass casts of 
fish the bass player had caught. The final 
tally? Over 1 million pounds. 


like “Sister Jack” and “The Beast 


0, THE STONES, THE DEAD, AND THE BASS PLAYER 


Three New Side Dishes 


Rock & roll bass players have long toiled in the shadows while 
the flashy frontmen get all the glory. But recent solo projects— 
not to mention some older, odder ventures—by three well- 


BILL WYMAN 

Side Project Bill 
Wyman’s Rhythm 
Kings, Just for a Thrill 
(Fuel 2000) The ex- 
Rolling Stones bass 
player gathers a 
bunch of aging Brit musos (like Dire 
Straits’ Mark Knopfler) for an album of 
well-worn blues and R&B covers. 

Side Effect It seems impossible, but 
Wyman has become an even duller bassist 
in his post-Stones career. This atrocity 
of arecord is earnest and reverential, 
yet still manages to strip the soul from 
the originals. We dare you to listen to 
the whole thing. 
Unrelated Side 
Note Since 

1989, the 

“Stone Alone” 
has owned and 
operated Sticky Fin- 

gers, a memorabilia-stuffed burger 
joint in London with a tacky TGIF vibe. 


known ’60s bassists suggest they want more. Whether they de- 
serve it is an altogether different question. EW sizes up these 
sidemen’s many sides. —Michael Endelman 


PHIL LESH 

Side Project Search- 
ing for the Sound: My 
Life With the Grateful 
Dead (Little, Brown) 
Hippie rock icon and 
former Grateful Dead 
bassist unloads four decades of musical 
(and psychedelic) exploration into a 338- 
page autobiography. 

Side Effect Jerry was the leader, but 
Lesh’s book makes 
a good case that 
his free-associ- = 2 ~ 
ating bass a 
riffs—and no-nonsense — 
business sense—were just as important 
to the Dead’s long strange trip. Beyond 
an annoying tendency to show off his 
polysyllabic vocabulary, Lesh’s tome is a 
lively read, with just the right mix of dirt, 
drugs, and diligent tour diaries. 
Unrelated Side Note A composition 
major in college, Lesh once conducted 
the Berkeley Symphony Orchestra. 


a wasted track. With two more 


and Dragon, Adored” come off 


as casual indie-pop classics-to- 
be. A= —Greg Kot 


BRYAN ADAMS 


Room Service (Mercury) 
Bryan Adams hasn't 
changed a lick since 
WA the summer of you- 
f know-when; the 
Canadian crooner still boasts his 


trademark rasp and spiky turf of 


blond hair. Apparently, he’s also 
still releasing CDs that cut like a 
butter knife. Adams, who wrote 
and recorded Room in various ho- 
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| 
Bryan and Ryan: Whata 
difference aB makes 2 


tels while on tour in Europe last 
year, serves up hokey love songs 
(“Not Romeo, Not Juliet”) and 
bland power ballads (“Nowhere 
Fast”) that will send any non-lite 
F'M listeners straight to the mini- 
bar. C= —Nancy Miller 


RYAN ADAMS & 

THE CARDINALS 

Cold Roses (Lost Highway) 
Written with his 
first full band since 
Whiskeytown, this 
18-song, two-dise 
set suggests Adams may be bet- 
ter off keeping to himself. Lovely 
moments abound (the barroom 
stomp of “Beautiful Sorta,” the 
fragile “Blossom”), but mostly it’s 
a big messy bunch of starry-eyed, 
shambling good ideas in search of 
memorable hooks. Rock N Roll 
(2003) revealed Adams could 
make a focused collection without 


albums due out this year, perhaps 
he'll repeat that trick—just not 
here. B —Doug Brod 


JULIETTE & THE LICKS 
You’re Speaking My Language 
(Fiddler) 


Had Juliette Lewis 


2 6, o 
leias been going for a 
J \i Monsters of Mock- 


Rock approach, her 
debut full-length might have been 
worth a giggle or two. But it 
seems as if she’s dead set on chan- 
neling a snarling Patti Smith 
rather than a smirking Jack 


aNnino 


Wii! ALL9D/ADISUZONIM ONITHOG -H3DUNBWYH [3114 HVLS/SHBAVIS VIHOID (NVMAM [ald HVIS/NPX/SBWIL GOOD *311SALNS 


NO1Y8 S.HOLONGNOD *SiBHOD/ZLNG AWN3H :HS37 ‘S39 


oIsnvs 133HS ONY 


Siaud 30316 


SIGHOD/UIONFIdd JINVHdSLS *SINVOY NVAU SS3DVI A113. 


Black. And so what we're left 
with is an unintentionally amus- 
ing movie-star ego massage with 
all of the requisite posturing and 
nary a trace of self-aware wit. 
GC —Marc Weingarten 


R&B/Rap 


MEMPHIS BLEEK 
534 (Roc-A-Fella/Def Jam) 


MEME NIEK 6 


You know a rap- 
} per’s future is in 
trouble when he 


gets arrested for a 
bar brawl two weeks before his 
CD drops, and hardly anyone no- 
tices—or cares. The only thing 
more embarrassing for Brook- 
lyn’s Memphis Bleek is that he’s 
absent from his fourth CD’s finest 
track, “Dear Summer,” a Just 
Blaze-produced hip-hop/soul jam 
that finds Jay-Z passing the torch 
to his consistently unimaginative 
apprentice before leaving him to 
limp across an uneven mix of con- 


trived party songs and well-pro- 
duced yet lyrically insipid street 


tales. G= —Margeaux Watson 


Country 


TOBY KEITH 


Honkytonk University 
(DreamWorks) 


Keith’s 13th album 
wisely forgoes the 
rambunctious flag- 
waving of recent 
years to look deeper at the 
events and sounds that in- 
formed his Oklahoma childhood. 
The title track, set to a ragged 
Waylon Jennings beat, recalls his 
career education as a boy in his 
grandma’s nightclub. Throw in 
some perfect heartbreak ballads 
and the charming loser duet 
“She Ain’t Hooked on Me No 
More,” performed with Merle 
Haggard, and you’ve got a solid 
old-school effort with a Ph.D. in 
pain, A= —Alanna Nash 


DOWNLOAD THIS 


> The “Speed of Sound” is roughly 761 mph, 
which is the rate at which this COLDPLAY 
song will burrow into your consciousness. 
The piano-driven track is the first single 
from their upcoming album, X&Y. ITUNES.cOM 


> This blistering jam from SLEATER-KINNEY 
will not only “Entertain” you, it’ll tear your 
arms and legs off with its pulse-pounding 
rock & roll. Figuratively speaking, of 
course. SUBPOP.GOM 


> The songs of underground hip-hop duo 
MADVILLAIN, featuring MF Doom (left), are 
remixed by folktronica producer Four Tet on 
anew EP. Don’t miss the thumping version of 
“Money Folder.” STONESTHROW.COM 


> With a blazing British swagger, newcom- 
ers MAXIMO PARK are on the verge of a 
Franz Ferdinand-style breakthrough, thanks 
to stompers like “Graffiti.” Now they just 
have to land a spot on The O.C. BLEEP.COM/EW 


NAIL TO THE CHIEF 
Trent Reznor’s bite proved as 
fierce as his bark, with Nine Inch 
Nails’ With Teeth nipping at 
271,000 fans its first week. Most 
bands don’t experience an 
uptick after four and a half 
years between CDs, but strong 

wt buzz helped Teeth outdo The 
Fragile’s 229,000 debut in ’99. The Star Wars soundtrack rat- 
tled 95,000 lightsabers; Fall Out Boy fell in with 68,000 fans; and 
an Elvis telepic helped push 49,000 compilations. As for the 
Limp Bizkit is-it-or-isn’t-it-an-EP, Unquestionable Truth sold 
37,000 to debut at No. 24. That’s so wrong, said Fred. 


POP ALBUMS 


LAST 
WEEK 


WEEKS 
OW CHART 


1 NINE INCH NAILS With Teeth, Interscope 1 

2 MARIAH GAREY The Emancipation of Mimi, Island 4 
3 ROB THOMAS Something to Be, Melisma/Atlantic 3 
4 60 CENT The Massacre, Interscope/Aftermath/Shady 10 
5 BRUCE SPRINGSTEEN Devils & Dust, Columbia 2 
6 JOHN WILLIAMS Star Wars IIT soundtrack, Sony Classical 1 

uf GWEN STEFANI Love. Angel. Music. Baby., Interscope 24 
8 IL DIVO 71 Divo, SYCO/Columbia 3 

9 FALL OUT BOY From Under the Cork Tree, Island 1 
10 MIKE JONES Who Is Mike Jones?, Swishahouse/Asylum 3 
ui 3 BOBBY VALENTINO Bobby Valentino, Def Jam 2 
abi ii) THEKILLERS Hot Fuss, Island 47 
aki 14 KELLY CLARKSON Breakaway, RCA 23 
uC 15 CIARA Goodies, LaF ace 32 
utsi — ELVIS PRESLEY Elvis by the Presleys, Sony BMG 1 
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SHORT TAKES 


PRINCE PAUL /tstrumental (Female Fun) /t is not actually ’strumental, if 
you’re wondering; instead, his royal hip-hop highness dishes out more of the 
pastiche-y vocal samples, turntable tricks, and compact beats he’s become 
known (and loved) for. Not an essential CD by any means, but still good fun. B 


JUDEE SILL Dreams Come True (Water) Why would indie-rock tastemaker 
Jim O’Rourke remix rarities by a deceased ’70s folkie so obscure she made 
Leonard Cohen seem like an American Ido! winner? Simple—Sill’s earthy, lu- 
minous songs (check out “I’m Over”) make those of successors like Tori Amos 
seem truly overblown. B+ 


LITTLE BARRIE We Are Little Barrie (Genuine/Pias) They're bluesy, they’re 
British, and they bestow their zillion-guitar rave-ups with hippy-dippy titles 
like “Long Hair.” But this is no ’60s-throwback shtick, and Barrie’s wank-free 
credo makes for a bright, poppy debut. B 


ORIGINAL BROADWAY CAST Monty Python's Spamalot (Decca Broadway) 
On stage, it’s a smash hit; on disc, the Holy Grail musical is wholly under- 
whelming, despite droll lyrics like “There’s a very small percentile who enjoy 
a dancing Gentile.” Put your cash toward two tickets and a Spam sandwich. C 


J 
Listen TOTHIS Want more music? If you’re a subscriber, check 
out Listen to This, our free monthly music supplement. Recent issues of 
Listen to This have featured stories on Bob Marley and Green Day, and CD 
recommendations from Jack Johnson. PLUS: the best in new music, 
videogames, and DVDs. To sign up, visit ew.com/registerd2listen. 
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DCA > 
John Burdett returns to Thailand’s 
sleazy underworldin his new novel, 


Bangkok Tattoo. by Jennifer Reese 


Thriller (Knopf, $24) 


Americans don’t fare 


S well in novelist John 
Burdett’s Thailand. 

p : : 
me SURD pa Burdett launched his 


steamy 2003 thriller, 
Bangkok 8, by locking a Marine 
in a Mercedes full of poisonous, 
methamphetamine-crazed snakes. 
His dense and discursive sequel, 
Bangkok Tattoo, begins with the 
disembowelment of CIA agent 
Mitch Turner. A “big muscular 
naked American farang” (as 
Thais call Caucasians), Turner is 
discovered in his hotel “minus a 
penis and a lot of blood” following 
an assignation with an enigmat- 
ic Thai hooker named Chanya. 
While Turner’s member is quick- 
ly accounted for (it’s on the bed- 
side table), what has become of 
the skin that has literally been 
peeled off his back? 

Don’t expect a headlong rush 


Duet of the Week 


JERRY LEWIS AND 
ARTIN 


+ 


nership (and nast 


day’s Dean & Me, due this October. 
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feud) in Double- 


to find out. This is Thailand, 
farang, and they do things differ- 
ently here, as narrator Sonchai 
Jitpleecheep might say. Just 
how differently soon becomes 
apparent. To start with, Sonchai, 
a police detective and practicing 
Buddhist, moonlights as a pimp 
at his mother’s brothel, the Old 
Man’s Club, so named because it 
caters to Viagra-popping Amer- 
ican baby boomers. A “tantric 
master in a G-string, a topless 
sorceress,” Chanya has long been 
the club’s top earner, able to elicit 
marriage proposals from roughly 
half of her clients. Out of loyalty 
to this rare “superstar,” who may 
or may not be a cold-blooded 
killer, Sonchai and his boss decide 
to cover up rather than inves- 
tigate Turner’s murder. They 
concoct a flimsy but serviceable 
story—that Chanya slaughtered 
Turner in self-defense as he 
sodomized her without a con- 


dom—and try to get on with life. 

But that would be too easy. 
And it would rob Burdett of the 
opportunity to add baroque new 
flourishes to the strange and 
sensual portrait of contemporary 
Thailand that he began in 
Bangkok 8. Convoluted doesn’t 
begin to describe the course of 
the engrossing narrative, which 
encompasses the country’s drug 
trade, Muslim unrest in the south, 
the escapades of a stuttering 
Japanese tattooist on the run 
from the yakuza, and virtually 
every imaginable nook and cran- 
ny of Thailand's sex trade. 

The novel makes a shameless 
appeal to prurient interests. In 
the course of Sonchai's circuitous 
investigation, we are treated toa 
search for prostitutes willing to 
service lesbians, a visit to the 
AIDS-ravaged transsexual com- 
munity, and the personal history 
and physical assets of all 11 em- 
ployees of the Old Man’s Club. 
(“Om, with a naturally boyish fig- 


Burdett 

Thais. 
fine. ON 
ure, has cut off her denims at the 
crotch.... She is from Phuket.”) 

But Burdett’s attention to char- 
acter and his studiously elegant 
prose style elevate this admitted- 
ly lurid work well above the usual 
raunchy thriller. Pensive, articu- 
late Sonchai has a strong philo- 
sophical bent that makes him an 
excellent guide to the seamy 
Southeast Asian underworld, 
Burdett may have cast virtually 
all the Thais in this novel as drug 
dealers or sex workers, but they 
are also presented as complex 
characters worthy of respect. Not 
so the Americans. In Sonchai’s 
eyes, they are smelly, oversize 
barbarians, made stupid by lust 
and misplaced moral certainty, 
utterly lost without their to-do 
lists. The first few “ugly farang” 
jokes come off, but Burdett over- 
works them mercilessly in this 
otherwise smart and fascinating 
novel. A stereotype is a stereo- 
type, and the ugly American is 
one of the oldest in the book. 


THE SKY’S THE LIMIT 


Steven Gaines 
Nonfiction (Little, Brown, $26.95) 


There is no more 


fascinating sport 


ENT thon the New York 
Choice 


City real estate 
market. For his 
deliciously gossipy 
page-turner about 
the upper strata of 
that world, Gaines 
interviews everyone from long- 
time doormen to soap-operatic 
agents (with their red-lipstick- 
stained cigarettes and backstab- 
bing tendencies). He uncovers de- 
tails of deals from 42 secretive 
“Good Buildings” on Manhattan’s 
Upper East Side that should 
send the single-pear]-strand- 
wearing, Chanel-suited denizens 
(think Charlotte York’s mother- 
in-law) into spasms of exquisite- 
ly repressed rage. So what if his 
account of the origins of co-op 
boards is a tad dull? The ample 
anecdotes—co-op boards reject 
Madonna the same month Play- 
boy runs nude pics, bust Mariah 
Carey for her bare midriff, and 
ding another woman for carrying 
a designer-knockoff purse—offer 
a peek into the city’s best dirty 
laundry rooms. A —Jessica Shaw 


DON’T EAT THIS BOOK 
Morgan Spurlock 

Nonfiction (Putnam, $21.95) 
mesmo Just when you fig- 
ured it was safe to 
scarf fries again, hu- 
man guinea pig Spur- 
lock offers another 
stomach-turning exposé of the 
American diet. Aimed at scruti- 
nizing fast food beyond Mickey 
D's, this slapdash follow-up to the 
director’s Oscar-nominated Super 
Size Me applies his uncanny abili- 
ty to produce simple factual 


nuggets after digesting complex 
stats on the USDA's food pyra- 
mid, school lunches, and other 


topics distasteful to his “tree- 
hugging green queen” fiancée. 
He also stages his own proudly 
unscientific experiments, such 
as waiting for a covered jar of 
McFries to rot (freakishly, they 
never do). Funny stuff. Still, Dont 
Eat is narrated in an often obnox- 
ious tone and is overly dependent 
on outside research, and Spur- 
lock’s “benevolent muckracking” 
lacks the gravitas of Eric Schlos- 
ser’s Fast Food Nation and other 
weightier foodie investigations. 
B-—WMichelle Kung 


CROSSWORLD 

Marc Romano 

Nonfiction (Broadway, $24.95) 

» After picking up 
a New York Times 
Sunday crossword as 
a college sophomore, 
Romano was smitten; 
before long he was “hopelessly 
addicted.” But this book isn’t just 
a smart, funny chronicle of Ro- 
mano’s infatuation, it’s also a histo- 
ry of the NYT puzzle, as well as a 
mini-bio of its current editor, Will 


Shortz. Romano mines the brain 
of the devilishly talented Bren- 
dan Emmett Quigley, one of the 
nation’s best puzzle writers. He 
visits the American Crossword 
Puzzle Tournament (where he’s 
swamped by “a wave of almost 
palpable hyperactive geekish en- 
ergy”). His conclusion: A puzzler 
at work should never be dis- 
turbed. “He or she is solving a 
mystery, and at the same time 
putting back together, word by 
word, the pieces of our broken 
world.” B+ —Tina Jordan 


THE J.A.P. CHRONICLES 
Isabel Rose (Doubleday, 
$23.95) Oscar-nominated 
filmmaker Ali Cohen goes 
to her exclusive summer 
camp’s reunion to 
avenge the snooty bunk- 
mates who once tor- 
tured her. The plan: to 
make a documentary exposing their shallow- 
ness. Source of Angst She grows to (gasp!) 
like them, Baby Talk Ali refuses to publicly ac- 
knowledge her pregnancy or marry her long- 
time boyfriend: “In Ali’s circle, children, peri- 
od, were pretty much unheard of.” Lowdown 
No big surprises, but Chronicles does offer a 
fun peek inside hoity-toity summer camps. B 


INNOCENCE Kathleen 
Tessaro (Morrow, $24.95) 
Evie, Robbie, and Imogene 
meet as drama school 
students in London; re- 
\ g lationships, addictions, 
J \ marriages, and mother- 
Necence hood ensue. Source of 
Angst Evie turns downa 
Juilliard scholarship to stay with bad-boy 
beau Jake. Baby Talk Evie says of her 4-year- 
old son: “[Alex has] developed...a certain flair 
for the English language that, as an actress, | 
have to admire... Stupid becomes stuuuuuuuu- 
uuupid.” Lowdown Elegantly written and com- 
pelling, the slightly soap-operatic tale packs 
more emotional heft than most chick lit. A~ 


KATHLEEN TESSARO 


CHICK LIT 101: BABIES ON BOARD 


WENDY 
MOLDEeR © 


THE WIVES OF BATH 
Wendy Holden (Plume, 
$14) A birthing class in- 
troduces two couples, 
glam Hugo and Amanda 
and crunchy Jake and 
Alice. Turns out Alice and 
Amanda hate each other 
due to a workplace cat- 
fight. Source of Angst Amanda and Jake never 
take to parenthood, forcing their other halves 
to cope alone. Baby Talk “[There was a] bake 
sale to which all parents were expected to 
contribute. Hugo had got the strong impres- 
sion that if he didn’t, the baby would get it.” 
Lowdown A breezy tale that offers resonant 
(and hilarious) truths about parenting. B+ 


‘ 


‘7 % melissa THE WAITRESS Melissa 
» Katie can’t commit toa 
* man or a career—unless 
a run-down café. Source 
of Angst She even bolts 
‘4 of her dreams—who 
ends up buying the café. Baby Talk Katie chokes 
including a children’s section with tiny chairs 
and a toy coffee machine: “It was so good she 
but too much focus on ancillary characters 
buries a genuinely witty heroine. B= 


NATHAN "Nathan (Avon, $12.95) 
you count waitressing at 
WAITR ES S_mid-date from the man 
up over the restaurant’s trendy makeover, 
wanted to have a baby.” Lowdown Cute story, 
—dJennifer Armstrong and Clarissa Cruz 
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DeWoskin: 
From the 
mouths 
of Babes 


In 1994, Columbia grad Rachel DeWoskin 
moved from New York City to Beijing to work 
at a PR company. Two months later—on a 
whim—she auditioned for the role of Jiexi, a 
“manipulative American hussy who seduces 
a married Chinese man,” on a 20-episode 
soap opera broadcast throughout China. 
Surprisingly, she got the job. Ina memoir that 
shares the soap’s name, Foreign Babes in 
Beijing (Norton, $24.95), DeWoskin, now 32, 
chronicles her experience. —Gilbert Cruz 


A Real China Doll 


CHEL DEWOSKIN 


Foreign Babes was a huge hit in 
China, drawing an estimated 
600 million viewers. Did you get 
recognized on the street? 
Everywhere | went in China for 
three years following the show, 
people wanted to talk to me about 
it. Throngs of people came to 

my apartment. The producer of 
the show gave anybody who 
called the studio my phone num- 
ber and address. 

Was that weird? | never felt vic- 
timized. If you [figuratively] drop 
your trou on national television, 
you’re asking for it. 

As an acting novice, did you 
worry about making a fool of 
yourself? Of course. Aside from 
the fact that I’m not a particularly talented 
actor, it was very difficult for me to get 
the dialogue. The first time | saw the show, 
| was paralyzed with horror. | thought 

| looked like a Muppet. 

What was your worst moment of mistrans- 
lation? | told [my castmate] that Columbia 
professors castrate their language stu- 
dents. | was trying to say they’re strict, but 
the word strict and the word castrate 

are the same if you get the tones wrong. 


HAUNTED 
Chuck Palahniuk 
Fiction (Doubleday, $24.95) 


. 4 Palahniuk is up to his 
old tricks, going to 

vast lengths to shock 

| and appall. But when 

| a book kicks off with 
a teenager getting his intestine 
sucked out by an intake valve as 
he’s masturbating at the bottom of 
a swimming pool...well, there's re- 
ally nowhere to go from there, ya 
know? Linked under the umbrella 
of a hellish writers’ retreat (19 as- 
piring scribes, the narrator in- 
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cluded, are locked inside a movie 
palace for three weeks with a de- 
creasing and sabotaged supply of 
food, water, heat, and plumbing), 
this story collection ends up lulling 
the reader into a desensitized 
nap—despite the introduction of 
severed genitalia and cannibalized 
newborns. The only thing saving 
Haunted from disaster is Palah- 
niuk’s prose, which is, as always, 
gorgeous (on smelling newborn- 
baby soup: “The teeth inside our 
mouths, waiting. Our tongues, 
swimming in drool”), even when 
his subject matter really, really 
isn’t. B= —Whitney Pastorek 


OH THE GLORY 
OF IT ALL 
Sean Wilsey 
Memoir (Penguin Press, $25.95) 
Mom was a diva-like 
San Francisco colum- 
Y nist; Dad, an emotion- 
* ally stunted butter 
tycoon. To make mat- 
ters worse, when Wilsey was 9 
his parents divorced and his dad 
wed socialite Dede Traina, whose 
hobbies consisted of compulsive 
remodeling, pricing diamond 
necklaces, and tormenting her 
stepson. Wilsey exacts his re- 


2° he 


venge with this delicious memoir. 
Though it’s about twice as long as 
it needs to be (you can skim 
through his misadventures at a 
series of private schools), the book 
soars with Wilsey’s cool and 
damning depiction of Dede 
(“small, ‘petite,’ almost reduced, 
like a sauce or potion—and her 
smallness seems to grant her an 
added potency”) and his more 
loving portrait of his childlike, 
flamboyant mother. B+ —JR 


DANCE RECOVER 
REPEAT 

Alasdair Duncan 

Debut Novel (M7V/Pocket, $13) 
THE TRAGEDY OF MISS 
GENEVA FLOWERS 

Joe Babcock 

Debut Novel (Carroll & Graf, $13.95) 
These debuts by 
»_ twentysomethings 
reflect an interesting 
shift in gay lit— 
they’re less coming- 
out stories than R- 
rated cautionary tales 
about teens trying 
to grow up too fast. 
Both protagonists are 
suburban gay male high schoolers 
with dead younger brothers, 
emotionally distant parents, and 
a shared mantra toward alcohol, 
drugs, and sex: Carpe diem while 
you're still young and cute. In the 
piquantly punchy Dance, freneti- 
cally cluttered with e-mails, IM 
chats, and the like, Aussie teen 
Calvin fixates on a boy whose 
amateur-porn pie he sees on the 
Net—and then contemplates a 
similarly dangerous experience. 
In Flowers, Babcock convincingly 
depicts Minneapolis native Erick’s 
experiments with cross-dressing, 
clubbing, and adolescent romance 
without narrative gimmicks, but 
overloads his story with enough 
issues (Catholicism, depression, 
crystal meth addiction, AIDS) for 
a season’s worth of after-school 
specials. Both: B —Thom Geier 


WOD' ANAYHOOLOMAHSAHYR 


SHAUNA SEILY 


THE PLOT 

Will Eisner 

Graphic Nonfiction (Norton, $19.95) 
His lines are still 
strong, his figures 
still possessed of an 
elegant, deft human- 
ity. Will Hisner, ac- 
knowledged father of the graphic 
novel, still had it when, just be- 
fore his Jan. 3 death at age 87, he 
finished The Plot: The Secret Sto- 
ry of the Protocols of the Elders 
of Zion. The story is true: In the 
late 19th century, scheming 
Russian politicians persuaded an 
ineffectual czar to put down a re- 
bellion by blaming the uprising 
on Jewish dissidents. Then, to 
fan the flames of hate, they got a 
forger to hatch the Protocols, an 
allegedly ancient document lay- 
ing out a Jewish plot for world 
domination. Since then, the Pro- 
tocols have been used by every- 
one from the Third Reich to the 
Klan to Islamic fundamentalists 
to justify their own particular 
brand of anti-Semitism. While 
The Plot is impeccably re- 
searched and certainly heartfelt, 
Hisner neglects to make his char- 


acters more than mere orators. 
As a result, Eisner’s swan song 
reads like a beautifully illustrated 
textbook. B —Marc Bernardin 


THE CLOSERS 

Michael Connelly 

Thriller (Little, Brown, $26.95) 

. Restless after three 
years of early retire- 
ment, investigator 
Harry Bosch has re- 
turned to the LAPD 

to help close cold cases in Connel- 

ly’s workmanlike thriller. Bosch’s 
first assignment: Figure out who 
shot mixed-race teen Becky Ver- 
loren 17 years ago. New DNA 
technology links the crime to a 
white-supremacist tow-truck 
driver, but Bosch doesn’t buy the 
connection. He’s more interested 
in the unnamed boyfriend Becky 
gushed about in her diary. So 
begins another one of Connelly’s 
circuitous trips through the 
streets and subcultures of con- 
temporary Los Angeles. But in 
the absence of a feral Poet-like 
serial killer to keep things ex- 
citing, this plodding expedition 
never really takes off. B= —/JR 


THE BOOK YOU HAVETO READ 


Curtis Sittenfeld, author of Prep, rec- 
ommends Matthew Klam’s story 
collection Sam the Cat (Vintage, $12). 


When | first read a story by Matthew 
Klam, | was sitting on a futon in my 
dorm room, my senior year of college, 
and | just felt electrified—| thought, 
“Who is this guy?” His stories come to 
you in an unmediated, bracing way; 


they’re alive with humor and sex and brutal honesty. His tone 
is conversational, sometimes slangy, and such perfect casual- 
ness is to me a sign of true mastery over language. One story, 
“Issues | Dealt With in Therapy,” is a hilariously scathing de- 
piction of a preppy wedding, with the protagonist giving a 
drunken toast in one of the all-time best scenes I’ve ever read. 
| never attend a wedding now without recalling that story. 


Best-Sellers 


‘INNOCENT’ PRIDE 

Taking another break from his popular 
Myron Bolitar series, Harlan Coben’s stand- 
alone The Innocent debuts this week at 

No. 5 on the fiction chart, with 242,000 
copies in print. Fans of the detective, take 
heart: A bonus short story featuring Boli- 
tar is tacked on to /nnocent’s U.S. editions. 


FICTION 


WEEKS 
ON LIST 


uly TRUE BELIEVER Nicholas Sparks, Warner, $24.95 3 
va THE MERMAID CHAIR Sue Monk Kidd, Viking, $24.95 4 
<i THE DA VINCI CODE Dan Brown, Doubleday, $24.95 109 
r. a STAR WARS: REVENGE OF THE SITH § 
Matthew Stover, Del Rey/LuwcasBooks, $25.95 
THE INNOGENT Harlan Coben, Dutton, $26.95 = 1 
(ly IN THE COMPANY OF CHEERFUL LADIES 2 
Alexander McCall Smith, Pantheon, $19.95 
yam NO PLACE LIKE HOME : 4 


Mary Higgins Clark, Simon & Schuster, $25.95 


FW YA-YAS IN BLOOM Rebecca Wells, HarperCollins, $24.95 5 
tJ SATURDAY Ian McEwan, Doubleday/Talese, $26 6 
SCM THE FIVE PEOPLE YOU MEET IN HEAVEN 82 


Mitch Albom, Hyperion, $19.95 


NONFICTION 


WEEKS 
OW LIST 


THE WORLD IS FLAT Thomas L. Friedman, FSG, $27.50 
WINNING Jack Welch with Suzy Welch, HarperBusiness, $27.95 
THE PURPOSE-DRIVEN LIFE Rick Warren, Zondervan, $19.99 


HE’S JUST NOT THAT INTO YOU 28 
Greg Behrendt and Liz Tuceillo, Simon Spotlight, $19.95 


BLINK Malcolm Gladwell, Little, Brown, $25.95 


AND ONE MORE THING BEFORE YOU GO... 3 
Maria Shriver, Free Press, $13.95 


1 
2 
3 
4 


MY LIFE SO FAR Jane Fonda, Random House, $26.95 4 

FREAKONOMICS h 3 

Steven D. Levitt and Stephen J. Dubner, Morrow, $25.95 

YOUR BEST LIFE NOW Joel Osteen, Warner Faith, $19.99 28 
ulomy BODY FOR LIFE FOR WOMEN Pamela Peeke, Rodale, $26.95 2 


SOURCE: PUBLISHERS WEEKLY, WEEK OF APRIL 25-MAY 1, 2005, 


OPENING ACTS 


“By almost all the standards we use to measure reading’s cognitive 
benefits—attention, memory, following threads, and so on—the nonliterary 
popular culture has been steadily growing more challenging over the 

past thirty years. Increasingly, the nonliterary popular culture is honing 
different mental skills that are just as important as the ones exercised by 
reading books.” —From the first chapter to Steven Johnson's provocative 
polemic EVERYTHING BAD IS GOOD FOR YOU: HOW TODAY’S POPULAR CUL- 
TURE IS ACTUALLY MAKING US SMARTER (Riverhead, $23.95) 


“Wyatt's glasses were crooked again. Merit rinsed her hands in the kitchen 
sink, shook them, and took three long, resolute steps toward him. She 
removed his glasses. Wyatt had just come in from mowing the lawn. He 
smiled. She smiled. Merit and Wyatt had been married for five years.” 
—Opening lines of Adrienne Miller's novel THE COAST OF AKRON (FSG, $25) 


“It was always a mistake to generalize; but, dear God, security guards 
were dumb.” —First sentence of Loren D. Estleman’s new mystery featuring 
ex-hitman Peter Macklin, LITTLE BLACK DRESS (Forge, $23.95) 
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Looking 
for love: 
Applegate 


. / 


Seen 


Plucky star Christina Applegate 


carries Charity every step-ball- 
change of the way. by Scott Brown 


Al Hirschfeld Theatre 

he sneering headlines prac- 

tically write themselves: 
Christina Applegate, née Kelly 
Bundy, plays golden-hearted 
hook—sorry, “dance-hall host- 
ess”—in revival of hopelessly 
dated 1966 Cy Coleman/Dorothy 
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Fields song-and-dance spectac- 
ular. Gets smarting reviews 
from out-of-town critics. Breaks 
foot. Show canceled. Raises 
cash, resurrects show herself. 
Vultures circle. 

Well, if they could see her now. 
No, Applegate hasn’t quite in- 
ternalized her choreography— 
in trickier sequences, there’s a 


hesitancy that verges on 
panic. And no, she’s not 
the most powerful singer 
(though, unlike some of 
her carpetbagging Holly- 
wood colleagues, she is 
a singer). But—as previ- 
ous Charitys Gwen Ver- 
don, Shirley MacLaine, 
and Ann Reinking can 
tell you—this isn’t a role 
you sing, it’s a role you 
sell. And Applegate, 
bless her clearly visible 
heart, closes the deal. 
She’s perfectly winning, 
impossible not to love. 

Shopworn yet naive— 
not to mention dizzyingly 
prefeminist—Charity 
even manages to miss 
the hottest number in 
her own show. (That 
would be “Big Spender,” 
which is staged, like 
everything else, in wan 
Fosse pastiche by chore- 
ographer Wayne Cilen- 
to—guy’s lucky to have 
an incandescent chorus 
boosting his low-wattage 
routines.) Our heroine’s 
busy getting screwed out of her 
hard-earned cash and harder- 
earned ardor by the latest in 
a series of parasitic skeevsters. 
But when she meets neurotic 
Oscar (Denis O’Hare) in a bro- 
ken elevator, Charity blooms— 
and so does the production. 

O’Hare, adding to the kooks 
gallery he’s already amassed with 
his intricately ticcy turns in last 
year’s Assassins and 2003's Take 
Me Out, has officially cornered 
the Broadway market on dented, 
adorable weirdos. He absorbs the 
gag-omatic cleverness of Neil Si- 
mon’s book and rebroadcasts it as 
loopy but honest characterization. 
That he doesn’t steal the show 
from Applegate is a testament to 
her quietly formidable stage trac- 
tion. Not bad for an actress who, 
like Charity, is always just a foot 
away from a fall. (TC) 


David 
Mamet’s 1984 Pulitzer Prize win- 


ner is basically a big pungent 
plug of tobacco for actors to work 
around their mouths. It’s a snap- 
shot of mangy Chicago real estate 
jackals on the make, and its me- 
tabolism is so fast, its sell so 
relentless, you'll nearly miss the 
fact that the five principals in- 
habit five slightly different plays: 
All play separate cover versions 
of that now-familiar Mamet jazz. 
Alan Alda, as lower-than-Loman 
loser Shelly “The Machine” Le- 
vene, depletes himself visibly as 
a man pitching the end of his en- 
ergies as a fresh start. And Liev 
Schreiber has the whole theater 
between thumb and forefinger as 


Schreiber 
sells it 


alpha-shark Ricky Roma. But 
they, along with cohorts Jeffrey 
Tambor, Gordon Clapp, and Fred- 
erick Weller (out of his league), 
never really gel as an ensemble. 
Perhaps the lack of communica- 
tion suits a play where preda- 
tors talk and pigeons (like Tom 
Wopat’s exquisitely pathetic 
Lingk) listen. (TC) B —SB 


HOW TO GET TICKETS 


Unless otherwise noted, 
tickets can be ordered 
(with fees) via Telecharge 
(TC), 800-432-7250 (212- 
239-6200 in the N.Y. area), 
or Ticketmaster (TM), 800- 
755-4000 (or 212-307-4100). 
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Objects of 
Desire: 
Richardson 
and Reilly 


A STREETCAR NAMED DESIRE It’s 
a classic, but that doesn’t mean 
anyone can take it on, and both 
Natasha Richardson and John 
C. Reilly are pretty badly miscast 
as the steamy foes of Tennessee 
Williams’ New Orleans saga. She 
works too hard in turning out 
a twitchy, nasally Blanche who 
neyer quite makes herself seduc- 
tive; he doesn’t work hard enough 
as a lumbering, puffy Stanley 
who never quite makes himself, 
well, Brando. Their chemistry 
isn’t believable, their rivalry is 
less than interesting, and when 
Blanche gasps, “I don’t want real- 
ism! I want magic!” you might 
find yourself nodding along. (212- 
719-1300) G —Whitney Pastorek 


THE LIGHT IN THE PIAZZA It has 
sublime emotional honesty—not 
to mention the most beautifully 
conceived set on Broadway—but 
this collaboration between com- 
poser Adam Guettel (Floyd Col- 
lins) and playwright Craig Lucas 
(Reckless) is so cautiously nu- 
anced, musically and themati- 
cally, that it nearly dissolves into 


a golden mist. Light follows a 
practical Carolina matron (Vic- 
toria Clark) and her daughter 
(Kelli O'Hara) through Florence 
in 1953, as the former grapples 


with a language barrier and her 
own impacted emotions to guide 
her “special” child through a love 
affair with passionate Fabrizio 
(Matthew Morrison). Clark, car- 
rying the show, displays won- 
derfully articulate heart, but the 
implied message remains: Love 
is best left to the very young, 
the very simpleminded, and the 
very Italian. (TC) B —SB 


THE 25TH ANNUAL PUTNAM 
COUNTY SPELLING BEE And the 
geeks shall inherit the earth: A 
cavalcade of lovable losers popu- 
lates Putnam Cownty—this sea- 
son’s smallest, most adorably 
earnest new musical—from the 
dictionary-obsessed Olive Ostrov- 
sky to the histaminic William 
Barfee (“It’s pronounced 
Bar-FAY!”). Creators Re- 
becca Feldman, Rachel 
Sheinkin, and William Finn 
have produced a terrific 
trifle of a show, a beauti- 
fully melodic bagatelle 
that one only wishes were 
more substantial. (Finn’s 
score, sadly, doesn’t soar 
like his Falsettos.) Still, 
there’s plenty of fun to be 
had—even if you can’t 
spell phylactery. (TC) B+ 
—NMelissa Rose Bernardo 


CHITTY CHITTY BANG BANG Dude, 
where’s my flying car? Fret not, 
for the onomatopoeic auto driv- 
ing this frothy children’s musical 
(lifted from the 1968 film) takes 
flight right on cue: In the grand 
tradition of Phantom’s chande- 
lier and Miss Saigon’s helicopter, 
Chitty Chitty Bang Bang as- 
cends at the tail end of Act 1 to 
oohs and aahs, This T-shirt sales 
vehicle careens from Willy Won- 
ka wackiness to Lemony Snicket 
malice, with Ratl Esparza’s un- 
witting inventor at its charming, 
gooey center, and Jan Maxwell’s 
child-hating Baroness Bomburst 
providing comic relief. Did we 
mention there’s a flying car? 
(TM) B= —Ari Karpel 


Off Broadway 


ORSON’S SHADOW The best play 
of its kind since Copenhagen, 
Austin Pendleton’s reimagining 
of a very real, very quixotic at- 
tempt by critic Kenneth Tynan 
(Tracy Letts) to unite declining 
director Orson Welles (Jeff Still) 
and imploding actor Sir Lau- 
rence Olivier (John Judd) ina 
1960 production of Ionesco’s Rhi- 
noceros is a massive set of aes- 
thetic and sociopolitical concepts, 
heartbreakingly humanized and 


(for the most part) judiciously 
compacted. Classicism, mod- 
ernism, and postmodernism col- 
lide under the ghost light of the 
tiny Barrow Street stage, and the 
business of creating theater is re- 
vealed to be both ridiculous and 
deadly serious. (TC) A= —SB 


Los Angeles 


PLAY WITHOUT WORDS Call it a 
narrative ballet, a lyricless musi- 
cal, or something as mundane as 
its title, but director-choreog- 
rapher Matthew Bourne’s all- 
dancing, no-singing adaptation 
of the 1963 film The Servant pro- 
vides thrills almost beyond ver- 
biage. That vintage Brit pic, about 
a valet who comes to dominate 
his master amid much cross- 
coupling and sexual politicking, 
was a fairly horrific distillation 
of class warfare. Bourne’s jazz- 
based refitting manages to be 
giddy, graceful, hilarious, hon- 
estly erotic, and a lot more fun, 
before it finally circles back to 
the source material’s essential 
creepiness. As for Bourne basing 
all this hoofing on a Harold Pin- 
ter screenplay, what’s next—The 
Dumb Waiter: The Musical Pan- 
tomime? God, let’s hope so. (213- 
628-2772) A —Chris Willman 


The Putnam 
County 
players 
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hat’s the deal with 

Jon Cryer? Just when 

we had him all good 
and pigeonholed—he is for- 
ever our Duckie!— gy 
Mr. Pretty in Pink ; 
had to go out and 
get himself a hit 
TV show:Two 
and a Half Men. 
Before the CBS 
sitcom wraps up its 
second season on May 23, 
we posed a few pressing 
questions to a certain beloved 
cult icon. And by pressing we 
mean...stupid. —Dan Snierson 
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Stupid Questio 


sort ae 


Sadly, 

yes. It’s because I’m so damn 
manly. They said, “Who’d 
me. buy that? Jon Cryer? 
Half a man? Yeah, 
right!” I ooze man- 
hood—and I’m get- 
ting that checked out. 


There’s an umbrella stand 
by the door and he lives in there. 
His name is Clarence. He tells 
me to do things. I won’t do them. 


this week with... 


lls 


I do blame my own faults on 


| others—and she is no exception. 


A warm em- 
brace. And then I may well start 
humping your leg. I hope that’s | 
not inappropriate. 


Whoa. I’m rethink- 
ing my entire life 
now. I—I—I feel 
so...used. 


Sure. Actually, there was a part 
they did want me for, but they re- 
alized that would be insane. I be- 
lieve a young man by the name of 
Ben Stiller played the 

| part. Who knows what 


don’t want to throw 
failure in his face. 
That would be rude. 


I loathe the child. Generally, 


The movie would 
have grossed tens 
of millions more, 
just from getting 
the Learning An- 
nex crowd in. 


But more 
Learning Annex. Then again, 
most of the movies I’ve done 
sound like gay porn. Hot Shots! 
Dudes. Pretty in Pink. Mor- 
gan Stewart's Coming Home. 
So Adult Education would 
have fit right in. 


: 
| happened to him? I y 
we 


I'm definitely a 
crier. Then I become 


- a passive-aggressive 
f diva. But it’s not very 


successful when your on- 
stage fits are really, really quiet. 
They'll even shut off the lights, 
everybody will go home, and I'll 
be in the middle of the stage, just 
standing there, silently. Someday 
they will understand my rage. 


1. Ezekiel; 2. Angela Chase; 3. A. The Mask, B. Interview With the Vampire, 
C. Heavenly Creatures, D. The Professional; 4. Peter Gabriel; 5. Miracle on 34th Street; 
6, Elizabeth Wurtzel; 7. The Sign; 8. Spike Jonze; 
9. Cindy Crawford and Richard Gere; 10. University of Arizona 
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